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PREFACE. 


Tue Alcestis has a high rank, both for style and subject, 
among the plays of Euripides. Its style places it in the 
class with the Medea, Hippolytus, and Heraclide, which 
were probably written before the other extant pieces of their 
author. Of these four plays, Elmsley says, in his notes on 
the argument of Medea (p. 69, ed. Oxf.): ‘* Numeros ha- 
bent severiores et puriores, a quorum dxp:Seig absunt creterse 
omnes, alize quidem propius, ut Hecuba, aliz vero longius, 
ut Orestes.” While in those tragedies of Euripides which 
are undoubtedly his later ones there may be discovered 
negligence of composition, want of simplicity, especially in 
choral parts, and a style very remote from the severity of 
Sophocles, the simplicity of the Alcestis must, I think, 
strike even the careless reader; and the lyric parts have 
an elegant sweetness about them, which can hardly be par- 
alleled by those of any of his other dramas. 

The subject of this play presents us with an uncommon 
example of self-devotion and of conjugal love, and recalls 
to the mind those words of St. Paul, fitted to awaken hal 
lowed thoughts in every breast: ‘ Peradventure for a good 
man some one would even dare to die.” ‘On the score 
of beautiful morality,” says A. W. von Schlegel, “ there 
is none of the pieces of Euripides so deserving of praise as 
Alcestis. - Her determination to die, and the farewell which 
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she takes of her husband and children, are represented with 
the most overpowering pathos.” Others express similar 
opinions. Thus Racine, in the preface to his Iphigénie, 
speaks of the scene which opens at v. 244 as “ merveil- 
leuse.””> And George Buchanan has the following words 
in the preface to his metrical version of this play, addressed 
to Margaret, sister of Henry the Second, king of France: 
“‘ Hist orationis genere leni et equabili, et, quod Euripidis 
proprium est, suavi: parricidii vero et veneficii et reliquo- 
rum, quibus aliz tragoedie plene sunt, scelerum nulla pror- 
sus hic mentio, nullum omnino vestigium. Contra vero, 
conjugalis amoris, pietatis, humanitatis, et aliorum officio- 
rum adeo plena sunt omnia, ut non verear hanc fabulam 
comparare cum libris eorum philosophorum, qui ex professo 
virtutis preecepta tradiderunt; ac nescio an etiam preeferre 
debeam.” 

The subject of Alcestis, however, is not highly tragic, 
and the way in which the poet has managed it cenders it 
still less so. We may, indeed, conceive a wife, who sac- 
rifices herself for her husband, to be placed amid the most 
powerful conflicts of feeling, and in situations of the deep- 
est interest: but in the case of Alcestis there is no conflict ; 
the situations awaken none but gentle and tender senti- 
ments; and these sentiments are somewhat weakened in 
their depth by the knowledge, which is derived from the 
prologue, of the result. Admetus also, for whom she dies, 
is not an interesting character. Admit that the good of 
their children, and of the state, required that he should con- 
sent to her suffering in his place, — put yourself in the posi- 
tion of a Greek auditor, if you please, and admit most un- 
gallantly that | 
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yet a man who, for whatever good reason, purchases life by 
the death of another person, is not one with whom we sym- 
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pathize; and we cannot help suspecting that he is glad 
to save himself even at such a price. Hence, when Ad- 
metus reproaches his father (v. 629, seq.) with a cowardly 
love of life, and he in his defence asserts the principle that 
every body must take care of himself,— sorry as is the 
figure which the old man cuts, we feel that there may be 
an argumentum ad hominem in his words, and that selfish- 
ness may be the animating spirit of the son also. We 
hesitate, therefore, to ascribe great depth to his sorrow for 
the loss of his wife, for he preferred that loss and its can- 
sequences to his own death. Nay, he persuaded her to die 
on his behalf. 

If the subject falls necessarily below the level of higher 
tragedy, the management is still less conformable to that 
standard. This is shown in three principal parts of the 
piece. 

1, The prologue, by informing us that Alcestis will be 
rescued from the grasp of Orcus, and how this will be ef- 
fected, takes away the stimulus of curiosity; we know 
more of the future than the characters in the piece do, and 
thus enter but weakly into feelings which are soon to be 
displaced in their minds. 

2. Hereules, the deliverer of Alcestis, must be brought 
into such a relation to the principal persons of the drama, 
as to furnish a motive for his undertaking a labor of that 
description. This the poet effects by bringing him to the 
house of Admetus at the very time of the funeral; by mak- 
ing him gather, obtusely enough, from the ambiguous words 
of Admetus, that a stranger was to be interred; and then, 
on the discovery of the truth, by exciting his compunction 
for his ill-timed revelry ; so that he is led, as an atonement 
for his fault and a compensation for the self-denying hospi- 
tality of his friend, to undertake the combat with Orcus. 
Here, not to mention that a comic side of Hercules is turned 
outwards, there is nothing in the situations of the parties 
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which is tragic, nor in the motives—the kindness of Ad- 
metus towards a guest, and the regret of Hercules for his 
mistake — which is particularly lofty. 

3. When Hercules has rescued Alcestis, she must be re- 
stored to her husband within the limits of the drama. The 
poet has effected this much more skilfully than if a mes- 
senger had narrated the affair; but the situations necessa- 
rily border on the comic. Hercules, in his turn keeping 
Admetus in ignorance of the truth, wishes to produce a 
pleasant surprise. The struggle in the mind of the latter 
against lodging the supposed stranger under the veil in 
the female apartments of his house, being founded on 
ignorance, must soon be succeeded by very different feel- 
ings, which are already, from the first, in the spectators’ 
minds ; who, therefore, rather enjoy his pain than suffer 
with him. 

It may be said, in defence of the structure of this play, 
that the comic can heighten by contrast the effect of the 
sagic.* This is true, but does not apply in the present 
case. The comic must not be so linked in with the tragic, 
that succeeding portions of the drama shall grow out of it. 
It heightens the effect of sorrow to give a glimpse, as Shak- 
speare has often done, of. mirth and insensibility close by 
its side; but the mirth must not be the cause which deter- 
mines the progress of the action. It must stand over against 
the tragic, and not mingle with it. 


* Patin (Etudes sur les Tragiques Grecs, Paris, 1843, Tom. IIT.), ina 
highly laudatory critique upon Alcestis, quotes with commendation from 
Villemain an opinion of the purport mentioned in the text. In the same 
work may be found a sketch of the attempts of sundry French dramatic 
writers, and of Alfieri, to make the plot of Alcestis more tragic and bet- 
ter suited for the modern stage. The attempts, even of the celebrated 
Italian dramatist, seem to be abortive. Another recent writer, an ear- 
nest partisan of Euripides, Hartung, in his Euripides Restitutue (Ham- 
ourg, 1843), I. 216- 234, gives a very favorable criticism of this drama 
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A passage in the second argument prefixed to this play, 
which was brought to light from a Vatican manuscript by 
William Dindorf, in his Oxford edition of 1834, seems to 
show that Euripides himself despaired of giving a thor- 
oughly tragic color to the fable of Alcestis. We are there 
informed that the play occupied the fourth place in a tetral- 
ogy which was usually assigned to a satyric drama. It 
thus came after three tragedies, in which the stronger emo- 
tions had been excited, and brought into the place of agi- 
tation a quiet and satisfied feeling of joy. In this Eurip- 
ides showed his good sense ; the subject being unfit for 
. tragedy proper, and yet in part deeply pathetic, he did not 
seek to raise it up on stilts, and put it into a category where 
it did not belong. It is a drama of domestic love, full of 
sweetness, tenderness, and grace; but has none of that 
moral depth, and world-wide application, which tragedy 
has when it is an interpreter of the relations of human 
ignorance or crime to Divine Providence. 

The time when this drama was exhibited is ascertained 
by means of the new portion of the second argument, to 
which we have above referred. It is there said to have 
been performed when Glaucinus was archon at Athens; 
and although neither the reading is correct where the 
Olympiad is named, nor the year of the Olympiad is 
given, there can be no doubt that the second year of 
Olymp. 85 was intended. In that year, Glaucides, as 
Diodorus calls him, or Glaucinus, as the Scholiast on 
Aristoph. Acharn. 67 must have read the name, was 
archon. It was but a short time before that the Antigone 
of Sophocles had been acted ; the Peloponnesian war began 
eight years afterwards, and Euripides was now about forty- 
one years old. 

The text which was adopted by the present editor in his 
first edition (1833) closely followed that of W. Dindorf in 
his Poeta Scenict Gract (London and Leipzig, 1830). 
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In the successive revisions of the years 1837 and 184], 
several changes were made, and others still more numerous 
may be found in the present edition. The text is now more 
nearly like Dindorf’s in his Oxford edition of 1834, and like 
Witzschel’s, who has used Dindorf’s readings, than like 
any other. Yet it departs less frequently from the vulgar 
text, than that of the last-mentioned editor. Nothing has 
been said of the text in the notes to this edition, unless it 
seemed necessary for the purposes of interpretation and of 
exercising the judgment of young students. ‘Teachers, who 
wish to decide upon the merits of the text here exhibited, 
will naturally consult Matthie’s and Dindorf’s collections of 
various readings. 

The notes, too, and the exhibition of the metres, have been 
considerably altered in this fourth edition. Several errors 
have been corrected; a number of important notes have 
been inserted, and others are left out, as being superseded 
by the excellent helps which are now in the hands of 
American students. The notes are more copious than the 
comparative ease of the style demands; because in the ed- 
itor’s plan, since carried out, this play formed an introduc- 
tion to the study of the Attic drama. 

The editions of Alcestis, whether published by itself or 
with other pieces, which have been consulted, are chiefly 
the following: the Glasgow edition of the Works of Eurip- 
ides (1821, containing the notes of Barnes, Musgrave, 
Markland, Monk, Kuinoel, etc. ; Monk’s special edition ap- 
peared in 1816); Wiistemann’s (Leipzig, 1823, with Monk’s 
and his own notes); Hermann’s (Leipzig, 1824); Matthie’s, 
in his edition of Euripides (Leipzig, 1813 — 1829) ; Din- 
dorf’s, of the text, already mentioned ; Pflugk’s, in the Go- 
tha series (1834); Major’s (London, 1838); and Witz- 
schel’s (Jena, 1845). To these may be added reviews of 
Dindorf’s, Pflugk’s, and Witzschel’s editions in Jahn’s Jahr- 
biicher for the years 1836, 1837, and 1847, and of Monk’s 
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in the London Quarterly for April, 1816. The editor has 
aimed to make due acknowledgments for whatever is not 
fairly the common property of scholars; but in a work of 
so small compass as the present, this is not aiways pos- 
sible. 


Yale College, New Haven, 
October, 1852. 
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mAaxtpov mugs xegavviov. 
vuv O€ tiv” Ext Biov 
EAnida nooodixaucs ; 
ndvra yoo non tetéhectac 
Baotdevory, 
ndvtay dé Peay éni Bapots 
aimogpartot Duotat nAjosis, 
ovd” tote xaxav dxos ovdév. / 
112 — 121.122 — 13]. 
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GAL’ 48° oxadav Ex Sduav tis Epyetae 
Saxpugpoovos. ° Tiva TUYNY AxOVOOLAL } 
mwevOsiv mév, et tt Deonotator tuyyavEt, 

4 2 > »*» > 3 ‘ Pld ‘ 
Suyyvactay: Ed Et éEotiy Euwuyos yuvy 140 
it obv GAwAgy Eidévar Bovdoined’ ay. 

 OEPANAINA. 
xalt lacay sineiv xat Pavovoay Eott Got. - 
XOPOZ. 
Kal aS aV avIOS xaTOdvol TE xa BAEXOL ; 
OEPANAINA. 
Py ~ 
70n Meovanys ~ott xal wuyogouyel. 
XOPO. 
& tANpov, otas olos Oy dpagtavers. 
OEPAIAINA. 
ovine t6d° olde deondtys, aeiv av ndOy. 145 
XOPOZ. 
éAnis mév ovxét’ éott oafecOat Biov ; 
OEPAIAINA. 
la ‘ € ? , 
metoapévn yao Nuéoa Bravetac. 
XOPOZ. 
OUxovY én” aVIY NEdooEtat TA MedcpPoge ; 
OEPAIAINA. 
4 7@ is @ , é 
xOOM0S ¥ ETOMOS, @ GPE ovvOawet TOdts. 
» 3 4 4 
iste vuv evxdens ye natOavovpEvn 150 
yuvy t apiotn tav vp’ Yio maxed. -’: 
OEPANAINA. _ 
A ws > > > 2 7 > 3 , e 
mas 8 ovx aplotyn 3 Tis Dd EVAVTLMOETAL | 
? bY 4 “ ¢ , 
tl von yevéoOan tyy vmenbebAnuevyny 
~ - >a ~~ > ? , 
yuvaina ; mas d° av wadhdoy évdeigacto tes 
ndolv meotyac’ 4 Péove veQOavety ; 155 
xai tTavta mév On mao Eniotatae OAs * 
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a3 éy ddpots EMoace Pavudos xAvov. 
énei yop 7000 Yégay tyv xvgiav 
qxoveay, Viact motapiots AEvxoy yoou 
éhovoat’, x 3° Elovoea xedoivav dépuoy 
EoOnta xdopov T° EvQEMaS Yoxrjoato, 
Xl Tada MQd0DEY EcTias xatnVEaTO * 
Aionow’,— ya yoo Egyouat xata yOoves, — 
HAVVOTATOV CE MQODMLTVOVG aitHCoLaL, 
TEXY OPPAVEVOAL TOMA, xal TO LEV Pidnv 
ovleviov adoyov, ty é yevvaioy moot. 
pnd” GonEeg avtav n tEexove § anodAvpat 
Gaveiv dapous naidas, add” evdaipovas 
év yn Mateoa tegnvov exnijoat Biov.— 
navtas dé Bapnovs of xat’ “Aduntov donovs 
mooondAGs xakéotewe xa neoonvEato, 
ntdg0av anosyifovoa pugcivns pobny, 
EXAKVOTOS, GOTEVARTOS, OVDE TOUVILOY 
xaxdv meOiotn youtos evEedn qvoty. 

- xanetta Padapov éonecovea xal iéyos, 
évtav0a dn “Sdxovoe xai Aéver tase, 
"2 Léxtpov, EvOa mapGévet’ ZAva’ eva 
xopevuat éx tovd’ avdgos, od Ivyoxa rnége, 
yaig’: ov vag éyOaiow ao. anddeocas 0é Ee 

_ pérnv + moodovvae ydg o° oxvovoa xai néow 
Fuijoxa. o€ O° GAH is yuvy xExtHoETaL, 
capoav mév ovx dy Uaddov, Evtuyns 8° to@s.— 
xuvei J Mooometvovea, mav Jé déuviov 
opOalhpotéynto@ Jevetae nAnupvoide. 
éxet 0& nohhav daxgvav eiyev xdgor, 
OtEixer Moovanns Exnecovoa Seuviay, 
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xal MOAAG Pddapov éEove’ éExeotedgn, 
w>¢ és z 2 , , 
xaooLWEY aUTHY avOLS ES xOLTNY MOALY. 
naides d& nénhov untoos éEnotnuévot 
ExAatov> 9 dé Aapbdvove’ és ayxddas 190 
ynonalet &AAoT Ahoy, as Pavovpevy. 
navtes 8° Exdaiov Oixétae KATA OTEYAS 
déorowvay oixteigovtes. 9 8é deta 
MoovrEy  Exdkot@, xOVTLS HV ODTA %AXOS 
Ov OV NgocEine xal MeocEGhnON MaALY. 195 
tolavt év oixors éotiv “Aduytov xaxd. 
4 4 2 ad >? ? s >. 
xal xatOavay Tt’ adv adler’, Expuyav d° Evel 
tocovtov cAyos, ob nOT OV AEdnoeta, 
XOPOZ. 
H mov otevdter toroid *_Aduntos xaxois, 
E00Ans yuvatxos si atEepnOnvai ope yon HK 200 
OEPAIAINA. 
a > PL > a ? ” 
xAaiel y , axolty Ev yEooiv pidny Eyar, 
xo un moodovvar AiocEtOL, TanHyava 
7) e ia s a 4 4 
Cytav: pb0iver yap xa papaivetat voo@ 
4 b) ss. 2) / 
rapsmsvyn On, yetpos &OAcov Bagos. 
Guas 8€ xaimeg opixgov Eunvéova Ett 205 
BAéwat meds avyas BovAetat tas HAtov. 
[as ovmot’ adds, GAAG vuY nayvotatoy 
axtiva xvxhov d° TAiov meocowetat. | 
GAL” sine xat onv ayyeda magovoiay ° 
OU yg TL MaVtES EV POOVOVEL xoLpdyols, ° 210 
Gow” éy xaxoioww evusveis mapectavat. 
ov 8° si nmahatos Seondtais Euots pidos. 
HMIXOPION. 
> oe Coad Yd rn ~= , ~ 
ia Zev, tis av MA MOQOS KAaXBV 
’ ‘ , , “ 
yévolto xa Avots TUyaS & MdpECTL xoLQdvots ; 
213 — 225. = 226 — 237, 
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HMIXOPION. 
” a bal , 
Esco tis ; 9 TEu@ ToLya, . 215 
nol péhava, otoApoy nérhov dupibaraped’ H8nN ; 
HMIXOPION. 


dnia pEev, pihot, dnld vy’, GAL’ Gnas 

Beoiow evyapecdas Prov dvvapyis peyiora. 
HMIXOPION. 

avak ITasdy, 220 

” 4 2 3 Fai ~ 

éEevoe unyavay tiv ~_Adunpg\xaxav, 

4 ‘ 4 , ‘ 

motte 3n mdgile* xai mdgos yap 

TOUS EMEVOES, RAL VUY 

Autnouos éx Pavarov yevov, 

‘4 4 > 3 4 @ 

goviey t anonavoov “Adar. 225 
HMIXOPION. 

mara, MEV, Mana, pEv. ta id. 

@ mai PéontOs, of ingakas Sdpaptos ods etepeis 

HMIXOPION. 

as tdés, 

déonv ovpavia nehdocat; 230 

HMIXOPION. 

tav yao ov pilav, GAA piAtatay 

«= led Pd 2 ~e 2 4 
yuvaina xatbavovoay iv nuate tod Exowel. x 
HMIXOPION. 


Peis Ov, 
"0° &x douay 8y xal ndots mopEvETat. 
Béacov @ a, otevacov @ PDigaia 235 
yOav, tév agiotay | 
yuvaixa wagalvopnevav voow 
Nata yas, yOovioy nap “Aiday. 
XOPOZ. 
OVMOTE PHOw yomov evpoaivery 
nhéov 4 Aviteiv, tois te mo goLOEv 
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TEXMALPOMEVOS Kal TaOdE TUYAS 

hevooav Paotdias, Gots apiorns 246 

anhaxav adoyou thod’ abiatov 

toy Emetta yoovoy BiotEvoet. 
AAKHZTI2Z. 

Alte xai pdos auégas, 

ovodviai te divat vepédas Soouaiov,— 
AAMHTOS. 

Opa ce xapé, OVO xaxas MExpaydtas, 245 

ovdev Seovs Sodoavtas avd’ dtov Pavel. 
AAKHZTI2. 

a f b] 4 , 
YO TE XAL WEACOOWY OTEYAL 
‘4 ao ~ , 9 Sosd 

yuuidlol te xoitar matowas ’IaAxov. 
AAMHTO2. 

ENGLQE CAVTNV, @ TaAaLva, UN me0daS * 250 

emt alo 1” » LT) 1900G , 

? 9 ~ > ~ 

Aicoov dé tovs xpatovvtas oixteipae Feovs. 
AAKUZTIZ. 

€ ind 4 ¢€ iad 4 , b A 

09q@ dixa@rov opa oxagos, vexvav d& mopOmEVS 

Eyav zig éni xovtga Xdowv w non xahei> Ti 


pédacs ; 
éxeiyou’ ov xateipyels tH0E— Toia onEQyouEvos 
TAHYUVEL. 255 
AAdMHTOS. 


Oiuoe’ mixody ye tHvdE poe vavxdAnoiay 
Edskas. & dvodamoy, cia mdoyouer. 
AAKHZTI2. 
Gye pw? AyEl mE Tis, —ovy b00s ;—vExvar & avidy 
wn’ opevot xvavavyéot Blinay ntegatos “_Atdas. 
vi GéEeis; apes. olay odov & SeLAatotdta neobaive. 
AAMHTOS. 
oixtpay giro, éx dé tav udhiot’ enol 
2 3—246,—247—251. 
252 — 258. = 259 — 265. 
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xar natotv, ols dn mévOos év xowv@ TOE. 
°  AAKHETI2Z. 

peOerté we weOeté mw’ Hen. 

xdivat’, ov c0éva mociy* 

nhyoiov “_Atsas ° 

oxotia 8° é’ Oooo vvE epégrter. 

TEXVA TEXY’, OVETL 

ouxétt dn patne opav éotty. 

LUIPOVTES, G téxva, TdE PdOS Op@toY. 
AAMHTO2. 

oiuot* 103° éxos Avagov axova 

xal Mavtos Euot Favedtov ueivor. 

[en 190s o& Peavy tAns ue toosovvas, 

uy ees naidav, obs oppavesis, 

aA’ ava toAma., ° 

gov yao POiuévns ovxét’ av Einv’ 

Ev oot 8” Eomév xal Snv xal wy - 

anv vag pidiav os6dusc0a. »;/- 
AAKHZTI2Z. 
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"Adund’,— cogs yao tana modyuad’ ws Eye, — 


hekat Fedo cor noiv Gaveiv & Bovdouds. 

Eya o& mpecbEevovoa xavtl tHS EuNs 

WUYTS XATAOTHOACA Pas Tdd” Eioopay, 

Gvyoxa, magey pot un) Gaveiv veg ofOer, 

GAA’ a&vdoa te aysiv Oeocahay dv nOEdoy, 
4 ~ i4 a 4 

xat daua vatery OAbLoy tugarvvidt, 

ovx 70zlnoa fnv anoonacbeiod cov 

tvv matoiv oppavoicty  ovd’ épetoduny, 

cr ” =~» 2? > , 

76ns Eyovoa dag’, év ols écegnounv. 

xaitor 0’ O PYoas yn TExOVTa mMeOvs0GaY, 

xadas pév avrois xatOavetv yxov Biov, 
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xadas J& cada Maida xevxdeas Paveiv. 
udvos yap avtois yoOa, xovrts élnis HV 

gov xatOavdvtos GAAa pitvoe TExva. 
xava t’ av av xal ov tov Aoinoy yedvoy, 
xOux av povabEts ons ddhuaptos éEOTEVES, 
xal taidas appaveves. GAAG TAVTA MEY 
Feav tis ébingakev woO’ ovtas Eyetv. 

elev > ov viv wot tavd’ anduvnoat yaoty ° 
aitnooua yde o’ akiay wey OvmOTE,— 
wuyns yao ovdéey ETL TimL@TEQOV’— 

dixara 3°, as pyoes ov- tovade yao gideis 
ovy Hoooy 7 ya maidas, eineg ev pooveis ° 
TOUTOVS avdcyou deonOTas Euav Jomay, 

Kal Uy niynuns toiode untovidy téxvots, 
qs xaxiay ova’ Euod yuvy POdve 

tois soit xamois matoi yeiga meoc6adei. 
pn dnta dodons tavia y’, aitovpai o’ eye. 
E000 yao 4 MLovea pNnToVLa TéxvotS 

tois 19600’, éxidvns ovdév Fntatéoa. 
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xal mais pév Kony matio’ Eyet MUeyoy pméivyay, — 


“ A ~ bY 2c / , 
[ov xat meoceine xai meocesonOn mdaAry. | 

.' 9 + , “~ / “~ 
ov 0° @ Téxvoy pot mas xopEVOnoEL xadas ; 

, ~ , ~ ~ , 

HOLAS Tuyovca GulvyOV TO OW NATOL ; 

4 , 9 PY b) ~ , 
Ly oot tv’ aisyoay neocbahovca xAndova 
75ns év dxun covs dtapOsion ydmous. 

OV YAO OE LITNE OVTE VUMPEvoEL MOTE 
ove’ gy tdxotct aoiot Pagouvel, téxvoy, 

~ 9 & 9 Iq 8 8 > 4 
NAQOVG , LY’ CUDEV UNTQOS EVMEVESTEQOY. 
dei yoo Daveiv we’ xai 10d’ ovx és averoy 
oud” és teitny wot unvos ZoyEtae xaXOY, 
@)2? avrix’ év rois ovxét’ odor AéEopat. 
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4 ? ? ‘ 4 . 4 
YALQOVTES EVPOaivOLGOE* xXAL GOL MEV, TOOL, 
~ 9 > 0 bd , ~ 

yuvaix’ aplotyny éote xourrdoat Aabeiv, 
vuiv 8&, maides, UNTQOS ExnEpuxévat. 
XOPOS. 
Pdoce* 0 tovtov yao Atyey ovy dlouar 
dodos tad, sinep wy poEvav HHOQTEVELN 
AAMUTOS. 

Eotat tad Eotal, uy toons Enel a eva 
xat facay elyov xai Pavove Eun yuvyn 
povn xExAHOEL, KOUTLS GYTL GOV MOTE 
tovd dvdoa viugn Ozcoalis nooopbévyestat ° 
OUx EGTLY OUIMS OVTE MATQOS EVYEVOUS 

i ae ¥ bed > 4 , 
ovt Eidos ahhws ExMEMEDTATH yuYN. 
a ‘ ‘4 “~ > mw >! 
akhis d& naidav tavd ovnow evyouat 
Deois yevicOat* cov yao ovx avnusba. 

» A) 4 > > , ‘ “ 
olow dé mévOos Ovx ETH OLOY TO OY, 
GAX ist av aiay ovuos avtiyn, yvvat, 

oad ‘ CJ >» 2 V4 > 3 8 
OTVYOY MEV 7H ML EtLxTEY, EyYOaiowy dO ELOY 
’ . , ‘ 2 ? ” , 

watéoa’ hoyo yao noay ovx Epyeo gihot. 

QA > 3 ad ~ ~ 
ov 3 dvtidovea ts Emys Ta pidtata 
WUyNsS owas. AG mol otévEry Aa 
tolaod Kuaotavorvte oulvyou oéEv ; 

, 8 , 0 > ¢€ 4 

mavoa dé xauovs Evpnotav F optdias 
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otepavors te povody F, i} xateiy Ewovs dduovs. 


ov ydg mov ovt adv Bapbitov Divouw Ft 
out’av goév éEaigotut weos Aibvy daxeiv 
> , N , 4 ? ? ? 

avidv: ov yao pov tégwey éEethov Biov. 
copy  yEigt tExtdvav déas TO CoV 
eixacdEev év Léxtpoow ExTAaOnoETat, 

od ‘\ , 4 
@ NECCHECOVMAL Kal MEQLMTVOCOY Yéoas 
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”, ~ N ‘ , > ? , 
ovoua xadav cov tyy pidyy év ayxadats 
dof yovaine xaineg ovx Eyav EZEUY, 
yrzoay wey, Oluae, TEpwLY, aan opas Bagos 
yuyys dnavrhoiny av: iv 3° oveigast 
Portacd p Eevpgaivots av. HOV yao pidovs 
xav vuntt Aevooetv, OvtLy av Maen yoovey. 
ei 3° Oogéas pot yAooon xat méd 7 
opéas mot yAwoou xai pédos magny, 
aot n xdony Anuntoos 7 xEivyns mooLy 
vuvoto xndnoavia o &&"_Adov dabsiv, 
xatnaAdoy ay, xai uw ovd’o Ihovtavos xvav 
wf? c ‘ , ‘ A 4 
ovO ovni xan wuyorounos av Xdpav 
Eayov, Moly és Pas cov xatactnoat Biov. 
GAA’ obv éxsios mo0cd0xa p, Otav Fava, 
a ~ 3 € 4 ? € , , 
XaL OO ETOIMAL , WS OUVOLXHDOVEE jOL. 
év taiow aviais yap w entoxrwo xédpors 
oot tovede Geivat nisved t éxteivat nédas 
wAeveoiot tois cois’ pndé yag Pavav more 
dov yaois ein tys movns mLotNs Epol. 
XOPOS. 
5 4 >? , a ¢ V4 ? 
nad UV EyO cot EVOOS as pihos pide 
~ 4 
Aurpov ovvoic@ tnode* xat yao d&ia. 
AAKUZTI2Z. 
y ~ > | Q 7g? > , 
@ naides, avtot dn tad Elonxovoat™ 
mates Aéyovtos uy yapeiv GAAnY iva 
yuvaix” Ep’ vmiv, und atindosy ine. 
AAMHTOS 
8 ‘on 4 A 4 , 
XOL YOY YE QHul, xa tEhevtyow tade. 
AAKUZTIZ. 
éni toiede naisas yeipos é& Euns déyov. 
AAMHTOS. 
Séxyouat, pidov ye dagov éx pidys yeods. 
De 
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AAKHITIZ. 
Ov vUY yEvOU Totes aVYT ELOU UYTHO TExvols. 
AAMHUT OS. 
, > > 4 ~ > 9 4 
mohhyn y avayun Cov y aneotEQnmévots. 
AAKHETIS. 
s 4 > 7 Sad ~ > > 2 
@ téxy,, OTe CHV yony pe, anégyouat xdta. 
AMMHTO2. 
»~ 4 , “ ~ , 
oluot, ti doao@ SnTa Gov LoOVvOULEYVOS ; 330 
AAKHZITIZ. 
yoovos wadd&er o > ovdév 00° 6 xatOavay. 
AMAMHTOS. 
G&yov we ovv oot meds Feav &you xata. 
AAKHETIS. 
apxovpev nusis of meoOvrjoxovtes ofOEr. Ye 
AAMUTOS. an 
s ~ a , > 3 ~ 
@ daipov, olas ovfvvou uw amootegeis. 
AAKHZITIS. 
XOL YY OxOTELVOY Oupa pov BaovveTat. $85 
AAMHTO®S. 
anahouny ao’, et we On Atwets, yovae. 
AAKUZTIZ. 
@S OVxET OVOaY OvdEY av éyots Emé. 
AAMHTOS. 
6900u npdcanor, un dinyns maidas oéOev. 
AAKHSETI2. 
ov 370° Exoved 7’, GALA yaipEt , @ TEXVO. 


AAMHTO2Z. 
Biéwor mp0s avtovs BAéwor. 

AAKHZTI2Z. 

Ia? > 27 
Ovdéy eit Ett. 
AAMHTO2. 
? “ a 

ti doas; moodetmets ; 

AAKHZTIZ. 


yaio . 


AAKHIZTI2. 


AAMHTOZ. 
b a , 
anadounv tahas. 
XOPOS. 
4 > Ff 23 ? 4 a 
Bé6nxev, ovxét Ectcy Aduntov yuvy. 
E?TMHAOS. 


+ 4 , oo ‘ , 
la poe Tyas. pata dy xat@ 
Bibaxev, ovxét’ ot, @ 
4 € > €3 7 
HATED, UP aio. —_ 
mpoAtnovea 3° apov Biov 
aopavicey thauav. 
ide yao ide BAEpagoy 
AOL MAPATOVOUS YEAS. 
UVEAXOVIOY, AXOVTOY, D MATER, AVTLALA oO. 
Ey O° EYW, UATEQ, 
* * xadovuae o 
00S Lott GOioL MiITVaY CTOMACLY YEOUCES. 
‘AAMHTOS. 
“ > t 3g? ic ~ a > Pd a 
tv ov xAvovoay ovd opa@cav: wot Eya 
‘ 4 4 “ , 
xat op@ Bageia cvppooe nexdnypueba. 
ETMIAOS. 
Ld > b | , 4 4 
VEOS EY@, NATED, AsiMomat Midas 
povddtodds TE WaTEdS* @ 
ozéthia 84 mabav 
éya tova * ov TE, 
OVYXACL LOL KOVR, 
* * ovvétias: 
** 6 ndteQ, 
avdvat avdvat’ ésviupsvoas, ovde yous 
2” 4 Q ~o? 
&6as tédos ovy tad°° 
EpOito yag ndQ0s, 
393 — 403, = 406 — 414, 
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olyouévas 8é cov, patep, OAmAEy olxos. 
XOPOZ. 
‘Adunt’, avdyxn téode cuppogads pégety- 
ov ydg tt mea@tos ovde AviaBios Bootav 
yuvatxos 2o0Ans numdanxes* yviyvaoxe 8é 
as Tao nuiv xatOaveiv opetretan. 
AIMHTO 2. 
éniotapai te xOUX apva xaxov TOOE 
4 3 Oa 8 2 vwo> > , , 
Heocentat * eid@s 0 avt etelgouny madat. 


aA, — éxpogayv vag tovde Fyoopat vexgov, — 


HOPESTE NOLL MEVOVTES AVTNYNOATE 
NAVA TO xaToOEY dondvew Fea. 
nao d€ Oscoadoiaw dv éya xpata 
mévOos yuvatxos tnode xorvovobae Aévoo 
xovee Evonxe xat wehauninio otodn ° 
ti0oinnd F of Ledyvucbe xai povdpnuxas 
1@AOvS, od7jo@ téuvet avyévav pobny. 
> ~ bd} a > » a , , 
avaday d& un xat aoTY, Ln Avoas xtVICOS 
Eota oedyvas dadex’ ExtAnoovpévas ° 
? 4 > 2! - , Q 
ov yao tlv addov gidtegoy Jawa vEexoor 
~e? ? 3 3 eo 2 3 bad 2 oe? 4 
tovd ovd ausivoy sis Eu * akia dé poe 
Tiugy, Exel teOvyxEv avt ELOU porn. 
XOPO2. 
© ITchiov Fvyvatee, 
yaioovod pot eiv “Aida Souorce 
tov avaddioy oixoy oixetEvots. 
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HOO 
mysario te yégov 
vexoonournos tet, 
435 — 444 = 445 — 454, 
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rodv dy roku bn yuvaix® apiotay 
Linvav “Ayspovtiay nogevous édoaig dixang. 
WOAAG o& povoorodot 445 
Bédwovet xa0° Extdtover Tt opeiay 
zéhuv Ev  advoots xAéovtes uvots, 
anagta xvxios avixa Kagvziov megivioostat doa 
PNVOS aétpopevas 450 
navyvyou cehdvas, 
Atnagaict t° év oAGiats “AOdvass. 
toiay Zlinss Pavovoa molndy pEhéov do.dois. 
lO” é” Euol pev ein, 455 
duvainav J& o& méupat 
paos && Aida tepduvav 
Kaxvtov te 6&£09av 
HOTAMLG VEQTERR TE XONE. 
OV YA0, © LOVa, @ pila yuvalxoy, 460 
Ov Tov avtas 
Etlas moot avti cas omsiwae 
wuyas & "Aida. xovqa oot 
yOav éndvabe nécot, yUvat. ei SE TE 
xatvov Ehotto AEYOS MdGts, H MAA Euory ay Ein 
orvynOEis téxvots TE TOIS GoiS. 465 
uatéoos ov Fehovoaus 
190 matdos yOovi xovwat 
diuas, ovde Wateos yEgacov, 
* # 
Ov Exexov 8°, ovx Etdav éveoOat 
oxetiin, nohiay Eyovts yaitay. 470 
ov 3° év HBa 
via. mp00avovea patos oie. 

455 — 465. = 466 — 475, 
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ouvvdvddos pihias a&Adyou* to vag 

éy Biota ondvov péigos: » yao smot y . &Avitos 


80? aidvos dv Evvein. 475 


HPAKAHZ. 
4 ? ~ a 
Etvot, Degaias tnode xapntat yOovos, 
“Aduntov év ddmorow doa xiyyava ; 
XOPOZ. 
ot év Somotot mais Dégntos, ‘Hoaxes. 
GAA” siné yoeia tis 0& Ocoonlav yOova 
nine, Digaiay actv npocbnvat t60E. 480 
HPAKANZ. 
Tiguv6iea xpdooa tw’ Evovobei xovoy. 


XOPOZ. 
xat mot MopevEer ; TO MooGélevEat HAA ; 
HPAKAH &. 
Oonxos tétpaoov doua Aoprjdous péta. 
XOPO2. 
mas ovv duvycer; pov ametpos el Eévov; 
HPAKAHZ. 
aeigos* ovma Buotovayv 7iOov zOova. 485 
XOPOZ. 
> ” is , > w 4 
OUx EdTLY INM@YV BECTOCKL OG AaVEV UAYNS. 
HPAKAHS. 
aAL* ovd’ aneneiy tovs mévous Oidv TE LOL. 
XOPOZ. 
. “w” O84 OR ‘ Y ~ ~ 
xtavay ao nées 7) Pavav avtov ueveis. 
HPAKAHS. 
2 4 > > « “~ ba | 4 2 3 A 
ov tovd ayava meatoy adv doauoin eye. 
XOPOS. 


ti 8° adv xgatyoas Seonotny miéov Ad6bors ; 490 


AAKHITI2Z. 


HPAKAH®S. 
aahous anda xoipavea Tipvrbig. 
XOPO2. 
ovx evuaoes yadivov Eubahsiv yvdOors. 
HPAKAH®S. 
ei 21) vé NUE MvéoVEL LYXTHOaY AO. 
XOPO2. 
GAA”* dvsoas dptapover Aagwyoais yvdBots. 
HPAKAUSZ. 
Inoayv ogsiav ydotov, ovy innay, Aéyets. 
XOPOZ. 
pdrvas tos dv aluacw nepvopuévas. 
HPAKAH2. 
tivos 8 o Spéwas mais matgos xoundletat ; 
XOPOS. 
"Ageos, Layovoov Oonxias nédtns avaé. 
HWPAK AHS. 


xa tovde tovpov dainovos mdvov Aévets,— 

oxAnoos yao asi xa Meds aimos EpyEtat, — 

ei yon pe matoiv ovs Aons éyeivato 

payny Evvdwal, moata pév Avxdovt, 

avdis dé Kixvea, tovde 3° Epyoute toeitoy 

ayava nm@hos Seonoty TE ovp6adav. 

GAA” ovtus Zorev Ss tov Adxpnvyns ydvov 

toécavta yeipa noAguiov mot Owetat. 

XOPO2. 

xai unv 68° avtos tHade xoipavos yOovos 

Aésuntos ta dopdtov mogevetat. 
AAMHTOS. 

yaio’, & Aws nai Iegoiws t* ap’ aipatos. 
HPAKAH®S. 

“Adpnte, xai ov yaige, Oecoalav avaé. 


23 


495 


510 
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AAMHTOS. 
Pilon’ &v* evvovy 3° ovta a EEEniotapat. 
) HPAKAHZ. 
ti yonUG xovoed tHde NEevOinw MOERELS ; 
AAMHTOS. 
Gdrtew tv’ év thd” nuéog uédda vEexooy. 
HPAKAHZ. 
an’ ovy téxvav Cav nynmovny sioyot Feds. 
AAMHTO®S. 
{aot xat oixous maides ods Epud’ Eva. 515 
, UPAKAHZ. 
HATHO YE LNV Ooaios, eine oiyetat. 
AAMHTOZ. 
xaxeivos Zott yn texovoa mw, Hodxdets. 
HPAKAH2. 
ov unv yurvy vy Olalev Alxyotis o&Gey ; 
AAMHTO®S. 
dindovs éx” avtp uvOos ote por Aévery. 
HPAKAH2Z. 
notega Davovons einas y laons Ete ; 520 


AASMH TO. 

Zot te xovxét Eetiv, aAyvver Bé pes. 
HPAKAHZ. 

ovdéy te paddov-oid' + donna yoo Aéyets. 
AAMHT OS. 

ovx oic0a poipas 7s tuysiv. avtny yosdy ; 
HPAKAH&. 

oid” dvti cov ye xatOaveiv Upemivynr. 
AAMETOS. 

mas ovv ét EOL, EtMED HvEcEY THE ; 525 
HPAKAH2. 

d, un mpdxdar’ axortty, és 168° dvabadov. PA 
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AAMHTOS. 
tiOvny’ 6 wédAav, xovxét’ §00° 6 xatOavay. 
HPAKAI2Z. 
8 > -. \ Q \ ? 
Yas TOT ElVaL KUL TO en VomiteTat. 
: AAMHATOS. 
ov tyde xoivets, “Hodxdcs, xeivy 3° eyo. 
- HPAKAIHS. 
ti dnta xdaizs; tis pilav o xatOavear ; 530 
AAMHTOZ. 
YUVY* YUVaLKOS BoTias pEnyvynuEOa. 
HPAKAH 2. 
oOveios, | OOl ovyyEVAS yEyaOE. TIS ; 
AA MHTO2. 
oOveios, dAdas 3° Hw avayxaia dduots. 
HPAKAHS. 
od A > ~~ ~ » ‘4 
@S OVY EY OLxOLs Goioly wWAEGEY Bior; 
AAMHTO 2. 


matoos Pavevtos évOdd° appaveveto. 535 
HPAKANSZ. 
MEV. 
eu” evoomév o°, “_Adunte, uy AvmovpEvov. 
AAMHTOS. 
5 dn ti Sodcay tévd” vmogédmtets Adyov ; 
WPAK AHS. 
Eévay np0s GAAnY éctiay mogevoopat. 
AAMUTOS. 
ovx Eoty, Gvak 7) toodvd’ ZAO0u xaxdv. 
HPAKAH 2. 
Avroupévots oyAnoos, ei wddAot, Eévos. 540 
AAMHTOS. ° 
teOvaowy of Gavovtes add’ iO” és Somous. 
HPAK AHS. | 


aicypov mage. xAaiovot PorvaoOae pidoass. 
‘o 
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AAMHTO2. 
aos Eevavis siow of o° éodkouev. 
HPAKAHS. 
peGEs ws, xai cot pugiay Eo ydo. 
_AAMHT OZ. 
oux éotly aAiov o° avdoos Ectiay podsiv. 545 
nyov ov, tavde daudtav zEaniovs 
Esvavas oitas, tois t épectaowy podeov 
citav nagsivar mAnOos: év 8E xAjoateE 
Fvoas pecavAous* ov mpémee Forvapévovs 
xAvey otevaypov oud AvmeicOat Eévovs. 560 
XOPOZ. 
tt dogs ; tovavtns Evupooas mooxemmévys, 
“Aédunte, tohuas Eevodoysiv ; ti wagos e ; 
AAMHTOS. 
GAA* si Sépav ope xal ndhEws anjhace 
Eévoy podovta, uaddov av mw énpveoas ; 
ov dnt’, émet por Evumopa pev ovdev av 355 
peiov éviyvet’, akevadtegos 8° eye. 
XL QOS XAXOLoLY GAAO TOUT ay HY XAxXOY, 
douous xaheicOat tovs Euovs xaxokévovs. 
autos 3° apiatov tovds tuyyava Lévou, 
dtav not Apyous Siwiav 20a yOova. 56C 
XOPOZ. 
os ovy ExovmTEs TOY NapdvTa Saipova, 
gihov poddvtos advdgos, ws avtes Aéyets ; 
AAMHTOZ. 
ovx dy not nOEAnoEY EicehOeiv Sduovs, 
EL TOW suo TL AHUATOY EyvaotCE. 
ALTO pév, Oiuat, Soay tad” ov poeovety Boxad, 5S 
ovd’” aivéoe: us tapa 3° ovx éniotatat 
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péhabo’ anabeiv ovd’ dtindferw Eévous. 


XOPOS. 
@ modvéewvos nat éhevOEgos avdgds asi not oixos, 
Gé tot xai O IIvOt0s evavoas ‘Anddiov 570 


¢7 ? 
VELMOE VALELY, 
EtAa d€ ooiot pendAovdpas 
ev douols yevécOat, 
Soymuav dia xAitvav 675 
Booxnuact coict avpitav 
HOUMVITAS VULEVALOUS. 
2) 4 2 ? ~ ld , 
ovy 0 ésoluaivovto yaoa psehinv Bahai te 
Avyxes, 
&6a 8 Ainove’ “OOgvos vdnuy Asdytov 580 
& Saqotvos ida ° 
yooevoe 8 augi cay xiOdpay, 
Doibs, morxtAdOoek 
“ € , 4 
vé600s VItxOUaY LEQaV 565 

4 2 >? ~ ~ 4 
Baivove ehatay CPVEa xov—ga, 

? 2 Coad 
yaipove evppovt podAng. 
totyao nodvpndAotatay 
¢€ - > ~ b) 4 
ECTiav oixet Maga xadAivaoy 


Bot6iav Ainvay> agorots dé yuay 590 
\ , 4 rad ? ‘ ‘ > 9 

xat mediov danédots Opov dugi wev aehiov xvéE- 

paiay 

e 3 7 x oo o 

inndotacty aiBéoa tav Modoccay tidstat, 
4 4 P > , > 23 3 3 Q 

novtoy t divaioy é axtay 596 


Ghipevov ITniiov xpatvver. 

xai vuv douov aunetaoas 
569 — 578, = 579 — 587. 
588 — 596. = 597 — 605. 
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, ~ P) , 
ds£ato Eivoy vorega Bispaoa, 
~ ? ? > 4 4 Pd 
tas pidas xAai@v ahoyou véxuy Ev 
Sduaciy apwOavy: tt yoo evyevés expégetae 
QOS aida. 600 
éy tois ayaboiat dé mavt’ Evecttv cogias. 
moos 8° gua wuyd Fdgoos notat 
90S O EUG Wuye Vagos i 
. « ~ ‘ , 
U___ teoce6n pata xedva noagety’ 605 
AAMITOS. 
3 “-s ? > SN a 
avdoay Depaiav evpevys Mapovoia, 
véxuy ev non Have Eyovta medomodot 
pégovoy apdny és Tapoy TE xai MUQdY* 
tpsis 8€ tyv Pavovoay, ws vopifetat, 
apoceinat éLovoay votatny Oddy. 610 
XOPOS. 
a a ¢€ “= A a, oo a 
HAL LNV ONG DOV NATEQA yHOaLM TOOL 
otEiyovt , Onadovs T Ev yEeooiv Aduagte on 
XOOLOY PEQOYTAS, VEQTEQOY aydAuata: | 
DEPH. on 
XO XaXOiCl Goiot duyxapvev, tTéxvov’ 
> od ‘4 3 ‘ > =~ 8 a 
EcOANs yao, — ovdes avtEgel, — xal C@pEovOS 615 
YUVALKOS NUAOTHXAS. GALA TAVITA pEV 
pipe avayxn, xaineg ovta dvopooa. 
dévou 8é xdopov tovde, xai xata yOovos 
LI@* TO TAVINS CMLG TiuacBal yoEwY, 
Hts ve THS ONS MQOVOUVE WuUyNS, TExVOY, 620 
xat pp oux amatd’ EOnxev, ovd” Etace cov 
otegévta ynoe mEvOiuw xatapivery, 
méoats 8° EOnxev evxdséotatoyv Biov 
vuvatsiv, Eevov thaca. vevvaiov tddE. 
@ tévdE pév Oaoa0 , avactyoaca JE 625 
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Has metvortas, yaios, xav “Avdov dduots 

EV COL VEVOLTO. PHLi Torovtovs yamous 

Avewv Bootoiow, 7 yapsiv ovx a&iov. 
AAMHT OZ. 

ovt HAOes és tovd’ && Euov xAnOels tdpoy 

” 3 3 ? ‘ ? 4 
out év gidotot ony magovoiay Aéyo. 

wv bY ‘ a) tA > te? > , 
xoouoyv dé tov cov ovr00 4d évdvoetat: 
OV yao Tl Tay Cav Evdens TaprioEtat. 

~ & 7 > 
tote Evvahysiv yonv 0° Gt’ w@AdAvuny iva. 
ov 8° éxnoda@v otas xai mages GAA@ Daveiv 
via yigav av, tovd amotmdles vExQov ; 

> z > ww 3 3 ~ ~ , . 
ovx 700 ap op0as tovde dapatos matno, 
ovd’ 4 tEexeiv Paoxoven xai xEexAnuévy 
pytne we étuxtes Sovdiov 3° ap’ aipatos 
paote yuvaxos ons vrE6AnOnv AdOoa. 
Eeckas eis EAeyyov ékeOav Os él, 
xai nw’ ov vouita maida cov mepuxévat. 

7} Tapa ndvtav Stangénes awvyia, 
8s tyhixocd’ av xani tégpn qxav Biov 
ovx nOéAnoas, ovd EtdAunoas Daveiy = « 
TOV Gov 71E0 watd0s, GAAG tHVd” sidoateE 
yuvaixn dOvsiay, HY Eva xa UNTEQa 
matioa t dv évdixus av nyoiuny movny. 
4 4 ? 4 > 3 ~ 23 2? ? 
xattoe xaddv y av tovd ayav nyavica, 
~ ~ “ “ ‘ ‘ 4 
Tov cov ne0 natdos xatbavav, Boayvs dé cot 
ndvtas 6 howtos nv Bidomos yoovos - 

3 , ? » ai A) % 4 
xaya t av élav ynde tov Aoinoy yoovoy, 
xoUx av movabsis ExtEvoY xaxois Emois. 
xai puny do avioa yon nabeiv evdainova 
nénovOas: 6noas pév év tupavvidt, 

3* 


640 


650 
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ais 8° hv eyed cot tavde diddoyos ddpar, 655 
isd 2? > Pi N ” 4 

@0t OUx aTExvos xatTOavay ahdots douoy 

Asiwecy Emeddes oppavoy diagndoat. 

ov ny égeis yé we ws atipalav to cov 

ynoas Daveiv nmop0vdaxd o cots aidopeay 

QOS O 7V MGALOTA, XAVTL TOVOE pot ydouy 660 
tovavde xai ov yn texove HnAdakatny. 

torvyae putevav naidas ovxét av POdvois, 

of ynpobooxncovet xat Pavovta cE 

MEQLoTEAOVGL XaL MEOOHOOVTAL VEXOOY. 

ov ydo 0 évaye tHd Eun Fawa yeol. 665 
téOvnxa yao On tount o * et 8° dAdoV TYYyaY 
GwTNOOS aVyaS stooge, xeivou iva 

XaL Waa pw Elvat xai Pidov ynQoTECHoOY. 

Latny ap ot végortTEs EvyovTat Pareiy, 

ynoas wéiyorTEes xal waxpov yoovoy Biov. 670 
nv 0° éyyvs €L0n Davatos, ovdsis Bovdetau 

, “ Lend > > 2 23 » b | > ~ Gat 
Syyoxety, to ynoas O° ovxét Eat aveois Bagu. 
XOPOZ. 

navoasQ’ : alis ydg 7 Mapovca cuppooea, 

& mai narpos J& un maposivys poévas. 

DEPH S. 

bf ad 7? 3 > ~~ 4 ‘ A 4 

© Nai, tiv avyeis, notega, Avdov y Povya = 67 
xaxois Ehadvvety aoyvearntoy o&OEv ; 
ovx ol00a Qecoahov us xan0 Geooahov 
NATOOS YEYaTA, yyncins ELEvOEQor ; 

2! € ? 4 ? a 
avay v6giles xat veavias Aovous 

cr > ¢ 2 \ cr or 
Gintav és nuas’ ov Bade ovtas are, 680 
> A 4 > _» L4 > 4 
Eya d& o olxov dEomOTHY EvEtvapNY 
xa0oew, opeiha 3° ovy viregOvijoxety aéOev ° 
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Ov yap Nate@ov tovd sekdunv vopov, 

naisav mpoOrvioxey matéigas, ovd’ ‘ EAAnvixoy. 

Cavite yao, eite Svotvyys it’ EvtYYNS, 685 

Epus’ & 8° Tpav yony os tuyyavey, Eyes. 

nohhav pév Kovels, MoAvMALOOUs BE Got yvas 

Asiwa + matgos yag tavt édekduny ndoa. 

ti Ontaé o  ndixnxa ; TOV 0 AaNODTEQO; 689 

un Ivnoy’ vite tovd’ advdeds, ovd’ ya 190 Gov 

zaipss opav pas, xatioa 3° ov yaipew Soxéis ; 

Hh unv wodvy ye tov xota Aoyifopat 

zoovoy, ta dé Cov opixoov, GAA’ Swos yAvxd. 

ov youv avaias dienayou to wn Paveiv, 

xat ns nagedAOwv thv mEemgauevny tvyny, 695 

TAVINV KATAXTAS* ET EuNV awuyiay 

Rivets, yuvatxos, @ xaxo0 , HoonuEevos, 

i] tov xahov cov nmg0v0avev veavion ; 

comas 8° EpevoEs, WotE UH Paveiy zots, 

ei THY Magovoay xatOavely meioEts aEt 700 

yuvaiy beg cov: xdt’ ovediters Midots 

tois wr) Fédovot Spay tad’, avtos av xaxds ; 

oivya: voule 3°. ci ov THY GavtOD giieis 

wuyny, pidsiv énavtas’ si 0° Huds xaxas 

égeis, axovoet moAAG xov wevdy xaxd. 705 
XOPOZ. 

wAsion Aédextat viv té nai Ta ely Kaxd ° 

navoat d&, mpéc6v, maida cov xaxogpo8ar. 

AAMUTOS. 

héiy’, és Euov AéEavtos* ei 8° ahyeis xAvav 

taAN OES, OV yonv a Eis Eu EEanaotavery. 
®EPIZ. 

gov 3” dv np0Ovyoxav ucddov zEnudetavoy. 718 
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AAMHTO2. 
tautoy yap noavt dvioa xai ngécbuy Gaveiv ; 
: ®EPHE. 
* ) od 3 ~~ 3 4 
wuyn pia fynv, ov dvoiv, opstAouer. 
AAMHT OZ. 
4 b | , , 9 4 4 
xat pny dios ye usifov’ adv Lans yodvoy. 
®EPH. 
9 oo ~ Ie od 4 
a0G yovevoly, ovdey Exdixov naBar ; 
, AAMHTOZ. 
uaxpov Biov yap noOduny éodvte os. 715 
DEPHZ. 
GAL”° ov av vExgov avti cov tod Expégets ; 
AAMHTO2Z. 
ONMELe THS ONS, @ xaxLoT , awuytas. 
®EPH. 
” i) ¢ > > ? > =~ 4 
OUTOL 190s NuaY y @AEt > OVx EpEts TOdE. 
AA MHTOZ. 
Dev - 
st0° dvdpes EAOots tovdé y° és yosiay noté. 
®EPHZ. 
evyjoteve MoAAGs, as Pavact mAstoves. 720 
AAMHTOS. 
dot tout ovedos* ov yao HOEhEs Favety. 
®EPHS. 
, “ 4 Cad “ od ? 
gidov to péyyos tovto tov Feov, pidov. 
AAMHTOZ. 
xAaXOV TO Anua xovx év avdodoty tO ody. 
®EPHS. 
ovx éyyehas yvigovta Bactafay vexody. 
AAMHTOZ. 
Gavet ye pévtoe SvoxdAens, Stay Pavys. 7% 
DEPHS. 


Lead : 4 2 4 , 
KAXOS GxOVELY OV mEAEL Pavovte LoL. 
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AMAMHTOS. 
Pev MeV’ tO ynoas ws avatdsias mAéav. 
DEPHS. 
a2 9% 2 Pow fg? 2 ” 
79° ovx avatdns * tyvd” EpEevoes Apoorva. 
AAMHTOS. 
aedOe, xape tovd’ Fa Fawae vexodv. 
DEPHS. 
aneper Fawes 8° avis dv avtys povers. 
dixas dé dacets cote xndeotais Ett. 
7 ~~ 2% > 7 >”. 2 9 ? ’ 
n tag Axaotos ovxét éot Ev adyvdoacty, 
si un oO adEA—ys aiva Tinaprjostac. 
AAMHTOS. 
v#9¢€ > 8 ? 4 v 
Epgols vu autos yn Evvoixyouca dot: 
td a a ” isd >! 
ANAWE, MAaLOOS OVTOS, BoEO aELOL, 
YNOKONET ° OV YAO TMOE Y és TAVTOV OTévOS 
veio0 * at 3° aneneiv yonv ws xnovxav tno 
THY On Nateaay Eotiav, ansinoyv ay. 
nusis €,— tovy nooiv yao oiotéov xaxdy,— 
4 € bal > on ~ 
Oteiyapev, as av év nuee Fapuev vexody. 
XOPOS. 
ia ia. syethia toduns, 
© yevvaia xai wey’ aoictn, 
~ , 4 Ld > ¢ od 
zaige* moopouv oe yOovins 2 =~ Epuns 
Avdns te déyout’* et 8é te xoxet 
4 ” > 2? ~ , 4 ? 
mhéov Eot ayabois, tovta@Y mETEyOUC 
“Asov viupy mapedoevors. 
OEPAT NN. 

‘ a 4 > ‘ 7 a 
nodhous mEv HON xano Mavtoias yOovos 
kivovs woddvtas 010" és “Adurrov dopous, 
ols dsinva me0v0nx’* aAAG tOvd’ ome Eévou 

a? > 3 4 2 ¢ ? ? 4 
xaxtoy és tyvd sedtiay edcEauny. 
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Os Nga@ta wey nevOovvta SeondTHY OGY 
éondbe xatohuno’ apsiwacba mvhas. 
Exetta 3° ovtt capedvas édé~ato 

ta ngoctvydvta Eivia, cvugogay puabay, 
GAN ei te uN Pégoimery, GtovvEev pégecy. 
motnoa 8° év yeigeoct xicowvov Aabay 
niver pedaivyns pnteos evfaoov widv, 

fas 20éouny’ avidy dupibaca pAok 
oivov* otéger dé xpata puecivats xAddots, 
Gove’ vAaxtay, diooad 8 hy pidn xAvecy * 
O pév yap He, tav év Aduytov xaxav 
ovdey MeoTiav, oixétas 3° éxdaiopev 
déorotvav + Oupa 8’ ovx Eeixvvpev Eivo 
téiyyortes* *Aduntos yao 8° Eqisto. 

xai voy Eva pév Ev Somototy EotLa 

kivoy, navovgyov xAana xai Ayotyy tiva, 
9 8° é&x Sdpwv Bi6yxev, ovd’ Epeoropny, 
ovd’® z&éterva yeig’, anowuolav gun 
déonowway, } mol Hadi T oixEtTaLoLY Ty 
LYTNO* xaxav yap uvoiay EgveTo, 

devas paddocove’ avdeds: doa tov Eivoy 
atvya@ Sixaics, gv xaxois apiypéevoy ; SY 


C HPAK AH. 


odtos, ti cEeuvov xai mepoovetxos BAéEmELs ; 


ov yon oxv0ganoy tois Sévois tov mpdcnodoy 


sivat, déyecOar 3° evgoonydow poevi. 


ov 3° dvdo’ Etaigov Seondtov napov8’ doar, 


OLVYVO MECCMNH xal Cvvapevaivo 
dévet, Pveaiov nypatos onovdny Eyav. 
devo’ 210°, bras dv xal copategos yévy. 


755 


760 


765 


770 
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ta Dunta nodypat’ oidas Hv Eyer pvory ; 

8 »” 4 2 > ot l4 
olfuce bev ov mobey vdp ; aida &xové ov. 
Beotois dxact xatOaveiy opsiirerat, 

P ” ~ Bid 2 ? 
xouvx Eott Pvytay oorts ELexiocvarat 
tyv avoetoy péddAovoay si Bidoeta ° 
TO tNs tUyNS yoo apavés ol meobHoETaL, 
xaot ov OWaxtov, ovd adioxETat Téyyn. 
TAVt OvY axovoas xai Bada sunov nAQa, 
EVpPoave Cavtov, nive, tov xO Huéoay 

, ’ ‘ Sg? » ~ , 

Biov hoyifov cov, ta 3° adda tHs TUyNS. 

, ‘ a ‘ as CaQZ ~ 
tina dé xat tH TAsiotoy Yototny Feav 
Know Bootoicty > evysvys yoo 4 des. 
tad GAA Eaoov tavta, nal nEiOov Adyots 
Euoioty, etweg 090d aot dox@ Aévyety - 
oiuat pév. ovxovy thy ayayv hunny agels 
mize weO’ Quay tacd vrep6aday nvAas, 


otepavolts muxacbEis ; xai cam old OOovvExa 


tov voy oxvOgamov xai Evvectatos poevav 

peOogutet of nitvhos éunecay oxvgov. 

Ovtas JE Fyyntovs Fvyta xai pooveiv yoear, 

ws tois ve ceuvois xai Evvapovapévots 

dnaciv ot, as y° Euol yonoOat xocty, 

ov Bios dAnOas 6 Bios, adda cupqoega. rr 
OEPAMNN. 

ExtotdpecOa Tavita voy dé medccomev 

ovy ofa xa@mov xal yédatos aia. 
HPAKAHZ. 

yuvyn Duoaios 7 Favovea: uy diav 

mévOer> Sduav yao Cact tavde Seonotat. 
OEPATNN. 

ti faci ; 08 xdtow0a tav Sdpots xaxd ; 


795 
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H PAK AH. 
ef uy tt OOS me Beonotns Epevouto. 
OEPAUNN. 
ayay exsives Eat” dyav pidckevos. 
UPAKAHS. 
ov yonv uw OOveiou y ovvEex” eb mdoyey vExgoL ; 
OEPANQN. 
q] xhota mévtot xat Aiayv Fuoaios yy. 811 
| HPAKAIS. 
pav Evnpoody iv’ oveuv ovx Epoatée por; 
OEPANNN. 
yaipay i0°° hiv deonotav péhe xaxd. 
HPAKAUZ. 
63° ov Duoainy nynudtwv deze Aoyos. 
OEPANNN. 
ov yop Te xaudlovt av nyOduny O° doar. 815 
HPAKAIS. 


GAA 4 ménxovOa Seiv’ vmo Eiveav Emay ; 
OEPANNN. 
ovx AGEs Ev Séovte DéEaoOat Souots ° 
mévOos yao nuiv gotr’ xai xovoay BAénets 
pedaprénious otodpovs te. . 
HPAKAWS. 
tis 3° 6 xatOavay ; 
pov y téxvav ti poovdoy 7 matno yégav; —«820 
OEPATINN. 
yuvy pev ov OAwhev _Adurjrov, Eéve. 
HPAK AH 2. 
ti pys ; Exetta Onta w ekeviters ; 
OEPATIIAN. 
yosito vip o€ tavd’ anacacbat ddpar. 
HPAK AHS. 
@ oyétht’, olas numdanxes Evvadpov. 
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OEPATQN. 
analdusc0a navies, ov xeivy povn. 825 
-HPAK AH. 


GAL’ HoOduny pév, up’ idav daxgugsoovy 

xovgdy TE Kal Mpdd@moy* GAA ExecOE UE 

hivav Gugaioy xndos és Taqoy piper. 

Bia 8 Gupov taed’ vrep6ahov nvAas 

émtvov avdges év pidogévov douots, 830 

Hpdedovtos otta. xdta xaudta xaoa 

orepdvos nuxacbeis ; KLAG cov tO pH Pedoat, 

XAXOUV TOCOVTOY DaUaoLy MoOOxEtmEVOY. 

ov xai ope FdntE ; Lov viv evoenow noAdy ; 
OEPAINN. 

OpOnv mag oluoy, H ni Adgiocav pipet, . 835 

tuubov xatower Eeotov ex mpooactiov. 
HPAKAH 2. 

© MoAAG tlaca xapdia xal velo éun, 

vuv deifov olov maida o° n TipvvOia 

*Hhextovovos éveivat’ “Alxutvyn Ai. 

dei yap pe oacat tyv Gavovoay aptios 840 

yuvaina xéis tovd adOis iSovoae douov 

*Aixnotv, °Aduyta F° vroveytoat yao. 

ELOav 3° dvaxta tov pedoumendoy vExoay 

Odvatov puidia, xai viv evenoey Soxa, 

nivovta tuuGouv mAnoiov xpocpayudtay. 845 

xavmeg Aoynoas avtov é& Edpas ovOeis 

udewa, xvxdov dé mept6aha yeooiv Euaiv, 

ovx Zoty dows avrov éEacoyoetat 

poyovvta mAeved, neiv yuvaix Euol wEO7. 

qv 3 obv audota tyod ayeas, xai wy woky 860 

QOS aiatnoor mEhavoy, elul TaV xaTO@ 
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Koons avaxtds t’ eis dvniiovs dopous, 
> / ? b) 4 > » ” 
aitTyoomat te’ xarméEcold agey ava 
“Aihxnotty, Gote yegoiv évOcivat Eévov, 
ds mw” &s Somous edéEar” ovd’ anylace, 855 
xaineo Bageta Evupooe nendnypéivos, 
Exoumte 3°, Ov yevvaios, aidecOels Eué. 
tis tovde wadidov Oecoaday piddékevos ; 
tis “EAAdS’ oixeav ; totyag ovx égsi xaxov 
EVEDYETHOAL PATA yevvaios yEyas. 860 
AAMHTOS. 
io ia. otvyval nedcodsot, 
otvyvat d° owes yjo@y wehdboav. 
t@ poi pot, aiai aiai. 
not Ba; na ota; ti hévo; ti dé pH; 
as av odoimay. 865 
Rd 4 , >» 
7 Bapvdainova uytno mw étexer. 
Cyla pOimévous, xeivav Egapat, 
xeiy’ ExtOvpa danata vaiecy. 
OUTE yao avyds yaiow neodopaY, 
vw 22> 4 ? re , 
ovt Eni yaias ndda mEledor - 


toiov Ounooy we anoovarjoas 870 
“Aisy Odvatas napédaxer. 
XOPOZ. 
mod6a mo06a° Babs xev0os oixay, 
AAMHTO2. 
aiai. : 
XOPOS. 
merovOas ak” aiayudroy. 
AMIMHTOZ. 
é é. 


872 — 877. = 889 — 894, 
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XOPOZ. 
du” oddvas Fas, 
cdg’ oi8a: 8% 
AMIMBHTOZ: 
GEV MEV. 
XOPOZ. 
tov vigde 3° ovdey apedsis, 
44MHTOZ. 
ied mot pot. 
XOPOZ. 


tO pymot eiacdsiv pidias dAdyou 
modoanov avta [Avmpov]. 
AAMHTOZ. 
Euvyoas 6 wou poévas HAx@cev * 
ti yao avigi xaxov psifoy auaorely 
MLOTHS GACYOU ; Ly Tote yymas 830 
apedov oixeiv peta tyode dduovs. 
{nl@ 3° aydpous atéxvous te Bootay. 
pia yao wuyn THs UmEQadyeiv 
Létoroy a&yBos ° 
naidayv dé vdcous xat vuppidious 685 
evvas Favadtots xepaifousvas 
ov tAntoy opay, ov atéxvous 
aydpous t sivac did wavtds. 


XOPO2. 
tuya tiya SvondAatotos Hxet° 
AAMHTOZ 
aiai. 
XOPOS. 


népas 3° ovdév tiOns adyiov. 800 
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AAMHATOZ. 
rn ww 
é é; 
XOPOZ. 
Bagéa wey péeoery, 
duas dé 
AIMHTO. 
DEV PEv. 
XOPO2. 
t1a0°* ov ov meats adEcas 
AAMHTO2. 
id wot prot. 
XOPO2. 


yuvaixa* cupmpooa 8° étégous Erion 

miter paveion, Svatav. 
AIMHTO2. 

& waxoa névOn dunaire pihoy 

Tay V0 yaiay. 

ti we’ éxddvoas Giwat tuGov 

tdpeoy és xotAny, xai met” Exeivys 

ts péy’ aptotns xEieOar pOipevor ; 

do 3° avti pias “_Atdns woyds 

tas midtotdtas avy av Eayev, Omov 


LOoviav Ainvynv dia6arte. 
XOPOZ. 


uot tis yy ev yével, & woos asoAgnrvas 
2 > 3 4 
@yEet ev dopotoe 

‘4 > > » 
povortatss GAA Emrces 
” hl) 74 Ed ba) 
EMEQE XAXOY AALS, KHEEXVOS OV, 
Modias Ext yaitas 
non moonetys Ov, 
Bidtov te mdgoa. 

903 — 910. = 926 — 934. 


gic 
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AMIMHTOZ. 
© oynua douav, nas sicéAAa ; 
mas 8° oixynoa, uetanintovtos 
daimovos ; oiuot. OAV yag tO uésov- 
tOLE wev Edxais ody Tydcoy, 916 
ovy DP vuevaiots Zotetyov ica, 
giiias addyou yioa Baotatay. 
modvdyntos 3° slmeto xamos, 
THY te Pavovoay xan’ Cr6ifay, 
@s evmatgidat xai an” dupotioay 920 
ovtes aglotéay ovluyes Eiuev, 
vuv 2° vuevaiayv yoos avtinados, 
Aeuxev te ninlov pédaves otoApol 
Méumtovet  Eow 
Aéxtoav xoitas és éonmovs. 925 
XOPOZ. 
ag’ evtuyn oot nétpov HAOEv aneipoxdxe 103° 
GAyvos* ahd’ Ecwous 
Biotoy xai wuydy. 
EOave dauao, Eline prdiay ° | 930 
ti véov tds ; MoAAois 
non magédvoev 
Pdvatos ddpagtos. 
AAMHTO2. 
pido, yuvatxds daipoy svtuyéategov 935 
Tovuov vopuite, xainep ov Soxovvd’ Sums 
THs pév yao ovdéey aAyos awetai wotE, 
ModAay 8 pdyOav Eevxdens énavcato. 
Eye 3°, Ov ov yony Cnv, magEis TO pOQotmoY, 
Avago didfe Bioroy &ote wavOdve. 940 
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nas yap dduav tavd’ siaddous avékouct ; | 
tiv’ dv noocene@v, tav 8& agecenOsis Jxo, 
tEgnvys wyotin’ av sisddou ; moi tosWouas ; 
H Lev yoo évdov ékeha wu’ Eonpia, 
yUValxos EvVas EvT’ ay sidi8a xEVasS 945 
Fodvous t’ év oloww ifs, xat xata oréivas 
avyunody ovdas, téixva 8° aupi yovvact 
nintovta xAain pnrée’, of 38 Ssondtw 
otévacty olay éx domav anaiecay. 
ta ev xat” olxoy todd’ > E@Oev JE uE 950 
yduot t’ glace Oecoadav xal EvdAdoyot 
yuvaixonAnbeis: ov yap éEavétouae 
Asvoooy dduagtos tHS EUHS OMTAxas. 
get 3& pw’ Sots EyOo0s wy xupei tadE * 
“Pov tov aisyoas LavO’, os ovx EtAn Gaveiv, 956 
add’ Gv Eynpev avtdovs awpuyia 
néipevyev “Audnv> eit” avyo eivat doxer; 
otuysi dE Tovs TExOvTAs, AUTOS OV FéELov 
Saveiv.— tordvde mp0s xaxoios xAndova 
fa. ti woe Cyv Syta xvdtov, pidor, 960 
KAxXOS XAVOVTL XAL KAXAS MEMOAYETL ; 

XOPO2. 


éy@ eat dia wovous 
Kal petagatos HEA, xal Lf ogel | 
nlsiotayv awopevos Adyav 
xgéiocoy ovdev avayxas 965 
sdooy, OvdE TL PdQUAXOY 
Oorjooats év caviow, tas 
’Oogsia xatévoawerv 
962 — 972.—973 — 983. 
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ynovs, ovd’ dca Doi6os *Aoxdnniddats Eaxe 76 
pdpuaxa modurtévots avttenav Beotoioty. 
, 9-2? Jw ‘ 

povas 8’ ovt ént Bamovs 
ELOziv ovte Boétas Peas 
Eotly, Ov opayiav xAvEel. 975 
LA pol, roTVLG, wEilay 
™ vA ‘ . 3 id 
EABots 7] tO oly év Big. 

‘\ ‘ ‘ cf 4 
xat yao Zevs O te vevon, 
OUvY GOL TOVTO TEAEUTE. 979 
xat tov év Xadv6ors daudles ov Big cidagor, 
ovde tts aotomov Ayuatds Zot aidds. 

. 4092. 2 2 “ ‘ ~ 
xa o” év apuxtoloe yeoay elle Fea Seopois- 


t0Aua 3°* ov yao avakées mot’ évegbev 985 
4 ‘ f ad A “ 4 

xAaiav Tous POimEvous ava. xal Fewv oxottot 

p0ivover naides év Pavata. 990 


pila pév dt’ nv we0’ Huey, 
pila 8° &tu xat Pavovoa. ° 
vevvatotatay 8& Maca 

> s ra ” 

ECevEw xAoials axoltey. 


‘ ~ ¢c 4 load 4 
pnde vexoov as POipévay yaua voutlecOa 995 
tUubos ods aAdyou, Peoict 3’ ouoias 
tindoba, cf6as sundpar. xai tis Soypiay 1000 


xédevOov Eu6aivey 103” égei* 
Asta noté me0vOay’ avdocs, 
yov 3° goti udxaioa dainar, 
yaio’, @ ndtv’, ev 8é Soins. — 
TOiai VLY TEOGEQOVEL PHUaL. 1006 
xa unv Gd’, ws Eorxev, AAnpnvns yovos, 
Asunte, 100s ony Ectiay mwopEevEtae. 
984 — 994. — 995 — 1005. 
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HPAKAH2. 

pihov noes &v8pu yon Aéyetv EdevOioas, 
”"Abunte, poupas 8’ ovy v0 onddyyvos Eyetv 
atyave’. Eva 3& aois xaxoiow nkiovy 1010 
éyyvs nageotas éEetalecOae pihos ° 
av 3” ovx Epoates ons npoxeipevoy vixuy 
yuvatxos, aAAd mu’ ekévites év Sdmors, 
as by Pupaiov nypatos onovdny Eyav. 
XLOTEWH xOATA xai Peois Eherwaunv 1015 
onoveds év otxots Svotuyovor toiat cois. 
XAL MEULPOMAL EV MEuMopae TAO@Y Tae, 
ov pyy o€ Auneiv év xaxoior BovAomat. 

Sy 3” otvey’ nxaw devo’ vaooteiwas nddtv 
Aéto. yuvaixa tyvde wor cacov Aabar, 1020 
éas dv tanous devoo Oonxias &yav 
EL0a, tugavvoy Biotovay xataxtavav. 
modtas 3 6 wy tyotpul,—vootnoatme yaoo,— 
didape tHvde coict noocnodsiy Sopots. 
moAA@ SE pdxOe@ yeipas HAOEv eis Euds - 1025 
ayava yao ndvinuov evoioxa tivas 
tOévtas aBAntaioww, a£.ov mdvov, 
50ev xouita tyvde vixntyore 
haba: ta uév yag xovga, tois vix@oL AY 
Unnovs a&yvecOat, totat 3’ av ta meilova . 1030 
ViXOOL, RYypHnY xa TaAnY, Boupdgsbye. ° 
yuvy 8? én’ auvrois etmet’> Eevtvydvte bE 
aicyooy magsivat xégdos nv té0” Evxdeés. 
GAL’, domeg elmov, col péhey yuvaixa yor: 
ov yao xAonaiay, dhid ovy néve labay 1036 
yxa° yoove dé xai av pm’ aivéosts tows. XX 
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AAMHTOS. 
ovtol a” atifay ovd’ év éyOooiow tWOEs 
Exoup’ guns yuvatxos aOAious tUyas° 
GAA? &Ayos aAyEl TOUT’ AY HY MQOExEiMEVOY, 
et tov moos aAAov aiuad’ wounOns Eévov - 1040 
ohis 3€ xAaiev tovpoyv Hv é“ol xaxov. 
yuvaing 0’, & mas éotLy, aitovmai o’, avaé, 
GAdoy tiv’ Sots wy néxovOer oi” Eva 
oate avayO. Osooarav’ modo dé cot 
Eévot Degainv’ wi) ue’ avapyyoys xaxav. 1045 
ovx dy duvaiuny tyvd’ opav év dapao 
adaxous elvac* un vooovyti pot voooy 
meocOns* ads yao cuupooa Bagvvopuat. 
HOV xal teépott’ av daudtav vex yuvy ; 
via yO, as DONTE xai xdouo MeéMEL. 1050 
nmotEega xat’ avdoav Ont’ EvorxyoEe OtEYHY ; 
xa NOS AXPALPVYS, Ev vEoLs CTQ@PaLEYN, 
Zotar; tov y6av0’, “Hoaxiets, ov oddrov 
siovery . éya@ & cov npounOiay Eva. 
7 cys Pavovons Pddapoy sic6yoas teépw; 1055 
xal Mas etEeloppa tHvde Ta xEtvNs AEzEt ; 
Binhiv pobovpat péwpey, éx te Inuotay, 
yy cis w? even tyv éuny evegyérey 
npoddvr’ év KAAns Seuvions mtveiv véas, 
xai tns Pavovons,—aktia dé wor cé6erv,— 1068 
nohanv nodvotay dei pw’ Esty. ov 8’, & yuvat, 
ques mor’ el ov, tavt’ Eyovo” “Adxyotide 
poppys uéto’ toOt, xat mooonEat déuas. 
oiuot. xdutle moos Pear && oupatov 
yuvaina tyvde, uy bu” Ehys Nonwevov.% 1065 


é 
’ 
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doxa yao aviny sicopav yuvaiy’ opayv 
éuynv: Fodoi 8& xagdiay, éx 3’ Oupatav 
THYAL XATEGOOYaCLY* @ TAnuaY sya 
os Kote tévOovs tovds yevouat MIxQOVU. 
XOPOS. 
éyeo pév ovx Eyoun’ av ev Livery tvyny * 1070 
zor 8’, dots el ov, xagtegeiv Feav doorv. 
HPAKAH®Z. 
ei yao tocavtny Svvamy eiyoy GotE anv 
és pas mopevoat vegtéowy éx daudtov 
yuvaina, xai col THVDE TOQOUVAL yaoLY. 
AMMHTO2. 
od’ olga BoviAscOai 0? av. GAAd mov tddE; 1075 
ovx tote tovs Pavovtas és pados wodeiv. 
HPAKAUS. 
py viv vmig6add’, add’ Evatoipas pége. 
AAMHTOS. 
édov nagarveiv » maOdvta xagtEgeiv. 
: HPAKAH®2. 
ti 8° dy mooxdntols, ei Fides del OrévEty 5 
AAMHTOS. 
Eyvaxa xavtos, AA’ Epas tus eEdyee. 1080 
HPAKAHS. 
16 yao pidnoat tov Favor’ aye ddxov. 
. AAMHTOZ. 
andhecéy pe, xatt waddrov 7H Aévoo. 
: HPAKAH®2. 
yuvaxos 200Ans nundaxes* tis dvtegel ; 
AAMHTO2. 
” 4 
Got’ a&vdoa tovde unxéO’ HdecOar Bio. 
HPAK AHS. 
yoovos pwaddzet, viv 3’ 20’ 76a cor xaxdy. 1085 
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AAMHTO2. 
ré he a 2 , ‘ ~ 
yoeovoy Aéyos ay, Et yoovos to xatOaveir. 
HPAKAHZ. 
yuvy o& Naveel xai viov yapou mdOoL. 
AAMHTO2S. 
? can - > a 2, 
GIYNIOV®* OLOV ELMS. OVX AY MOUNV. 
- HPAK AHS. 
ti 3°; ov yausis yao, adid ynoevoce éyos ; 
AAMHTO2. 
Ovx Eotly Hts TedE CVyNALOHOETAL, 1090 
HPAKAHS. 
pov tyv Savovoay apedreiv tt npoacdoxgs ; 
Ad MHTO2. 
4 co 4 > ~ 4 
xELYHY OTOVTLEP EOTL TiuacOaL yoEaY. 
HPAKAHS. 
aiva pév aiva*s wagiav 8’ opdAtoxdyets. ' 
A4MHTOS. 
€ , 9 4 ? ~ 
@s pyot’ avéoa tovde vuugiov xadoy. 
HPAKAH®2. 
éxyveo’ aldy@ motos otvex’ ef qidos. 1096 


AAMHTO2Z. 

Pdvotwm’ Exzivnv xaineg ove ovoav npodovs. 
HPAKAH®2. 

Sévyou vuv sic tyvde yevvainy Sduov. 
AAMHTOS. 

py, meds be TOU onEigavtos aytoMaL Aids. 
HPAKAHS. 

xal UNV auagtroce ve wy dodoas tdde. 
AAMHTOS. 

xai doav ye Avity xapdiay dyyOnoonat. 1100 
HPAKAHZ. 

nuOou* tay’ av yag és déov mécot ydors. 
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AAMUTO2. 
pev. 
iO’ && dyavos tyvd_ wy *AaGés mote. 
HPAKAHS. 
- VUEX@VTL MEVTOL xAL Ov CUYYExGsS Epol. 
AAMHTOZ. 
 eadas EAekas? n yuvy 3° anedOita. 
HPAK AU. 
Kanewow, si yon ngota 3° el yor@v GOget. 110€ 
AAMHTO2. 
YON, Gov ye uy méddovtos opyaiverv enol. 
HPAKAH2. 
sidds te xaya tyvd’ Evo neoOumiav. 
AMMHTO2. 
vine vuv. ov unv avddvorta pot motsis. 
HPAK AHS. 
GAL’ E00’ 60’ Huds aivécets’ mLO0v povor. 
AMMHTO2. 
xopiver’, et yon tyvde déEaoOae Sduots. 1110 
HPAKAIZ. 
oux dv peOeiny tyv yuvaixa mooonddots. 
AAMUTO®S. 
ov 3° autos avtyy eicay’, ei BovAe, Jomots. 
HPAKAHS. 
és os mév ov Eyayve Pycomat yégas. 
AA4MHT OS. 
ovx av Pivot, daua 8 eicedOciv nda. 
| HPAKAILS. 
™| on wérovOa yerpi deka udvy. 1115 
AAMHT OZ. 
avak, Bidfer pw’? ov Pédovta Spay tase. 
HPAKAIZ. 


TAG mooteivat yeipa xai Siysty kévns. 
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A4MEATOZ 
xal 3 ngoteiva, Dopydv’ as xagatdug. 
HPAKAHZ2. 
Ey Els ; 
AMMHTOZ. 
Exo. 
HPAKAH2. 
Val, COMLE VEY, xaL TOY Atos 
gross mor’ sivar maida yevvaiov Eévov. 1120 
Biréwor 8° & aviv, Et te on Soxet noémELY 
yuvaixi® Avans 3° Evtvyov ueOiotaco, 
AAMHTO®2. 
& Feoi, ti dita; Pavy’ avéidacortoyv tbs ° 
yuvaixa AEvoow wvd°? Eun etytvuas, 


7 xéotopds we Feov ts ExndAijooe yao ; 1125 
HPAKAHS. 
ovx Eottv, GAA& tHVvd’ Opds Jduagta ony. 
AAMHT OZ. 
O0G YE LH Te PdoUG vEQTEQ@V t6d” 7. 
HPAK AH. 
ov wuyayayov tovd’ éxotjow Eévoy. 
AMMHUTOS. 
GAA’ Hy ZOantov sicopa Sduagr’ guyv; 
H PAK AHS. 
cdg’ ic”. dnoteivy 3’ ov os Favpdle twynv, NN 
AAMHTO2. 
Fiya, ngoctina facav as Sdmagt’ guy ; 
HPAKAH2. 
mpooetn’, Eyes yap nav SoovmEeg HOEAsES. 
AAMHTO2. 


@ pidrdtys yuvaixes dupa xal déuas, 
+d 9 27 tad 9 Lond 
éya 0” aéAntas, ovmor’ oweobat Joxav. 
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HPAKAHZ. 
Eyes* pOdvos 8€ ur yévortd tis Pewov. 
AAMHTOZ. 


& tov meyiotov Zyvos evyeves téxvoy, 

evdaipovoins, xai 0° 6 pitvcas MATH 

adto.: ov ydag dy tap’ avag0acas povos. 

nas tyv8’ Enemwas végbev és pados tds ; 
HPAKAH2. 

udynv Evvdwas datndvay ta xveia. 
AAMUTOS. 

nov tovde Oavdt@ pys a&yava ovpbakeiy ; 
HPAKAH®2. 

tuubov mag’ avtov éx hoyou udowas yegoiy. 
AAMHTOZ. 

ti ydg 200’ 78" avavdos EotyxEv yuvy ; 
HPAKAIZ. 

puma Féuts doe THOdE NECCPAYHUdTAV 

xAvetv, notv av Foto toior vegtépots 

APayviontat xal teitov podyn dos. 

GAA’ sicay’ siow trvdEe+ xai dixnatos dV 

t0 Aotnov, *_Adunt’, evoiber wEgi Eévovs. 

xal yaio’* éya dé tov MoOKEiMEVOY OVO 

LOevéhov tvodvya madi mogovva podwy. 
AAMUTO2. 

usivoy mao’ nuiv xai Evvéotios yevov. 
IIPAK AH. 

avdes 100° Forat, viv 8° éneiyecOat us Bet. 
AAMHTOS. 

GAA’ evtvyoins, vdottnoy 8° EAOots nda. 

aotois J& macy Tt” évvéna tEtgagyia 

yooous én écOAais cvupogaioy iotedvat 
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AAKAZTI2. 


Bapovs te xvicav BovOvtoict mMeocteoNais. 

vuv yao ueOnouocuecOa BeAtio Bio 

Tov mpacOEv > ov yao EVTVYOY KoVT}CoUat. 
XOPOZ. 

nohiat poepal tav datpoviar, 

nodha 8 aédntas xpaivovot Feoi. 

nat to BoxnOéve’ ovx étedtaOn, 

tav 8’ adoxytav md gov evoe Beds. 

to.gvd’ anéiby todE meGyua. 


6 Any per hes bec 


NOTES. 


5* 


NOTES. 


N.B. Mt.== Matthie’s Grammar; B. == Robinsons Buttmann (New 
York, 1851) ; K. == Kuhner’s (Andover, 1844) ; Cr.==Crosby’s; Soph. 
== that of Sophocles (ed. of 1847). 


ON THE ARGUMENTS. 


I. 


"And\Awv yrnoaro. The ground of Apollo’s friendship 
for Admetus is told in the prologue. A learned Scholiast 
on v. 1 says, that the commonly received story is followed 
by Euripides. Others say, that he slew the sons of the 
Cyclops; others, again, that he served Admetus after hav- 
ing slain the dragon at Pytho; and this agrees with a 
whole circle of fables relating to Apollo. The vengeance 
of Jupiter was incurred by A‘sculapius for raising some 
one to life. Our poet, by his use of the imperfect dviory 
(v. 127), implies that he often exercised this power. Nine 
different statements as to the persor raised by /Msculapius 
are cited by the Scholiast from as many authors. All this 
shows, that the story was often worked over by poets and 
mythographers. The time of this service was a great 
year, or eight years. For the philosophical examination 
of this mythus, Miller (History of the Dorians, Book II. 
pp. 204, 320, in the German) may be consulted with 
advantage. ) 
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“Adunros. Both Admetus and Alcestis were of the tribe of 
the Minyz, concerning whom see Miller’s ‘* Orchomenos,”” 
especially p. 256. Cretheus and Salmoneus were brothers, 
and sons of ASolus. Pheres, father of Admetus, was a son 
of Cretheus ; and Tyro, daughter of Salmoneus, bore Pelias, 
the father of Alcestis and Acastus (see v. 732). Jason 
was of the same family, being nephew of Pheres and of 
Pelias, and cousin of Admetus. 

The name of Admetus is inwoven in the peculiarly 
poetical fables which relate to the Minyze. When Jason, 
according to Pindar’s most beautiful description in the 
fourth Pythian Ode, came down from Mount Pelion to claim 
the kingdom of Iolcus, which Pelias had wrested from his 
father, his relatives went to greet him. ‘‘ Pheres came 
from the neighborhood, and left the fountain Hypereis. 
Amythan came from Messene, and speedily Admetus came 
and Melampus with kind feelings towards their cousin.” 
(Pyth. iv. 222-225.) Admetus was also one of the Argo- 
nauts (Apol. Rhod. i. 49; Orph. Arg. 176-179), and one 
of the companions of Meleager in hunting the boar (Apol- 
lod. p. 49, ed. Heyne). According to the mythus preserved 
by this latter author (comp. also Hyginus, Fab. 50, 51), he 
won Alcestis through the kindness of Apollo. Pelias had 
promised her to whoever should yoke lions and boars 
together: this Apollo enabled Admetus to do; and, on 
bringing a chariot drawn by these animals to Pelias, he re- 
ceived her in marriage. I have thought it worth while to 
mention these mythi, because they lie in part out of the 
common circle of fables, and serve to individualize the 
characters of the piece. 

Homer alludes to Admetus in the ‘‘ Catalogue of Ships” 
(Iliad ii. 711, 764), where his son Eumelus appears as one 
of the Grecian leaders. Eumelus had the best horses, says 
the poet, of any chieftain before Troy, except Achilles, for 
they had been reared by Apollo. In Iliad xxiii, he con 
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tends in the chariot-race which was held in honor of Pa- 
troclus. His wife Iphthima, sister of Penelope, is men- 
tioned Odys. iv. 798. He is a little. boy in the present play, 
and his sister, whose name, according to the Scholiast 
on v. 269 (ed. Matthie), was Perimele, appears without 
speaking. 


Il. 


ovderepm, neither of the other two. This must refer to 
Féschylus and Sophocles, neither of whom, says the writer 
of the argument, wrote a drama upon this subject. Soph- 
ocles, however, introduced Admetus into one of his dramas, 
from which Plutarch (De Defect. Orac. § 15) has quoted 
a line referring to the service of Apollo: 
Odpos 8° aréxrap adrav Frye mpds pvAny, 
where Admetus, who according to Plutarch utters the words, 
must be speaking of Apollo’s going to his servile labor in 
the mill at the crowing of the cock. Welcker, however, 
(Griech. Trag. I. 344, seq.) explains dAccrep as the same 
here with doxos, puts the passage in the mouth of Alcestis, 
and even calls the play by her name. Another fragment 
(Soph. Frag. incert. 758, Dind.), 
"OQ yj Pepaia, xaipe, ovyyoviy 6” Tap 
“Ymrépeva xpnyn, vapa Oeodir€crarov, 
belonged probably to the same play, and may be a part 
of the farewell of Alcestis, Glum (De Eurip. Alcest. 
Comment., Berlin, 1836) assigns this fragment to a drama 
called Eumelus (the son of Alcestis), but the existence 
of such a drama is doubtful. (Welcker, u.s., I. 66.) 
rd Opapa..... *"AAxjoridt. This passage, which is the new 
part of the argument mentioned in the Preface, calls for 
several remarks. 
1. The first words contain a reference apparently toa 
chronological list of our poet’s dramas. The numerals 
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are corrupt. If we read ¢ for £, as the two letters are often 
confounded, the Alcestis will take the seventeenth place on 
the list. But as Euripides began to write for the theatre in 
Olymp. 81. 1, seventeen years before the date of this play, 
and in fifty years wrote ninety dramas, there is reason 
to suppose that both the numbers may have suffered in the 
hands of the copyists. 

2. Just below I have followed Dindorf in altcring ré A” 
into wé 6A, i. e. Olymp. 85, which the name of the Archon 
required. The year of the Olympiad (which was the 
second) is not given by the writer of the argument. 

3. Of the tragedies mentioned, Cresse and Telephus are 
both referred to in the Acharnenses. (Comp. the Scholia 
on Acharn. 408 — 448, ed. Bekker.) The Alcmzon is called 
&d Yodidos, because, in passing through the Arcadian town 
so called, Alemzon was delivered from the attacks of the 
Furies. The name was used also to distinguish it from 
Alcmzon &d Kopivéov, a play of Euripides first exhibited 
by his son after his death. | 

4. The fourth place in a tetralogy, usually occupied by a 
satyric drama, here belongs to Alcestis. This shows us 
that, at the date of this play, when a poet presented four 
pieces at a time, he was free to write a satyric drama or 
not as he pleased. But it throws great light also on the 
nature of the present play, as will have appeared to the 
reader of the Preface. The drama is more like an elegant 
masque than like ancient tragedy. In its catastrophe it 
bears some resemblance to the “ Winter’s Tale ” of Shak- 
speare. ; 

év ®epais. This place, reputed to have been founded 
py Pheres, was situated near Lake Boebeis (comp. v. 590), 
now called Carlas, or the Lake of Carla (comp. v. 588), in a 
fertile soil, at the distance of ninety stadia from Pagase, 
its emporium. It was very near Mount Pelion, and not far 
from Iolcus. It had a celebrated fountain, Hypereia, al- 
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luded to by Homer, and of which Colonel Leake (Northern 
Greece, IV. 440) has given a particular description. Phe- 
ree rose into importance under its tyrant Jason, about 390 
B. C., and sunk upon the ascendency of Philip of Macedon. 
See Cramer’s Greece, J. 392; Mannert, VII. 588, and the 
authors there cited ; and comp. the note on v. 587. 

eloi 8€ xopryoi. The text here is corrupt or deficient; and 
in one of the two MSS. containing these words, there is 
a lacuna of about four letters after 8é. Glum supplies dvo, 
supposing that the writer took xopryés in the sense of leader 
of the Chorus, and referred to the division into semi-cho- 
ruses at v. 213. Dindorf reads Eloideros 8 éxopnye. This 
name occurs on Athenian monuments, and the choragus is 
mentioned by name in the argument to Agamemnon. 

dvoixeca ris tpayiis (sc. 8pdyara). The ancient tragic 
poets, notwithstanding what is here said, occasionally pro- 
duced pieces which did not have a tragic termination. 
Such are, besides the Orestes, the Furies of /schylus, the 
Philoctetes of Sophocles, the Ion, Helena, and Iphigenia in 
Tauris, of Euripides. 


On the dramatis persone it may be observed, that only 
two characters converse on the stage together, excepting in 
the scene where the boy Eumelus speaks. This is the case 
also in the Medea, but in no other play of Euripides, and 
in none of Sophocles. This arrangement would make it 
possible for two actors to perform all the parts except that of 
the child, and would render superfluous the third one of the 
actors assigned to each of the contending poets by the 
Archon. Thus, for example, one actor might sustain the 
parts of Apollo, Alcestis, Hercules, and Pheres; and the 
other, those of Orcus, the maid, Admetus, and the servant. 
But however we divide the parts, Apollo, who withdraws 
from the house, must at v. 243 come out of the house; then 
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one of the characters who have entered the house must re 

appear as Hercules, coming from abroad ; and the servant, 
who after v. 836 would naturally enter the house, must re- 
appear, in a very short time, as Admetus returning from 
the grave. See on this subject Elmsley’s Medea, notes on 
the dramatis persone, and his review of Markland’s Sup- 
plices (Quart. Rev. No. 14). 

The parts of the drama, according to the technical divis- 
ions are, — 1. Prologue. 1-76. Apollo and Orcus on the 
stage in their appropriate costumes. (Comp. vv. 39, 76, 
843.) Both leave the stage, the latter entering the house. 
2. Parodus (or portion recited or sung by the Chorus first 
after entering the orchestra, the parodus proper being 
a choral song). 77-136. The Chorus divides into 
halves, which respond to one another partly in anapeests. 
“Then the whole Chorus sings. 3. First Episodium (so 
called from the entrance of a new speaker, beside the 
Chorus, and including all the dialogue between the choral 
songs). 137-212. A maid from the house informs the 
Chorus of the occurrences within, and then returns. 4- 
First Stasimum (or song of the Chorus after it has taken its 
station. But this is unlike the odes properly so called, and 
_is of the kind called xopparsa by K. O. Miller in his edition 

of the Furies of Aischylus), 218-242. Sung in part at 
least by portions of the Chorus, and closed by anapssts re- 
cited by the Corypheus. 5. Second Episodium. 243-434. 
Composed of an impassioned antistrophic dialogue (of the 
description termed ra dad oxnvis), cooling down through 
some anapzsts of Admetus into trimeters. Just as Alcestis 
has closed her eyes in death, her little son sings forth a 
monody, which is antistrophic. The deceased lady is car- 
ried into the house, whither Admetus goes also after some 
directions to the Chorus. 6. Second Stasimum. 435-475. 
In praise of Alcestis. 7% Third Episodium. 476-567. 
Hercules, known no doubt to the spectators by his usual 
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costume and not announced, stops at his friend’s house for 
entertainment, is deceived by him as to the state of the 

family, and goes in to lodge. 8. Third Stasimum. 568-— 
- 605. In praise of the hospitable nature of Admetus. 9. 
Fourth Episodium. 606-961. The father of Admetus, 
coming to the funeral, is forbidden to have a part in it. 
The procession, to which the Chorus joins itself, moves for 
the grave. (See v. 746, note.) A servant comes out from 
the house and blames the unseasonable jollity of Hercules, 
who, while chiding the moroseness of the servant, discovers 
his own misimpression, and, stung by regret, goes off to 
snatch Alcestis from Orcus. The procession returns, A 
dialogue ensues between Admetus and the Chorus, to be 
called perhaps a xoupds, in which the former utters ana- 
pests, or mere interjections. 10. Fourth Stasimum. 962- 
1005. ‘The inexorableness of fate, and the heroism of Al- 
cestis deserving of immortality. Admetus remains on the 
stage through the choral song, as if unwilling to enter his 
desolate dwelling. 11. Exodus. 1006-1163. Hercules 
returns bringing a veiled mute woman, who turns out to 
be Alcestis. ‘The Chorus retires, pronouncing a few clus- 
ing anapests. 


ON THE PLAY. 


1. & dépara. Here there is an exclamation, without any 
address following it. The Andromache and Electra of 
Euripides begin in the same way. See Mt. § 312. 6. 

1,2. evols.... aivéoa, in which I deigned to put up with a 
hired laborer’s fare. érAnv denotes bearing or enduring 
that which is beneath one’s situation. Comp. v. 572. 
6ijccav, properly the feminine of és, is here used adjectively 
instead of Oyriy. Soph. § 156, N.4; Cr. § 652. 

6 
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ou, to acquiesce in, put up with. This is one modification 
of the idea of praising or of assenting to, which aivéw so 
often has, as in v. 525; another is that of consenting to or 
Brenne which we find in v. 12. 

4. dddya, fulmen, as vv. 5, 129 show.. So also. Aids ¢do- 
ypos, Helena 1162, otpavia prsé, Medea 144, are used. 

5. 05, on whose (or, it may be, on which) account. Verbs 
denoting to be angry often take a genitive of that on 
account of which the feeling is aroused. Comp. Antig. 
1177. 

7. drowa is in apposition with 6yrevew. K. § 266. 2, R. 
2; Soph. § 156.c; Cr. § 501. 8. Apollo was placed in 
this condition, as a satisfaction or atonement for having shed 
blood. In this, the fable copies the usages of early times 
in Greece, when exile, during one or more years, was an 
ordinary atonement for manslaughter. See note on the 
arguments, page 55. 

8. <\ddv yaiay. The accusative of the place whither, 
without a preposition, after verbs of motion, is exceedingly 
common in the tragic poets. Comp. vv. 413, 545, 560, 
872; K.§ 277; Cr. § 628; Soph. § 186. 1. €Boupdp- 
Bovy. As Apollo is called a shepherd in v. 572, this word is 
probably taken here in the wide sense of tending flocks, as 
well as herds. So Povxodéw, in Iliad xx. 221, is used of 
tending horses. 

9. gcwfov, for brevity’s sake, includes oéf{w also, and thus 
is taken with és 1é8° jpépas. Hermann’s remark on this 
and the preceding impenfect is, that they are used quia ad- 
huc serviebat Admeto. He must have taken és 103° qpyépas 
with éBoupdpBovy as well as with écwfov. But there is no 
evidence that the poet thought of Apollo as still in the 
service of Admetus, into which he entered before - the 
marriage with Alcestis. Comp. the choral ode, v. 568, seq., 
where that service is spoken of as a past event. And why 
did he appear as a God here, if he were now tending herds? 
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Both imperfects denote duration, and the latter only is 
taken with és 168 jyyépas. Of this latter phrase Wiiste- 
mann says, “non significat usque ad hunc diem, sed 
usque ad hoc temporis momentum.” Comp. until now-a- 
days. 

11. The ordinary idiom would be é» éppvcduny pt Oaveiv’ 
(comp. Orest. 599), or dad, éx, Oavdrov, or Savdrov without 
a preposition: comp. v. 770. After many verbs containing 
a negative idea, an infinitive usually takes yj; but occa- 
sionally the infinitive is annexed without »7. See Mt. 
§ 434. 4.3. The distinction seems to be this: the infin- 
itive with py expresses the result of the action; without 
pn, that in reference to which deliverance is effected. 

12. Moipas 80Adcas. According to the Scholiast, the fable 
made Apollo obtain this of the Fates, after he had intoxi- 
cated them with wine. The Greeks thought, that the decree 
of the Fates could be modified, or suspended in its execu- 
tion, but not without their own consent. Comp. Herodot. 
I. § 91. 

13. Wakefield takes rdy mapavrixa by itself, as though 
there were an ellipsis of xpévov. Comp. rdv det for rév det 
xpovoy, Soph. Electr. 1075. There is, however, no reason 
for separating these words from “Acéy», which here denotes 
death. 

14. dcadAdgavra, on condition that he gave in exchange, sc. 
dyri éavrov. This compound of dAAdcow occurs nowhere 
else in the tragic poets in this sense. 

15, 16. Ildvras didous .... marépa, etc. The apposition 
here is peculiar in this, that only the two most prominent 
persons in the class of friends are named. We may trans- 
late his friends especially his father, etc. trure. The 
imperfect and present participle of rixrw are often used by 
the tragic poets, where the aorist forms might be expected. 
In such cases rixrw denotes I ama parent. A number of 
presents, says Krueger (Gram. § 53. 1), besides their 
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proper sense, have a kind of perfect one; as, devya, I flee 
and I am an exile; vixé, I conquer and am a victor ; ddué, 
I do wrong and am a wrong-doer. Comp. the note on Pro- 
meth. 667. : 

17. mAqv yuvads ris. Here we should expect the more 
general word dors, and not its feminine. I formerly ac- 
counted for #ris, as a case of attraction. It is better to say 
that in the form of words “ he found not save his wife any” 
one who”’; the poet implies that “ he found one, who, name- 
ly, his wife,”” and accommodates the gender to this implied 
thought. In v. 18, pyxér, the old reading, broke the 
connection of the members of the sentence. Hence Monk 
and Wakefield, after Reiske, give 6avoy for Oaveiv, and 
therefore ‘dors for ris. But pnd é’, the conjecture of 
Musgrave and Barnes, is found in two of the best MSS. 

20. yuyoppayotca is explained by Troades 751, mvedp 
droppntes cebev. vxoppaye occurs v. 143, which Hesy- 
chius explains by dro8ynore:. 

22. The poets sometimes speak of the gods as being 
polluted, like men, by the contact or presence of the dead 
In Hippolyt. 1437, cited by Monk, Diana says, when Hir- 
polytus is dying, * Farewell, for I may not look upon the 
dead, nor pollute my countenance with deadly exhalations” 
(i e. with the last breath of the dying). Hermann remarks 
that only Apollo and Diana could not look upon a dying 
person, and that this notion arose from the belief that they 
produced death by shooting their darts from a distance. 
This, again, they were represented as doing, to indicate 
symbolically that they presided over natural death, the 
«cause of which is unseen. 

24. rév8e may be rendered by here. ‘* The demonstra- 
uves often stand, especially in the nominative and accusa- 
tive, for the adverbs here, there, as the person or thing 
mentioned was, as it were, pointed at with the finger.” 
Mt. § 471. 12; Buttmann, § 127. 1; Soph. § 163, N. 2 
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See vv. 137, 234, 507, 1006, and very many other instan- 
ces. Apollo announces Orcus; as was very generally 
done for the benefit of the audience when new characters 
appeared on the Greek stage. Comp. vv. 137, 234, 611, 
1006, but not 476, where, however, Hercules would be 
readily recognized by his costume. 

25. iepj. He is so called, as sacrificing those who die to 
the powers below. Comp. v. 76. The form 4 for éa is 
common to the epic and tragic poets. See Buttm. § 52, 
note 1; Soph. § 52. Elmsley held éa, forming, by synize- 
sis, one syllable, to be the true reading, wherever the 
accus. in 7 from e’s is found in the tragic poets. dardv- 
rev follows fep7 on account of the idea of sacrificing, which 
lies in that word. For the genitive of the victim after iepevs, 
comp. Herc. Fur. 450. 

26. cuppérpos, at the right time. cipperpos means cor- 
responding in measure, thence suiting as to measure, and is 
then used to denote correspondence or congruity in other 
things, as space, time, color. In Soph. Antig. 387, soig 
Eipperpos mpodBny roxy; the sense is, What circumstances ° 
did I come forward just at the right time for ? 

29. ri avd ryde odes; why dost thou move about here? 
ov is emphatic. Comp. Orest. 1269, ris 8 morc? dui 
péAabpov. This verb is also active, as in sch. Pers. 307, 
godei vigov, haunts, or floats about, the island. 

31. dpopifdpevos, determinans, limitibus circumscribens. 
Hermann. Tiuas == yépa, the prerogatives, rights, office, 
of the respective gods in the division of the world.. Comp. 
vy. 53, and Prometh. 229. : 

34. émt 173’, sc. Alcestis, taken with dpovpeis. —— In 
v. 35, énAloas xépa rofnpn = dnXicas xépa Sore rognpy etva, 
i. e. réfm. See Antig. 791, my note. 

36. réde refers forward to the infinitive mpoOaveiv, as the 
demonstratives often do. Comp. v. 371, where rdée refers 
to yapueiy, v. 372, and Medea 259, where rocodrop refers to 
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evyar, 263. For ré3’ Elmsley and Monk would have us read 
766°, without any sufficient reason. 

36, 37. For 4... . IeAlov mais, see K. § 332. 15. 

38. xedvois Aoydus, good reasons. The same phrase in 
Rhesus 272 means words worth the hearing. 

40. Wakefield cites on this verse, “nunquam humeris 
positurus arcum,” from Horat. Od. iii. 4. 60. 

41. yé in replies often answers to yes. The preceding 
remark is then admitted, but restricted; see vv. 47, 62, 
374, 404, 524; Antig. 518, 749. apedéo is rarely fol- 
lowed by the dative except in the poets. Mt. § 391; K. 
§ 279, R. 1. 

46. dpeipas = duacdAdgas, v. 14, having given as a substi- 
tute. dpeiyya, however, in v. 462, means to receive in ex- 
change. 

48. of3 ay ei. a» here, and in similar cases, is trans- 
posed from its proper place, and really belongs to mefoam. 
Porson, regarding this transposition as too harsh, read dp’ 
for & in a precisely similar passage, Medea 937 (941). 
But this transposition is now admitted by all good scholars. 
See Mt. § 599. 3; Monk’s note on this passage ; Elmsley 
on Medea 911; Hermann on the particle a; (Classical 
Journal, No. 72, p. 222). a» is necessary in this case. 
Comp. Xen. Cyrop. i. 6. 41, od« off éywye ef riva Alors dy 
Tay modenlov: Aristoph. Birds 1018, obx of8d y' ef pOains av. 
These examples, cited by Matthise and Elmsley, show it in 
its proper clause. ‘ 

49. rovro is a substitute for xreiveww; there is, therefore, no 
ellipsis of sroety here. Pflugk refers this to the idiom rdfw 
rdocopat, rovro being the same with raivryy ri rag, as it 
points to the abstract idea of the verb. 

50. rois péAAoves (sc. Oaveiy implied in Odvarov), cunctanti- 
bus, Hermann, and the Scholiast’s yeynpaxéos shows per- 
haps that he understood it so, == those who delay to die 
when the natural time of death has come. Others, better 
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morituris, — those who are in the act of dying and cannot 
be retained in life, as well as those who are, like old per- 
song, just ready to die. Comp. v. 527. 

51. tye Adyor, I possess, i. e. understand your meaning. 

52. gor .... orws; 18 there any way in which ? or, in any 
manner, by any means. eori is often joined with relative 
adverbs, and — its proper subject being at first suppressed 
and then lost sight of —forms an adverbial phrase with 
them. Thus, odk éof Gra, v. 118, there is no place to 
which, or to no place whatsoever ; tof Sre, v. 1109, ali- 
quando; ovx tof os, Antig. 750. éort is also thus joined 
with the relative itself, as in the common phrase éorwy of 
and the word évo, according to some, is made out of é for 
geors and of Comp. Mt. § 482. pero. The optative 
stands in questions without dy, when the speaker would 
convey the notion of uncertainty or doubt. Kihner, largest 
Gr. § 839. Hermann gives the force of the optative by his 
rendering estne igitur ut Alcestis ad senectutem perventura 
putetur. 

56 —59. The sense is, Though she should die an old wom- 
an, she shall have a rich burial. Death replies, You make 
your law, Phebus, in favor of the wealthy. Apollo. How 
did you say? But are you really even a logician, without 
my knowing it? Death. They who have the means would 
(in that case) purchase liberty to die old. 
éxévrov ypjpara. Comp. Cress. frag. (8 Dind.), rév éxdvrov 


éxévray = 


gdvres GvOpamos idot. ols mdpeott, SC. TO avetoOa, im- 
plied in d»civro.— Hermann translates dvowro ... . ynpat- 
ots Oaveiv, emerent grandevos mori quos vivere cupjunt ; 
referring ynpaots not merely to the subject of dvoivro, but 
to others whom they wished to keep alive. The Scholiast 
adopts the construction dpoivro yopaots, Sore Gaveiv, they 
would hire old men to die for them. But there was no 
reason why the rich should hire old men to die for them, 


rather than young. 
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64. § pay, assuredly, or yet assuredly ; not nthilominus, 
as Monk renders these particles. 

65. Sépyros mpds ddpous, i. e. the city of Phere, the abode 
of Pheres. Comp. v. 614. 

67. “Ordo est,” says Wakefield, “dynya éx réxwy Opp- 
ans: currum qui est in Thracia.” But it is better to take 
x rérov With méupavros péra; the idea of bringing being 
implied in this connection. irmevov Synpya, like rérpwpoy 
dppa, v. 483, means the horses, without necessarily imply- 
ing the chariot. Comp. dppacs évdi8wor xévrpov, Herc. Fur. 
881; daeipwrov (vyois synpa, chariot-horses not bound bya 
yoke, i. e. held only by the rein, lon 1150, where see Mus- 
grave’s note. 

70, 71. By ofre....re....re three clauses are con- 
nected, the last of which Monk, without sufficient reason, 
would put in opposition to the second, and write 8. dpaceis 
spolws ravra means you shall do this just as much as if you 
complied with my wishes, and raira refers to giving up 
Alcestis, which is the main subject of discourse, and is im- 
plied in v. 69. 

72. mdéov is used as a noun, and denotes furtherance, 
advantage, profit. Some of the phrases in which it occurs 
are, ri mA\dov; what is the use? ovdéy és mréov row, I do 
nothing to advantage, Soph. Cid. R. 918; ri spocbeipny 
mréov; what advantage should I have accruing? Soph. 
Antig. 40; dr oid» fv épevraow mréov, when they got no 
advantage by searching, Id. 268. So sdéov AaBew, mpdocey, 
épyafecOa occur. Inv. 745 we have ef 1: mAéov ear’ aya- 
bois, if the good have any advantage, if they are better off. 
This verse seems to have been spoken whilst Apollo 
was departing. 

73. 4 8 obv yu, mulier quidem certe ; Pflugk: bué the 
woman at any rate, etc. ovv serves to make an affirmation 
stronger, when a person adheres to his purpose, notwith- 
standing the objections of another. Mt. § 625. 


NOTES. 69 


74, Death performs the act, which priests were wont to 
do, in consecrating the victim. xardpyoua is almost tech- 
nically used concerning the commencing rites at sacrifices, 
especially that of cutting off and burning hairs. Hence 
Hesych. defines xardp£ac6a rod iepeiov by ray rpiydv dro- 
ondoa. But the term is taken in a wider sense for any of 
the commencing rites, e. g. sprinkling the victim with lustral 
water, sprinkling ovdoxtras or coarsely ground barley on 1's 
head. Comp. Kiister on Aristoph. Birds 959. 

715. iepds Oedv, devoted to the gods as a victim. The 
genitive is that of the possessor. Comp. Mt. § 315. 13 
K. § 273. 2; Cr. § 573; Soph. § 187. 3. 

76. dyvicy. Macrobius, Saturnal. 5. 19, “ dyvica: Greece 
dicunt diis consecrare.” érov should regularly have 4» 
with the subjunctive. For its omission see Mt. § 527, Obs. 
2. éyxos, used only of the spear by Homer, is taken as 
a general word for weapon by the tragic poets, and often, 
as here, answers to £idos. 

This prologue is less awkward than many in Euripides, 
e. g. than that of the Troades, of Hippolytus, of Ion. Both 
Apollo and Death have a probable ground for being on the 
spot at this juncture. The opening speech of Apollo is 
rather an address to the audience than a soliloquy. The 
ensuing dialogue wants dignity, at least, where Apollo tries 
to chaffer with Death. Almost all the plays of Euripides 
begin with a direct narration of whatever the poet judged 
to be necessary for the understanding of the piece. This 
departure from the usual practice of /ischylus and Sopho- 
cles, and from the rules of art, may have been occasioned 
by the necessity under which Euripides was placed, of va- 
rying, for the sake of novelty, from the commonly received 
versions of the heroic fables. 

The Chorus should always have a probable ground for 
convening. This is the case here; for it consists of old 
men of Pherz, who come to condole with their lord. In 
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several plays of our author, either there is no reason for the 
assembling of the Chorus in the nature of the plot, or it is 
placed in absurd situations. Thus in the Medea, she pro- 
jects the murder of their own sovereign before the members 
of the Chorus, and they listen patiently. The Chorus di- 
vides on entering the orchestra, and the two parts question 
one another as to the state of the family within. <A song is 
then sung, the burden of which is, that the deliverance of 
Alcestis from death is impossible (vv. 112-136). A maid, 
hearing the noise without the gate, comes out and gives a 
minute and most affecting account of her mistress (vv. 137—- 
212). | 

79. Formerly rie stood before médas, in this line, which 
thus became a dimeter. It is now omitted, on the authority 
of the best MSS., and the line is a pareemiac. is ovdeis is 
found in Herodot. and in late writers. 

80. efra. So the best MSS. The vulgar reading évézos 
introduced an anapest after a dactyl in the same dipody, 
which is against the usage of the tragic poets. 

88. menpaypévos in Ausch. Choéph. 132 means confecti, 
those with whom all is over; and dvanenpaypévos is often 
used in the same signification. But here serpaypévoy is 
neuter and genitive absolute: a lament as though all was 
over. It is the impersonal wérpaxra: put into the participial 
form. . 

90. orarifera: = ordow fxe, 1. ©. for the purpose of an- 
nouncing the event and calling in mourners. 

91. peraxipsos Gras = pera rav xupdrov ris Gms. There 
is, perhaps, an allusion here to Castor and Pollux, who were 
thought to appear in storms to sailors, and to bring about 
a calm. The force of pera in composition the Scholiast 
illustrates by peraiypcov, the space peratd ray alypav, between 
the spears, or armies. For e ydp, see v. 536. 

93. od rdy, by crasis for o3 ros dv, surely not. not dhough. 
——— POipévas, 8c. airas, if she were dead. 
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94, 95. The others deny, yet in a doubting manner, that 
which would account for the silence within, i. e. that she 
had been carried out for burial, for surely she is not gone 
from the dwelling. The reply is, How so? Iam not con- 
fident. What encourages you? But Hermann translates 
ox ady@ non exsulto, ‘*non enim adeo certum esse dicit 
vivere mulierem, ut quis gaudere possit.”’ ndbev. Inter- 
rogative sentences often imply that a negative answer is 
expected, and hence some interrogative phrases usually 
have a negative import. Comp. rdé6ev ydp; for whence could 
you know it? i. e. it cannot be, v. 781. wot réde; where is 
this? 1. e. it is impossible, v. 1075. And so in the phrase 
wdlev yap; modov ye ral dei, often used by Demosth. 
After verse 94 in several of the best MSS. follows vékus 
48n. These words, however, are trailing and unnecessary 
to the sense ; and we should expect here, where the curiosity 
and feeling of the Chorus are highly excited, the greatest 
brevity. ‘They seem to have been added by some one who 
thought that ¢poides standing alone was ambiguous, and are 
unknown to the Scholiast. 

96. Zpnypov. Schol. yopls sxAov, private, without a pro- 
cession. 

98. Pollux 8, § 65 (Vol. II. p. 131, ed. Lips. 1824), says, 
‘Those who visited the house of a mourner, when they 
went out, purified themselves by sprinkling with water. 
This water was placed in an earthen vessel, and had been 
brought from another house.” The vessel was called dpéa- 
nov, Td Sorpaxov, mpyaiov. See Kister on Aristoph. Eccles 
1033. 

102. The custom of cutting off part of the hair as a stgn 
of mourning is well known. Hence a lock was hung up at 
the vestibule in token of affliction within. ropaios. ‘The 
tragic poets observe no fixed rule about the endings of many 
adjectives in os, but give them two or three, as best suits 
the metre or style. We have in the feminine 8ponaios, 244 ; 
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oxérios, 125, but cxoria, 269; wupdidsor, 249; cOveios, 532, 
but é@veia, 646; révOipos, 622; Gvpaios, 805; dros, 1038, 
and épnyos, 925, which last has commonly but two endings 
in Attic writers. A mrvei. The metre shows 4 to be a 
neuter plural, since the last syllable of orarifera: in the stro- 
phe must be short. Musgrave’s Latin version translates 
this phrase by que fiunt. But it may be questioned whether 
mrv can have this meaning of occurring, or taking place, 
although it may signify to fall or turn out. If it cannot, 
the neuter plural must refer to yaira, and the verb mean 
to fall or be cut. For examples of this reference of a neu- 
ter plural pronoun to a feminine noun, see Mt. § 439. But 
the present, if an instance of this idiom, is in some respects 
unlike those which Mt. gives. For mrvei see the note on 
v. 403. 

103. veoraia = 6 wos Aeds. It is elsewhere a noun, but 
here, according to the Scholiast, used adjectively, = sa. 
This word is pronounced in three syllables by synizesis, as 
eds often is in one. The allusion is to the wailing women 
(prafice), who sang their nent@, or ladepor, and in the pro- 
cession went before the bier, beating their breasts. Comp. 
Iliad xviii. 339; Jeremiah ix. 17. 

105. xai pny, and yet. ‘These particles often mean and 
surely, : 

106. ri ré8 aides; what is this which you utter 2 An in- 
terrogative and a demonstrative pronoun are in Greek often 
united in one proposition (here in the accusative), where 
in English two clauses connected by a relative would be 
required. 

08. When the same ora similar word is repeated in 
a second clause, it is usually accompanied with 8, and 
uey is often omitted in the first. 8 may be conveniently 
rendered by yes, or I say. Comp. Medea 131, éxAvop 
wav, exdvov 8¢ Body. For the aorist yes, comp. v. 
1095, note, 
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111. goers xpyorés. sors may refer to the subject of 
sevbeiv, Or to ravayabav. (K.§ 332. 5; Soph. § 172.e). The 
latter gives, I think, the true sense. ‘* We ought to mourn 
when the good are in calamity ;— whenever one is in such 
a state, who like Admetus has been held from the first.to 
be a worthy man.” ‘The words thus express the recollec- 
tions of the aged Chorus, who had known Admetus from his 
boyhood. | 

112-117. The sense is, But one could not deliver the life 
of the unhappy one, even by sending an expedition to any 
part of the Lycian land, or the dry abode of Ammon. 
ove ....é06” dro are taken together, and followed, by 
alas. See v. 52.——.... clre == ....9. Mt. § 617. 
Allusion is made to the oracles in Lycia, one of 
which, that at Patara, was in great repute, as were fhe di- 
viners of Telmessus in early times. (Herodot. i. 78.) The 
oracles of remote regions are spoken of, not as being in 
higher credit than those of Greece, but in order to show 
that there was no help for Alcestis in any part of the 
world. mapadvaa, SC. Oaydrov. The construction de- 
mands the optative (for which without 4» comp. v. 52, 
note), although mwapadtom has the authorities for the text 
in its favor. ‘This is a rare word in the Attic poets. Comp. 
v. 932, and Pindar, Olymp. 11. 95: +d ruxeiy. ... mapadvet 
dvodpdver, to win sets free from cares. | 

116. “ The worship of Ammon, long before the time of 
. Alexander the Great, was propagated from Cyrene through 
Greece, and prevailed especially in Sparta, Elis, and 
Thebes. He was worshipped also at Athens, and sacred 
deputations (@ewpia:) were sent to his temple. Aristoph. 
Birds 618, xoix els AeAdots od3 eis “Aupov’ érOdvres éxet 
Obcopev.”” Boeckh’s Corpus Inscript. 1. 352. 

118. dxéropos, rugged, hard. Comp. v. 981. This word. 
which is Bloomfield’s conjecture, takes the place of drorpos 
in all the later editions on account of the metre. 
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120. riva is often put for 8» rwa in indirect inquiry. ye 
here = oida. 

122-129. /Esculapius is here intended. See v. 4, the 
notes on the Argument, and Virg. Ain. vii. 770. There is, 
as Matthie remarks, an anacoluthum in vv. 122-126. In- 
stead of pdvos 3 dy .... iAOev mpodwrovca, we should natu- 
rally have had pdvos 8 dv .... évwoev avrnv. dy belongs 
to #\dev, and pdvos must now be joined to the conditional 
clause. ele, overcame, slew. 

139. 8eorérys is correlative with 8ovA0s. Thus in vv. 210 
— 212, Admetus is called the deanérns of the slave, but the 
xoipavos of his subjects. ef rs rvyxdve. is euphemistic, 
death being intended. Comp. v. 1023. 

142. xai nas; and how ? or but how? asks with surprise, 
and often with objection. més «al is used, when the fact is 
known and the how or why is demanded = how too, how 
also. And so of the other interrogatives. From Hermann, 
Comp. vv. 482, 834, 1049, 1052, 1056. 

143. spovenns. This word in v. 186 denotes bending 
forward ; in Andromache 729, forward, inclined ; in 
fEsch. Agam. 234, prone, fallen forward. In the text it 
may denote inclined or ready to die, Schol. eis Odvarov mpo- 
vevevKuid. ; 

145. wd6y. Here the reading of the MSS., wd6o:, would 
be a solecism. Where future time is spoken of and spi is 
used, it is ordinarily construed with an infinitive after an 
affirmative clause, and with a subjunctive and 4» aftera 
negative one. 

146. Amis, like our noun hope, may be followed by an in- 
finitive, which, according to the shade of thought, can be an 
aorist or present, or future. And so we say in English, J 
hope to go, and I hope that I shall go. Comp. v. 293, and 
see Lobeck’s Phrynichus, p. 745, seq. eAzis pev, spes ut 
videtur. Pflugk. Js there really no hope, etc. ‘ peév is 
used in questions, where that which is asked is thought 
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true, but expressed with the appearance of doubt.’? Mt. 
§ 622. 6. 


151. Join paxp@ apiorn. 


The next line 
Monk translates, What must the woman be that has surpassed 
her? Hermann’s rendering of it is, Quid fiat ea muliere 
que eam superet. 

157. Oavpdoet, second person of Oavydooua, the usual 
future of davydfo. Soph. § 209, N. 5; K. § 154. 

159. This is the only instance of trisyllabic feet concur- 
ring in trimeters in this play. 

160. 8duov here means closets or chests. It is used with 
the latter signification in Hesiod, Op. 96. Something so 
oixos has the sense of chamber. Alcestis does for her- 
self, in expectation of speedy death, what was done for the 
dead by surviving friends; she bathes herself and puts on 
her best robes. 

161. joxnoaro, she arrayed herself. So Aesch. Perse - 
182, wérAowos Mepotxois noxnpéyn. 

163. Aéonowa. Hestia, or Vesta, the guardian of the 
hearth and of the household. 

165. cpdaveica, to take care of in orphanage. Comp. 
v. 297, and for the passive, v. 535. The construction 

‘changes at v. 166 from the infinitive dependent on alrjcopat 
to the imperative, and back again in v. 168 to the infinitive. 

167. 4 rexotca governs a genitive here like a noun, 
which is not a very common construction for the participle 
to take. We have, however, 6 éxeivov rexév, Eurip. Electr. 
335 ; cov my rexovoay, lon 308, cited by Matthie. 

172. The myrtle was in common use for adorning the 
head at festivals (v. 759, Eurip. Electr. 778), for crowning 
the altars and statues of some gods (Spanh. on Callim. H. 
in Dian. 201 — 203), and especially, as being an evergreen, 
was made into chaplets worn by the dead, or placed on 
tombs (Eurip. Electr. 324, 512). In the present case 


152. ris évavtidoerat = tis dvrepe. 
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Alcestis crowned the altars with myrtle, which, from its 
connection with funeral ceremonies, was peculiarly appro- 
priate, and, while praying, cut off its leaves; denoting, ap- 
parently, that, as the evergreen thus lost its leaves, so she 
was to be soon cut off from life. 

173. dxAavoros, dorévaxros, are here active. But such 
adjectives are often passive also, as is d«Aavros in An- 
tig. 29. 

174. Euripides forms both yperds and xpods from xpos ; 
the former most usually. 

175. éowecotca has a different shade of meaning with 
$dkayoy and with Aéxos: with the first it is bursting into, 
going into. in a falling position; with the other, throwing 
herself upon. 

176. 3) makes a crasis with the ¢ of eddxpuce. 

177, 178. @\vea xopedpara, solvi virginitatem. —— wap6e- 
vea, pertaining to my maiden state. Ovnocre sept is far 
rarer than 6. trép or 6. apé, and Valckenaer says, that this is 
the only instance which he has met with. But Monk cites 
from Tyrteous, Frag. i. 13, wep) waidor Oonoxoper. 

180. pdm», me only, i. e. no other woman has perished 
‘na similar manner, destroyed by marriage in this way. 
Blomfield conjectured pdvoy. mpodciva, to be faith- 
less to. 

182. This verse is parodied by Aristophanes, Knights 
1250, where Cleon thus addresses his crown, which he is 
giving up: . 

& orépave, xalpav aribt, ral o° dkov éyd 
Aeirws o€ F Gdos reg AaBov Kexrncerat, 
xAerrns pév ov dy paAXov, evrvyis 8 tows. 


O crown, depart in peace! unwillingly 
I leave thee : some one else shall take and own thee, 
No greater thief, but yet perhaps more fortunate. 


With ovx ay paddov, ofea is understood, and ovk ay otra is 
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equivalent to iris ov dv ef. Comp. Soph. Philoct. 572, apés 
rroioy dy révd° avrds ovdvacets Erde, 1. €. motos dy etn Sde mpds 
dy, etc. I owe this passage to Pflugk. 

183, 184. xuvet, S8evera:, were first introduced into the 
text by Porson, instead of xive:, devero. See v. 839. 

186. spoverns, according to Matthie, is taken with éxre- 
govca. But then orelyes stands entirely alone, and is flat. 
The sense is, Bursting away from off the bed, she moves on, 
bending forward. 

187. xai wodda, etc. And oftentimes, while in the act 
of going out, she wandered over, or, with Liddell and Scott, 
she turned and looked about upon, the chamber. Monk 
renders éneotpdgy rediii, a signification which it does not 
seem to have, and which would require éfovca to have an ° 
aorist sense, which does not belong to it. (Comp. Buttm. 
largest Gram. § 108, Obs. 23.) For exeorpddny in the sense 
of wandering over, comp. Ion 352, méAn’ exeotpadyn aédor, 
she often wandered over the ground. But the sense of 
turning to, or in the direction of, hence of visiting, may 
be given to the word here, and in our text. For this sense 
comp. Helena 83, wdé6ev yas rod éexecrpadys méSov; and 
768, ds exeorpdgny modes. 

190. és dyxdAas, taking them into her arms. So the best 
MSS. read for the vulgar év dyxddats. 

194. xaxés, mean, low. Let the student notice here, 
and in v. 198, the sequence otrw.... dy, and rogotroy 
.... 08. In both cases the second clause might begin 
with Sore, which is the more ordinary mode of expres- 
sion. 

195. «at xpoceppndn, 1. €. Kal if’ of ov m. 

197. The sense is, And if he had died he would indeed 
have perished ; i. e. and that would have been the end af 
his misery. r dy==ro dv. But according to Her- 
mann r is here the copulative, with which 8 is joined 
m the next clause instead of another re. Or, in other 

7% 
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words, the clauses are not only joined, but also contrast- 
ed. Comp. Soph, Electr. 1097. We have péev .... re, 
below, vv. 591-595. Hermann’s version is: Et perisset 
alle etiam moriendo, et, quum effugit mortem, non minus 
pervit. 

198. mor od = ofrore, a8 er ovx = ovxért, Soph. CEd. 
R. 24. But in the case of odmore this transposition is very 
rare, and the text is doubtful. Hermann, on Soph. Trachin. 
160, renders of wdér od AeAgoera, cujus aliquando (i. e. 
at any time) non immemor erit. AeAjooua, scarcely 
to be met with elsewhere, = the more common Aqggopat. 
Strictly they might differ in sense like to be forgetful and 
to forget. 

199. 3 wov = dvras mov, surely, I think. Elmsley, on 
Medea 1275, denies that 7 zov can have place in interroga- 
tive sentences. If this is not always true, it is in the 
present case; for the Chorus could not doubt so much 
about the grief of Admetus, as to inquire whether he felt 
it. See Hermann’s remarks on Elmsley’s Medea, v. 14. 

200. The clause following ¢ is an explanation or epexe- 
gesis of rewide xaxois. 

204. »éow is to be taken both with the verb and the par- 
ticiple. sapepévny véop, bereft of strength by disease, 
occurs Orest. 881, and d@d:ov Bdpos is said of Pentheus 
carried in the hands, Bacche 1216, which Monk cites. 
Matthie gives wo mapepéry ye, quippe morbo soluta: 
comp. his Gram. § 602: Hermann reads 87, which I 
adopt. The MSS. have dz. 

207, 208. These tame lines occur in their proper place 
in Hecuba 411, 412. See Valckenaer on Hippolyt. 680 
(ed. Glasg.). ; 

213. ris nwa. A double interrogation, like ris, ré6ev ef, 
Odys. i. 170. aés.... x rivos veds jere, Helena 1543. 
See also Antig. 2, 1342. 

215. tei ms, i. e. to tell that she is living. 


hy Tepe 
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rpixa, i. e. or shall I mourn for her death? So the Schol. 
Matthize approves of Erfurdt’s conjecture: #, really, for 
7, or. But: 4 in a question implies surprise and doubt, 
which would be out of place here. Major seems to have 
hit the sense of this place by laying the stress on dy, 
at once: ‘** Will any messenger come from the house, or 
shall we at once, without waiting for news, express our 
grief?” | 

217. dda. Supply, that we must cut our hair, etc. As 
this sentence seems to be an answer, it justifies us in divid- 
ing vv. 213-219 between semi-choruses, as Matthiee first 
conjectured. The maid went into the house at v. 212. I 
should prefer giving vv. 220 —225 to the whole Chorus, for 
all are called on (v. 219) to join in the prayer. But if so, 
vv. 234-237 must be given to it also. 

223. rovd’, sc. xaxov. Supply pyxavnv. You devised before 
a means of escape from this calamity. But the text is 
doubtful, as the metre shows. 

228. of’ éxpagas, how thou hast fared ! how much thou 
hast suffered! gpdcce» with adverbs and some pronouns 
means to be placed in circumstances, to fare. Comp. vv. 
245, 605, 961, 1023. énpagas otepeis. The certain 
future event is spoken of as actually past. 

229. dpa, nonne. dpa, as well as dp’ ov, often implies that 
the answer is to be affirmative. dpa meAdoou is spoken 
with reference to Admetus. Monk cites, in illustration 
of this line, Soph. Cid. R. 1373, of» épot dvoiv | épy éort 
xpelocov’ dyxdvns cipyacpéva, i. e. deeds, for which hanging 
would be too good a death, would not be an expiation. In 
the present case, the Chorus says that hanging would not 
sufficiently express the depth of the calamity of Admetus. 

230. odpavin = peredpw, Schol., hung up aloft. It means 
(1.) of the heavens, as ovpdyos wédos, Prometh. 430, comp. 
v. 164; (2.) in the heavens, thence lofty, Eurip. Electr. 860, 
immense, Soph. Antig. 418. 


80 ALCESTIS. 


237. papavopevay xard yas mupa Means wasting away and 
going beneath the ground to. Soa Scotch song has the 
expression * wearing awa’ to the land of the leil.” 

242. The sense is, He will live during the time after- 
wards ina manner not to be called life, i.e. will passa 
life not worth living. diwroy is the predicate of ypdvov, or 
xpévov may be again supplied with it. An adverb might 
stand in its place. The phrase aSiwros Bios is found in 
prose-writers, as Demosth. c. Mid. dBiwrov ger airg trecda 
rov Biov. 

243. By a happy art of the poet, the Chorus come to 
their sovereign’s house as ignorant of the exact truth about 
Alcestis as the audience was; and, by their natural and 
sympathizing questions, place us in possession of the circum- 
stances. Their song is most artless, and grows out of the 
subject. The maid has a good reason for appearing, and 
her touching description of her mistress prepares the way 
for the appearance of Alcestis herself. The poet’s concep- 
tion of her is psychologically correct: she is a creature 
of feeling and love; resolved to die for her husband, yet 
overwhelmed at the thought of leaving all that is joyous in 
life. Such tender souls, that can renounce the most under 
the influence of love, have the deepest sense of what they 
leave behind, and the strongest desire to be remembered. 
In vv. 205, 206, the poet artfully gives a reason for the 
appearance of Alcestis without the gates : — she wishes to 
take a last look at the glad sunbeams, which she could not 
do so well in the court within. The burst of feeling in the 
ensuing scene is one of incomparable beauty. 

Alcestis continues speaking to v. 391, when she bids 
farewell, and swoons away, seeming to die. Her little son 
then wails for her (393-415). Admetus orders a general 
mourning (420-434), and goes in to prepare for her fu- 
neral, and the Chorus, left alone, sing a most exquisite ode 
in her praise (440 — 475). 
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PAA. Siva, circuits. 
245. épa, sc. “HXsos, the most prominent object that she 
hed mentioned. 
252. Pflugk cites from Aristoph. Lysistr. 605 — 607 : 
rou Geet; ri mobeis; xaper’s Thy vay. 
6 Xdpwv ve Kade, 


ov 8€ xodves avdyer Oat. 


Which is probably a parody on the beautiful passage in the 
text. Southey has a fine passage something like this in the 
Curse of Kehama, Canto 20: 


‘¢ Nor boots it, with reluctant feet 
To linger on the strand ! 
Aboard! aboard ! 

An awful voice, 
That left no choice, 
Sent forth its stern command.” 


255. ov xareipyets rade, thou retardest things here. —~ 
roia is used adverbally, = ovras. A reading, rad” érompa, 
in this line, seems to have come from rade, roid pe, differently 
divided. pe was added, as often, by the scribes, but is 
found in all the MSS. which read roia, and in others which 
have roe or tr. 

206. The sense is, Bitter to me is this voyage which thou 
spakest of. Here two propositions are condensed into 
one, as in the case of the demonstrative and interrogative 
(v. 106). 

261. xvavavyéor, darkly beaming or glittering. This 
epithet is joined with the brows instead of the eyes, because 
the dark and frowning brows, as the most expressive fea- 
ture, seemed to have the light of the eyes concentrated in 
them. The poet thought of Homer’s famous description. 
of Jupiter, evavégow én Sppiat vetce, or of the Jupiter Olym- 
pius of Phidias, which was modelled after these words of 
Homer, not long before he wrote. arepotés. Wings are 
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here given to Hades, as they are to Death and Orcus in other 
passages of authors cited by Jacobs and Musgrave on v. 
843 (859). Thus Seneca says, CEdip. 164, “ Mors. ...ex- 
plicat omnes alas,” and Gratius, Cyneget. 348, “ Orcus.... 
nigris orbem circumsonat alis.” Hades is also called peAay- 
xairns in v. 438, and peAduxenAos in v. 843, from the associa- 
tion of the color with mourning and death. ris “Acdas 
est nescio quis Orcus, id est, nescio quod simulacrum Orci. 
Herm. 

262. ri petas; des, are spoken to Hades. 

264. ra», them. The article is used for the demonstra- 
tive. 

266. Alcestis must be thought of, as standing and sup- 
ported by her husband and attendants. péOere expresses 
her desire that they would not hold her up any longer. 

267. cbéve rroaivy: SO xepi abeves, Cyclops 651. 

272. xaipovres here, and often, preserves its literal sense. 
There is a distinct wish of happiness to the person ad- 
dressed. At other times it is a mere formula of parting. 
Comp. vy. 436 with v. 323. épprov. Monk has edited 
éperny in obedience to a precept of Elmsley, who, on Aris- 
toph. Acharn. 733 (698 Bek.), and Medea 1041, lays it 
down, that the second and third persons dual were not dis- 
tinct forms, and that both ended in -np» in the historic tenses 
and the optative. In v. 661, all the MSS. read 7\Aagarpy, 2d 
person dual, in conformity with this rule. But Buttmann, 
Hermann, and others, hesitate about admitting the truth of 
Elmsley’s precept. Probably -n» was at first the ending of 
both persons in the dual; but -oy, afterwards introduced, 
was in good use, and was not, as Elmsley thinks, the in- 
vention of the Alexandrine grammarians. 

275. Here we have the usual confused arrangement of 
words in entreaties, and an ellipsis of ixerevo or dyromat. 


The order is, (ixerevo) oe mpds Geav, pty TARS — 
277. Porson on Medea 325, and editors since, have writ- 
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‘ten ava (= dvdorn6t) ré\pa in two words, as the editio prin- 
ceps of Lascaris had it. dvaroAydaw seems not to have been 
in use. rdéApa, summon the courage or strength. 

278. év cot 8 éapev, we depend on you. Comp. Soph. 
Cid. R. 314. 

282. mpecBevovca = tipaoa. Compare Asch. Choéph. 
488, mavrov 5¢ mpGrov révde mpecBevow rapov. 

285. According to Monk a new sentence should begin 
here, wapéy being repeated after adda. But adda merely 
connects cyeiv .... xai vaieww with pi Gaveiv. The sentence, 
according to Hermann, is one with a double apodosis, and 
a protasis placed between them. The protasis is wapéy 

... Tuparvids; the first apodosis éy® .... Omoxw, and the 
second, which is a repetition of the first in sense, ovx 70é- 
Anoa, etc. axew avdpa, to have for a husband, (rovrov) 
Ceocaray bv FOedoyr. In v. 286 take rupavvid: with ddBror, 
flourishing with sovereign power. For the construc- 
tion of mapdv, fxov, v. 291, and the like, see B. § 145, 
note 10. 

288. Both édecoduny and ¢yovea are taken with ddpa 78ns ; 
only that the participle, being the nearest word, determines 
the case, and not the verb, which requires a genitive. 

291. The sense is, While it was highly proper for them 
in point of age to die. jxew with an adverb takes a geni- 
tive; an idiom occurring five or six times in Herodotus, 
and borrowed from him by later Greeks, but rare in Attic 
writers. See Valckenaer on Herod. vii. 157; and Mt. 
§ 337, who has cited the three examples of its use in Eu- 
ripides. Elsewhere it has a personal subject. 

295. This line is repeated at v. 651, where see the note 
for efor. 

298. Comp. Antig. 303. 

299. Render this line, Remember thankfulness for 
this towards me, for I shall never ask of thee a due de- 
gree of it. Comp. Thucyd. i. 137, weOopevp 8 air xapw 
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(&n) dropsjcecOa d£iay. 
tions. 

305. émiyapeiv, to bring by marriage over. In Orest. 
589 this verb denotes to marry besides or after. 

309. émiotoa. Herod., iv. 154, uses éweoreAOovoa in the 
same way, of a second wife entering a family after the 
death of a first. pyrpua has long a. 

312. Repeated from v. 195, and probably out of place here. 
The aorists also, denoting a general truth, seem out of place. 
' If genuine, the line can only serve to give the reason why 
the father is a tower of defence to the son, as consisting in 
the freedom of access and address between them. 

313. xopevoua is passive, not middle, and after the anal- 
ogy of éppavevopa: (v. 535) means, I am brought up during 
virginity. 

314. This verse is an explanation of was in v. 313. How, 
viz. having what kind of mother-in-law? Wiistemann cites 
as an instance of the same epexegesis, Soph. Philoct. 
1264, si pe éxxadeiobe ; rov xexpnpevor, E€vor ; 

315. Supply dé8exa before py. 

317. ov ....odre....odre. ov denies the whole, ofre 
.... obre the parts. So wv. 332, 345. 

321. rpirny pnvés. Musgrave says that he can find no 
reason why pnvis should be used. Monk supposes an allu- 
sion in these words to a custom at Athens, of making those 
who were to be capitally punished drink the hemlock 
within three days. But this had nothing to do with the 
third day of the month, nor does such a custom seem to 
have existed. The Reviewer of Monk in the Quarterly 
thinks that the appointed day for the death of Alcestis was 
the first of the month. The Scholiast’s paraphrase ot8 eis 
riy avpioy rou pnvds rovrov, ob8’ eis ry pera Thy adproy, makes 
pnvos idle. Some find a reference to days of grace granted 
by the creditor to the debtor, and to the payment of month- 
ly interest, the time for which may have been the day of 


elev is often used in transi: 
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new moon. But for all this, there is, so far as I know, no 
‘evidence of facts. 

322. I read here, with the earlier editors, odxér, instead of 
which the recent editors and the better MSS. give pyxér, 
which seems to be entirely out of place here. It could 
only mean, among such as are no more, whoever they are ; 
which is too indefinite to be used in a positive statement 
of fact. Adfoua is in sense a future passive, I shall be 
numbered, as are many futures middle. See B. § 113.6; 
Soph. Gr. § 209, N. 5. 

325. pnrpés. Supply dpiorys. 

326. All the MSS. have od ydfoua: ; but Barnes, and most 
editors since him, have divided these words so as to read 
oby dCopa:. This latter verb takes an infinitive in Heraclide 
600, svodnpeity yap dopa Oedv. The only other place 
where either verb occurs in Eurip. is Orestes 1116, dis 
Gaveiy ov xafoua, and here some MSS. have ovy dopa, 
which Elmsley (Heracl. loc. cit.) prefers. But xdfopa, 
synonymous with qevyw, suits that passage better «than 
A(opa, which has a kindred sense with d8édocxa. The former 
is found nowhere else in the tragic poets, but the latter is 
used twice by Soph., and three times by /A&sch., e. g. Furies 
367 (389), ris ody rad’ ovx Geral re nai dé8ouxe Bpordv, where 
the same variant occurs. 

331. The sense, according to Wistemann, is, shall ad- 
dress this one (me) as her husband. But Hermann, fol- 
lowed by Pflugk, joins révd dv8pa (me) and separates wydn 
from @eccadis. The sense thus becomes, nulla me Thes- 
sala, ut gponsa, alloquetur. The position of windy before 
@egaaXls favors this explanation. 

333. Dros, else, yet. Comp. v. 533. 

334. ds is the predicate of yevér Oa. 

336. rd ody wévbos, grief for thee. Comp. wv. 370, 426, 
895. érhowov, during a year. Comp. v.431. Adjec- 
tives especially of time and place often perform the part or 

8 
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a noun and preposition. ‘The adjective stands in the rela- 
tion of a predicate to its noun. 

340. ra hidrara — a favorite phrase of Euripides — means 
either life, as here, or any of the dearest relatives. For 
dpa of the next line see v. 229. 

346. efaipoyn. <A different tense from iyo: is chosen, 
because the one action, that of touching, is momentary, 
while the other has duration. éfaipew dpeva is to lift up the 
mind, incite it to do (especially something inordinate or 
improper.) Aaxeiy is rarely used of singing. The pipe 
is called Libyan, as being made out of the wood of the 
African lotus-tree. See Schneider, Index in Theophrast. 
voce Aaréds. 


350. Both sepurriccey yxeipds tim, and mepisriccey twa 
are used. In the former case the preposition and verb are 
not so closely united as to forma proper compound. Comp. 
Elmsley on Medea 1175. 

353. yuxpay rep is in apposition with the preceding 
sentence, not with the infinitive alone, as in v. 7. 

355. The best MSS. have gious here, the most dirors, 
which gives no good sense, and one didos. The subject of 
napy is any one of such friends seen in the visions of the 
night. 

358. xeivys refers to xdépyy, the remote antecedent. rav- 
rns would have pointed at Ajuntpos. 

360, xarjAOov dy... . grxov dv, descendissem, cohibuissent, 
not descenderem, cohiberent, as they have been translated. 
The thing is conceived of as already past. See v. 125. 

361. ofre 6 xvov.... obfre Xdpwv ~cxov. In Greek, two 
nouns singular, in clauses commencing with disjunctive 
conjunctions or with ofre, may have a plural verb, where 
the one does not exclude the other. Mt. § 304. 3. 

363. of» here denotes simply congruity with what pre- 
cedes. Comp. v. 73. éxeice is here used, and not éxei, 
because the motion of going to the world below is thought 
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of. In v. 864, 7a, properly an adverb of motion, taken with 
or&, **motum simul succedentemque ei quietem indicat,” 
according to Hermann on Herc. Fur. 1236. 

365. raiow avrais governs goi, and émoaxnyo rovode Oeivat 
is for the more common émoxnyo roicde Geiva. Comp. 
Soph. Cid. R. 252. xéBpas, cedar coffin; which wood 
was used for its supposed antiseptic powers. It renders the 
dead incorruptible, according to the Schol. on Nicander’s 
Theriaca 53, cited by Monk. 

366. mAevpd. The neuter and feminine forms, sAeupdy, 
sevpd, are both in use. Elmsley, thought only the neuter 
to be employed in the plural by the tragic poets; but Her- 
mann on Ajax (1389 of his ed.) has shown the contrary. 

367, 368. These lines are parodied by Aristoph. Acharn. 
893, 894, where Diceopolis thus addresses the eel from 
Lake Copais, which a Beotian brought him during his 
peace with the enemy: 


GAN’ Eoep’ avrnv > pnde yap Oavey sore 
gov xapis einy évrerevrAavapevns. 
‘But bring it in. Not even when dead may I 
E’er be deprived of thee,—dressed up in beet-sauce.” 


371-373. For rade which anticipates yapei», comp. v. 36. 
yapeiy, fut. infin. for yazécev. But the present infini- 
tive is here admissible. BY yapety GAAny yuvaixa eq’ byiv, 
that he will not marry another wife while you are alive. 
Comp. Alciphron. i. 11, devyew emt réxvors kai yuvativ, td go 
into exile with children and wives living ; id. 3, émt masdios 
(avres, living with children alive ; where see Bergler’s note. 
redevtay éml maciv, to die and leave children, is a common 
phrase. Here em} denotes condition or circumstance, some- 
thing like with ; and oda is perhaps understood. 

376. didrov ye 8apov. ‘* Hujusmodi additamenta fere ye 
sibi sumunt, idque potius post primam vocem quam post 
secundam.” Elmsley on Medea 1362. 
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378. The first yé = yes, or indeed ; the second empha- 
sizes gov. yé is often thus repeated in the same sentence. 
But Monk and Elmsley prefer woAAy p’ avayxn. See Her- 
mann on Trachin. 294. 

383. of wpodvycxovres. A single female speaking of her 
self, or addressed in the plural, and a chorus of women 
speaking of itself, may use the masculine. Mt. § 436. 4. 
For the phrase in this line, which is the same as dpxei 
pas mpobynoxew gov, see Mt. § 297, and v. 1147. 

386. droAdunv. The aorist applied to future time ex- 
presses the certainty of the event. To the mind of the 
speaker it is so real, that it is conceived of as having actu- 
ally occurred. daAdpnyv is often so used. We employ the 
present for this purpose in English; e. g. “If you do that, 
you are ruined”’; “You are a dead man, if you stir.” 

387. obdey dy Adyous ene, call me nothing. This is said in 
allusion to yiva of v. 386. Aédyors dy is a mild imperative. 

391. Wiistemann thinks that the poet, by the elided word 
xaip’, represents the expiring state of Alcestis, who could 
only half utter her last farewell. This is doubtful. 

393. paia, like our ‘“*mammy,” is addressed both to a 
mother and a nurse. It is, however, a dignified word. 
The earth is called yaia paia by ASsch. Choéph. 45. 

400. tmdrovooy, dxovcoyv. ‘‘Notandum est verbum sim- 
plex composito ejusdem significationis subjectum. Cujus- 
modi repetitiones apud tragicos satis frequentes sunt. 
Eurip. Hec. 168, drwrécar ddéoar. + Orest. 181, d:orxydped” 
olydueba. Medea, |. c. xareidere eldere.” Elmsiey on Me- 
dea 1219. . 

403. mrvéy. It is much disputed whether mrvéw, with a 
second aorist ¢mrvoy, existed, or mirve, imperf. émrervov. 
The latter is held by Elmsley on Heraclid. 77, Medea 53, 
and by Dindorf and others. Comp. Matthise on Medea I. c. 
But Hermann on Elmsley’s Medea 1. c. and elsewhere, 
and Buttmann (Largest Gram. voce mrv.) contend for m- 
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rvtw 3 although the last concedes that irvw also was in use. 
There are more than eighty places where this word and its 
compounds occur in Pindar and the tragic poets, to whom 
it is almost confined ; and some of them clearly prove that 
émirvov, mervev have an aorist sense. Thus apoomrvoica is 
an aorist participle, v. 183. Alcestis did not kiss the bed 
while falling, but after she fell. The same is true in vy. 
164, for which comp. Orest. 1332, ixérys yap ‘Edévns ydvace 
mpoomecav Bog, not mpooninrwy. In the present line also, I 
would write mrvav; but in v. 1059, mrveiv, denoting a con- 
tinued state, is a present. veooods. ‘This word is some- 
times applied to children by the tragic poets. Comp. An- 
drom. 441; Iph. in Aul. 1248. The middle xadotpas 
means, I call to me, call to come to me. 

404, riv ob. Hermann reads rq y’ ov. No MS. has ye, 
and the style without it is more unstudied, and better suited 
to the abruptness of grief. So in substance Klotz in Jahn’s 
Jahrb. for 1837, p. 295. 

407. patpés depends on Aeiroua, which takes a genitive, 
both in the sense of I am forsaken by, deprived of, and also 
when it means I fall short of, fall behind. 
== pévos. Comp. the note on v. 428, and Pheeniss. 742. 
Its proper sense is, journeying alone, like oié{wvos, Soph. 
Cid. R. 846. 

412. vupdevw in the active is used of the bride, the bride’s 
father, and the bridegroom. The last of these senses is not 
noticed by Passow. It is found in Medea 625, Ion 819. 

413. rédos ynpws. Not the extreme, but the full time, or, 
as Monk renders it, the period of old age. So rédos 78qs, 
réXos Oaydrov. 

421. mpocérraro. The tragic poets are fond of using this 
word metaphorically to denote sudden or unexpected ap- 
proach. Comp. Prometh. 115, 555, and 644, in which 
last passage it is spoken of the entrance of thoughts into the 
mind. 


povdoroAos 


8 * 
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423. dvrmynoare. Not per vices cantte, but sing in re 
sponse to me. Thus dyriyadpor gdai, Iph. in Tauris 179, — 
are songs sung in response to Iphigenia. Comp. Supplices 
800. 

424. The hymn addressed to the implacable god below 
was the wail for the dead. So the warp} wyi0t ydor, Eurip. 
Electra 141, are called the péAos Aida; and Adrastus calls 
his wail for the chieftains, Supplices 773, “Acdov podmds. 
mady, properly a cry for aid sent to Apollo, a hymn of 
victory in his honor, is often used in a more general sense 
to denote any hymn. - 

426. Monk reads révOovs with one MS.; and xowotcGas 
ordinarily governs a genitive. But it takes an accusative 
in Ion 609, cited by Matthia, as peréyew, peradiddvar, some- 
times do; and this, being the more unusual construction, is 
not likely to have arisen from the other. 

427. Evpnxe, razor-edged, keen, actively; but cut bya 
razor, cut smooth, passively, as here. 

428. povdprvg = pdvos, from dumv€, the band around a 
horse’s brows. ‘*Compound adjectives,” says Mt. § 446, 
Obs. 3, “are often employed to make the language more 
sonorous, one part of the compound being alone regarded,” 
i. e. in the lyric and tragic. writers. But such compounds 
are often far from being unmeaning, and present to the 
mind, like the noble epithets of Homer, a vivid picture in a 
single word. 

429. Barnes on this line quotes Herodot. ix. 24, where 
Mardonius and his army are said to have sheared their 
horses and beasts of burden, on occasion of the death of 
Masistius. So also, when Pelopidas died (Plutarch. in Vit. 
§ 33), the Thessalians and their allies are said xeipat tirrovs, 
xelpavOa 8€ xat airovs. And when Hepheestion died (Plu- 
tarch. in Vit. Alex. § 72), Alexander ordered that all the 
horses and mules should be sheared, and— what is quite 
apposite to this place —avAo’s xarémavoe xal povoiny é re 
orparoréde modty ypédvor, 
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434. dia ryq@v. Comp. the construction in v. 1060. 
reuns is the easier and less probable reading. 

436. «iv, epic for év, is very rare in the tragic poets. 
Comp. Antig. 1241. 

444, sopevw here takes two accusatives. Comp. Soph. 
Trach. 559, ds rév Babdppovy morapov Etnvov Bporovs piobov 
adpeve xepoiv. The accusative of the place often has dé 
afier this verb. The close of this sentence applies only 
to Charon, and not to Pluto, but what is said of Charon, by 
the figure zeugma, readily suggests that which the poet, stu- 
dious of brevity, intended to have understood of Hades. 

446. The lyre or “shell” is called dpeia, from the tor- 
toise being found upon the mountains. Monk cites from 
Hom. H. in Merc. 42, cpeoxqowo yeddvns. In the next 
line dAvpoe Suvos is carmina epica. (Hermann.) The poems 
in epic verse were not sung, but recited by a rhapsodist 
holding a branch in his hand. 

448-452. The MSS. have xvcdos, and Spa or dpgq. 
Scaliger read xvxAds Spa, and this conjecture, approved by 
Hermann, Dindorf, and others, gives an easy construction, 
aeAdvas being absolute. Monk objects to this, that the word 
xuxdas is unknown to the early poets, and with him agrees 
Matthiz. xv«dos governs geAdvas according to the reading 
of the MSS., and &pq, which is then necessary, takes pnvds. 
The sense is, When the circle of the moon remaining all 
night in the sky returns at the season of the Carneian month. 
The Carneia was a festival in honor of Apollo, begun 
on the seventh day of the Spartan month Carneius (in 
August), but a short time after the Olympian games, and 
held for nine days. A part of the solemnity consisted in 
erecting nine tents, in each of which nine men dwelt, who 
represented most of the ob@ or phratria of Sparta. The 
musical and other contests at this festival were famous in 
Greece. See Miller on Orchomenus (p. 327, in the Ger- 
man), and Clinton’s Fasti on the years 480, 418, B.C. 
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455. See v. 536. 

457. repapver. Hesych. explains répenva by olxjpara. 
répapya OF répeuva occurs eight times in Euripides, but is 
scarcely to be met with in any other of the early poets. 

459. worapig, as rowing over Cocytus, veprépa, as pertain- 
ing to the infernal world. These two epithets refer arti- 
ficially to the two preceding lines. 

460. dada is a superlative in sense, and the genitive fol- 
lowing it shows that the person spoken of is eminent in her 
class. It is joined with a superlative in Hippolyt. 848, d 
dita yuvady apiora re. péva here denotes the only one 
of its kind, excellent, and the genitive must be thought of 
with it also. 

461. airas. The reflexive pronoun of the third is often 
used for those of the first and second persons. 

462. dpeipa. See v. 46. 

464. Adyos = yuvaixa. Comp. Antig. 568. 

472. ofye, art gone, the opposite of Frets, hast come. 

473. ovvdvados. auvdvd{o, I join two together, is espe- 
cially used of marrying, and cuvdvacpés, according to Pollux 
iii, 44, and Hesych., answers to ydyos and ov{vyia. ouvdvds, 
a word hardly to be met with elsewhere, ought to be synony- 
mous with ov{vyos. It is best taken, not as an epithet of 
adéxov, but as a noun, like cufvyos in vv. 314, 342. The 
meaning is, May it be mine to have such a partner for my 
beloved wife. TO yap = rovro ydp. 

476. Hercules enters, on his way to Thrace, expecting 
to be entertained by his ancient host Admetus. Finding 
him in affliction, he inquires the cause, and is deceived as 
to the person mourned for, and to be buried. Admetus, 
perceiving his mistake, promotes it still more, from an un- 
willingness to drive a guest from his doors. Hercules 
enters the house therefore, and is shown into a retired 
apartment, where he is feasting, while the funeral arrange- 
ments are going on. 476-567. 
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The Chorus praises the hospitality of the king in an ele- 
gant song, 568 — 605. 

A fault of this scene is, that Hercules is singularly stupid 
in not understanding that Alcestis is dead, and seems to let 
himself be deceived for the poet’s purposes. 

xopjra, members of the napa, villagers dwelling in scat- 
tered hamlets, whose king lived in the ms. A copy was 
also a ward of Athens, and xwpijrac were members of the 
same ward, and hence neighbors, yelroves, as Suidas ex- 
plains the word. It has according to Monk and others this 
meaning here’; but what can be the sense of neighbors of 
the Pheraan land? ‘The words cannot fairly mean Phe- 
reans living in the neighborhood of Admetus. 

482. xat wot. Monk reads wot xai, according to Porson’s 
tule, Pheeniss. 1373, that xai after interrogatives is a simple 
copula, and, but before them makes an objection like but. 
No change is needed. See v. 143, note. apoo(vyhvat 
shave, to be yoked with, bound to, obliged to go upon an 
adventure. So ov{vyjva is joined with ovpdopd, Hippolyt? 
1389 ; and with daipov, Androm. 98. 

483. See v. 67. 

487. Of the two readings dmrecweiv rous advovs and am. rois 
aévas, the former, Which means to renounce or refuse to go 
on with my labors, has much less manuscript authority than 
the other, which means to give out, or flag in undergoing 
them. In the former case oléy re refers to the outward ne- 
cessity of obeying Eurystheus; in the vatter, to the moral 
necessity lying in his own courage and will. This latter 
thought seems not natural here, and I therefore read mévous, 
with Hermann, Witzschel, and others. 

489. See the note on v. 256. 

490. See v. 72. 

493. ef py ye, nisi forte; Pflugk: literally, i is easy, 
unless at least ; where ye restricts what had been said to 
one particular case. 
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496. atpacw, with spots of blood. 

498. Opyxias réArns avat, rex populi peltis armati; Her- 
mann. éArn stands for weAraoris, a8 donis for domdodpdpor, 
étda for dmdira. The pelta was originally a Thracian 
weapon, and the epithet is added, on account of the gold 
mines of Southern Thrace, at Scapte Hyle, (in which at our 
poet’s time the historian Thucydides was an owner,) and at 
Crenide, near the site of Philippi. dvaf has been taken by 
Monk and Wakefield in the sense of 8eonrérns. ‘The former 
compares xéans advat, Asch. Pers. 370 (378), to which he 
gives the sense of remer ; but the phrase means captain of 
oarsmen, captain of a ship. The latter cites from Ovid, 
Met. xiii. 2, “‘clypei dominus septemplicis Ajax.” I for- 
merly adopted this interpretation, and dvaf may certainly 
be thus taken. We have, e. g., xamns dvaxras, Cyclops 86, 
plainly oarsmen; pndov dvat, Hom. Odys. ix. 440. And the 
expression {dypycoy méArmv occurs in its literal sense in 
Rhesus 370. Moreover, if wéArqs is metonymically used, 
tltere seems to be something strange in the epithet (axpicou, 
applicable not to the army but to the weapon. But never- 
theless the scope of the passage seems to require the sense 
first given. Diomedes had an army ready to oppose 
Hercules. ¢ 

499. rotpotd Saipovos mévov, a task such as my genius or 
fortune allots me, such as it has been my lot to meet with. 
Comp. Soph. Ajax 534, mpémov yé rav fv Baipovos rotpou réde. 

500. mpés almos epxerat, 1. e. brings me into arduous under- 
takings. aimos is properly a steep place. 

501. Several of the best MSS. read oby éyetvaro for the 
vulgar ofs. The attraction of the relative is now and then 
neglected by the best writers. 

502, 503. Other authors make Lycaon a son of Neleus, 
whom Hercules slew in his attack upon Pylos. Cycnus 
challenged Hercules as he was going to Trachis in Thes- 
saly. They fought in Apollo’s sacred plot, not far from the 
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scene of this play, near Pagase, and the combat forms the 
subject of Hesiod’s ** Shield of Hercules.” 

507. xat pay. ‘These particles occur repeatedly when a 
new character comes upon the tragic stage. Comp. vv. 611, 
1006, and see Elmsley on Heraclide 119. They may be 
rendered and sure, or but indeed, with a tone of surprise. 
Sometimes é8e piv without eat is used on such occasions. 
53° abrés mopevera, Here (Admetus) himself is coming. 

511. €rAow’ dv, sc. xaipew. etvouy 8°: here 8é, which 
two MSS. have, expresses the opposition between the 
clauses: 6¢Ao’ av is as much as to say, that it was not 
well with him; du¢ he knew that Hercules wished him 
well. 

512. ri xpiya; wherefore ? a phrase of which Euripides 
is fond. Comp. Heraclide 634 (Elms.), ri xpipa xetoa; cur 
jaces ? mperes, why art thou conspicuous, why dost thou 
show thyself or appear? The sequence of meanings in 
apérney seems to be,—1. to be prominent or conspicuous 
to appear or seem; comp. v. 1050; 2. to be seemly or suit 
able, to become, the common signification of mpére:; 3. to be 
suitable to, to be like ; comp. v. 1121. Buttmann, (Lexilo- 
gus, No. 8,) departing from the received explanation of 
aperess here, makes it active in the sense of onpaives, and 
governs ri xpqya by it. But this verb does not, I believe, 
elsewhere take an accusative in the tragic poets, except 
when it is used impersonally ; and the answer, if the text 
of the next line is right, shows that a reason was asked. 

520. eiwas, sc. roy pidov, or rovro. ‘The sense is, Did 
you say this, she being dead or yet alive? Another 
reading, wept for éri, adopted by Monk and Matthize, seems 
to have proceeded from some copyist who sought to intro- 
duce an easier construction. 

523. By the reverse of the ordinary attraction in Greek, 
the noun is sometimes put in its relative’s case. K. § 332, 
7; Cr. § 752; Soph. § 175. 2. 
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525. See v. 2. 

526. rdde, sc. rd xarOaveiv, rov Odvaroy airys. Wakefield 
conjectured rére, which Elmsley likes, but thinks és rére an 
expression used only by later writers. 

527. 6 péAAwy, sc. Gaveiv. The sense is, that one who is 
about to die, or is on the eve of death, is the same as dead. 

528. vopiferat, sc. eivas: are thought to be different. 
ré r elvat cat 7d py. Comp. Soph. Electr. 885, note. re 
- ++. kat Sometimes unité entire opposites, where we should 
use only and, not both... . and. 

533. Comp. v. 333. 

536. «i etpouev, I wish I had found. Comp. v. 1102. 
el yap rocavrny duvapev exov, I wish I had (i. e. now) so much 
power, Vv. 1072 ; ¢i0’ én’ enol pev ein, I wish it could depend oir 
me, v. 455. See also vv. 92,719. These examples are 
adduced, to show that ee, ef ydp, with an aorist, express a 
_ wish as to something actual, but past; with an imperfect, 
usually as to something actual and present; and with an 
optative, as to something possible and future. 

542. Here a short syllable in one word is lengthened 
before a mute and liquid in another, which ordinarily make 
no position. Comp. vv. 526, 530. Porson and other Eng- 
lish scholars deny that this is admissible, and alter the 
verse: Elmsley, on Medea 1224, note u, inserts r: before 


mapa. 

546. rav depdrov éfwmiovs fevavas. In the more splendid 
Greek houses, there were structures apart from the body of 
the house for the accommodation of guests. Vitruvius says 
(vi. 7), “On the right and left (of the andronitis or men’s 
apartments) there were smaller houses, having their own. 
doors, eating-halls, and convenient chambers.” —“‘ Between | 
the peristyles (of the andronitis) and these two guest-houses 
are passages called mesaule on account of their lying be- 
- tween two courts.” 

548, 549. éy 8¢ cAgoare = eyxAgoare 8é. —— Ovpas pecav- 
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Aovs. By these words the poet is usually supposed to mean 
the door between the men’s and the women’s apartments. Such 
a door there undoubtedly was, and it is often spoken of. See 
Valesius on Harpocrat. voce atdeos; Matthisee on Medea 135; 
Schneider’s Epimetrum to Xen. Mem. iii. 8.9. But if the 
guest was in remote quarters, from which there can hardly 
have been any communication with the female apartments, 
this door cannot have been intended. We are rather to 
suppose, that the poet had in view a door in the mesaulus, or 
passage between the andronitis and the £evay spoken of by 
Vitruvius, as above, the closing of which would prevent the 
guest from hearing the lamentations of Admetus and his 
men. 

559. évouv is related to rovde, as a predicate to a subject. 
The sense is, I have him, or gain him for my host. 

560. diay. An epithet copied after Homer’s rodudiynor, 
which denotes either the fabled state of the Argive plains 
before Danaus discovered springs, or rather the exposure of 
the upper part of the plain to drought. Pausanias (11. 15) 
says, that Neptune caused all the water of the -country to 
disappear, after it had been adjudged to Juno; on which 
account neither the Inachus nor any other of its rivers have 
any supply but from the rain; and in summer all its streams 
are dry except those in Lerne. ‘The upper part of the 
Argive plain,” says Colonel Leake, (“Travels in the 
Morea,”’ II. 367,) ‘is unproductive, from a deficiency of 
moisture; and a great part of the lower, from a want of 
drainage.” . 

561. wés, Lat. cur. 

565. r@ = rovrp, Hercules. 

568 — 577. éhevdepos, liberal. dvipés is perhaps em- 
phatically used of a man, as contrasted with a god. 
gé rot. tot is often put with emphasis after the personal 
pronoun. Comp. Soph. Electr. 624, 1445. ootow 
éy ddpois. By a negligence, pardonable as causing no obscu- 
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rity, the person is changed, and Admetus is addressed in- 
stead of his house. 
pastoralia ad quorum cantum greges pascuntur, vel dis- 
persi convocantur.” Wiistemann. Another explanation is 
given by Aélian, De Nat. Animal. xii. 44, afAnya omep eis 
épora éuBadrXet. 

578 — 587. Badtal = xaraorixroi, spotted. Comp. “ lynces 
varie,” cited by Monk from Virg. Georg. ili. 264. 
Sadowds. An epic epithet of lions, jackals, dragons, and 
indicative of color; as Iliad 11. 308, dpaxav emi vara daoids, 
shows. Its primitive, qowds, is similarly used ; but both 
words also denote bloody, cruel. Comp. Prometh. 1022. 
Batvouca trépay, passing beyond, going out of. : 
588 — 596, rovydp, i. e. on account of the favor of Apollo. 
moAupnAdrarav. ‘* The numerous flocks on the heights 
around Képrena and Kanilia illustrate the epithet roAvpnAo- 
rarn bestowed upon Beebe by a dramatic poet who was a 
careful observer of manners and topography.” Leake, 
North. Greece, IV. 431. The same traveller describes 
this lake as lying in a hollow embraced by parts of Mount 
Pelion, and as chiefly dependent for its water upon the 
overflow from the Peneus passing through the Lake Nes- 
sonis. xaddivaov. This epithet, like xadXippoos, is else- 
where used of fountains and rivers, not of lakes. Does it 
point to the water moved to and fro by the winds? 


wowpviras tpevaiovs. ‘* Carmina 


dpéras. ‘The order is, riderat dpov apéros.... thy aidépa 
Modcocay. alénp, here clime, is sometimes used in the fem- 
inine by the poets. dugt deXiov xvehaiay imnméocracw, 
towards the dark stopping-place of the sun’s horses, i. e. the 
west. This phrase occurs in frag. Eurip. Phaéthon (No. 1 
Matth.). dpi, here, like about, properly means in the region 
or quarter of. Euripides uses a poet’s license in stretch- 
ing the realm of Admetus across Thessaly. Homer con- 
fines the domains of his son Eumelus to Phere, Iolcos, and 
the land on Lake Beebeis ; and this prince led to Troy the 
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smallest force of any of the eleven Thessalian chieftains 
except Philoctetes. novridy te K.T. X., and towards the 
harborless coast of the A:gean Sea, he is lord of Pelion. 
Here re is irregularly used instead of 8¢ after pév. Comp. 
Soph. Antig. 1096, where re takes the place of pév before 8¢. 
By a change of style, the clauses, which at first were 
spoken of as opposed, may afterwards be considered as con- 
joined ; or the contrary. ddipevov. The Magnesian or 
eastern coast of Thessaly, under Pelion and Ossa, was ex- 
posed to easterly winds, and had no good ports. It was 
here that a sudden gale proved destructive to such vessels 
of the fleet of Xerxes as had not been drawn ashore. See 
Herodot. vii. 190. 

600 — 605. exépera, ts carried or led on, with the idea, 
perhaps, of going out of certain bounds. Comp. vv. 346, 
1080, and mpés épyqv éxpépet, Soph. Electr. 628. 
reverence or respect due to strangers. 'The sense is, His 
generosity of nature is urged on to pay respect to a guest. 
rdvra copias = naca copia. The aim of this sentence 
is, to excuse Admetus for exercising hospitality at such 
a time. xedva mpdfew == xada@s mpage. For the 
meaning of deoaeBy here, comp. v. 1148. 

606. Admetus, who had gone within, returns with the 
corpse. His father Pheres here appears, intending to assist 
in burying the dead: Admetus rejects his aid and consola 
tion, as coming from one who had placed him under the 
necessity. of losing his wife; since she would have been 
spared to him, if Pheres had consented to give up his few 
remaining years of life. An angry discussion ensues, 
which is terminated by the departure of Pheres. 606- 
740. 

This scene is better than many rhetorical discussions in 
Euripides, but is frigid, because the selfishness of Admetus 
is continually recalled to mind. Few will agree with Wake- 
field, who regards it as one of the gems of Greek literature 


alda, 
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Monk supposes the poet to have introduced it in order that 
the funeral pomp, on which the choragi had no doubt 
lavished much expense, might stay a while on the stage 
before the eyes of the people. But the taste of Eurip. was 
none of the purest, and he loved such dialogues as this for 
their own sake. . 

dvSpay .... mapovoia, for adv8pes .... evpeveis mapdvres. 
Comp. oj» sapouciay, v. 630, = cé rapdvra, ody Biov, v. 362, 
== o€ (a@vra. 

608. dpanv, aloft, i. e. borne upon their shoulders. 
Comp. Antig. 430 supa, the grave, not the pyre. 
Comp. v. 740, Electr. 92, and Soph. Electr. 901. 

610. So Soph. says, Trachin. 874, BéBnxe Andveipa rip 
The Chorus does what is here 


savvotarny ddov dracéy. 
requested, at v. 741. 

613. xéopov includes both dress and personal ornaments, 
== éoOra kéopov re Of v. 161. Comp. v. 63]. dyd\ para 
veprépov, delights of the dead. 

620. iris ye, quippe que. The relatives may’ often be 
resolved into demonstratives or personal pronouns and a 
causal particle. ye throws an emphasis upon jms. 

627. This became a proverb according to Aristides, cited 
yy Musgrave: rd rijs raporpias épets, — i} rocavryy xpi) yapeiv i 
pi) yapeiv. 

628. Avew = Avorredeiv. 

630. év dios. Neuter, according to Wiistemann. Rath- 
er masculine, inter amicos, since oy mapovciay contains oe. 

633. dAAvpnv, I was just perishing. 

640. eis EdXeyyov éfeAGd». Comp. es @. eftdv, Soph. Phi- 
loct. 98 ; poAddy, Cid. Col. 1297. 

641. The usual idiom would omit pe, and turn maida inte 
a nominative. Comp. v. 668 for a similar construction. 

645. eldcare, i. e. you and my mother. 

646, 647. Of xai followed by ré Hermann writes, “* Quum 
non xal....re, ut ré.... eal, conjungantur, apertum est, 
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ubi dixit xal pyrépa, requi debuisse xal warépa. Sed mutat 
structuram, quia quicum loquitur ipse pater est, cui, quo 
acerbius exprobret ignaviam, sic loquitur: quam ego et ma- 
trem, patremque adeo duco solam. Nusquam xai.... Te, 
aut apud Latinos, ef... . que, in dividendo conjunguntur, 
nisi per hujusmodi anacoluthum.” 

649. rov.... xardavav, if you had died for your son, is 
added as an explanation of rév3’ dyava. 

650. Here Aourés qualifies the idea expressed by the two 
words Bidotpos xpévos. It is rare that one adjective is thus 
the epithet of another in Greek. Comp. Medea 598, ya 
pos yéevorro Aumpos evdaipav Bios, may I not have an unhappy 
life of prosperity. 

651. The forms ¢(wv, env, seem both to have been in. 
good use; the latter being derived subsequently to the 
former from é{ns, én, and ¢j imperative, as if from ius. 
In v. 295, where this line first occurs, most of the MSS., but 
not the best, read nv, which the Etymol. Mag. 413. 9 
quotes,.in order to condemn it; and in the present line 
several MSS. have this reading, although others have ov. 
Comp. Buttmann on (ao (Largest Gram. 2. 144). 

652. Comp. isch. Persee 295, nel orévers xaxois spas. 
oréveo éxi run and drép rios also occur, but oréve re or tid 
is more common. Still another construction is, crévw oe ris 
rixns, Asch. Prom. 397, for which see Elmsley on Medea 
1202. 

655. diddoxos, a successor, lit. the receiver of any thing 
handed along. Hence the propriety of its taking a genitive 
of that which is transmitted. Comp. Prometh. 464. 

658. ‘“‘Sensus est: Nec vero hoc dicere potes, contemptu 
me senectee tue, ut vilem animam, te morti objicere volu- 
isse.*’ Pflugk. 

661. HAAagdryv. See the note on v. 272. 

662. otk ay pbdvos gurevwv, you cannot be too soon in 
begetting. See Elmsley on Heraclide 721, who remarks, 

9* 


102 ALCESTIS. 


that the present participle must be used with ¢6dér@ in this 
sense. Comp. Mt. § 553. 

666. rovm cé. ‘* Monet Porsonus ad Orest. 1338, hanc 
phrasin interpretationem duplicem accipere, quod in tua . 
potestate est, et quod ad te attinet.” Monk. It has the 
latter sense here. Comp. Antig. 889. 

671. I formerly followed Monk here in reading ot? efs 
for ovdels on account of Porson’s canon respecting the fifth 
foot of Iambic trimeters. (See his Supplem. in Pref. He- 
cub. 35.) But Hermann has shown (Elementa Doctr. Metr. 
2. 14. 9) that, where the pause is in the middle of the 
fourth foot, as it is here, such a close as obdels BovAera, 
——, — ~ -, is unobjectionable. 

675. riv adxeis, whom do you presume. —— Two ques- 
tions are here condensed into one, riva aidxeis éAavvey ; and 
mérepa Auvddy 4 Spiya abyeis cAatvew. Comp. Soph. Electr. 
766. éXavyeww Kaxois, and éAavvew alone, denote to assatl 
with reproaches, to revile. This line is parodied by 
Aristoph. Birds 1244. 

678. ynoias, legitimately, lawfully. 

679. In this sentence, if xai is make to connect iSpifes 
and dre, the two participles must denote the same action in 
different tenses, and be joined with the latter verb. I should 
expect, too, dSpifes.... GAN ovx dre, Tather than xal ov« direc. 
For this reason I have separated ov... . dre by a colon 
from what precedes. «al is even. ‘The sense is, You are 
very insolent in going so far as to throw out even haughty 
speeches against me. The asyndeton in the next clause 
expresses the anger of Pheres. 
shalt not, having made thy shot, simply (i. e. without more 
ado, tmpuné) depart. For otras in this sense, Elmsley on 
Heraclidee 375 may be consulted. 

686. For the accusative following rvyydvo, obtain, see 
Antig. 778, note. The genitive is like that following dé. 


KOM. 


ov Badoy ovras awe, thou 
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690. od éyd, sc. Oavovpas. 
691. Aristoph. quotes this verse in the Thesmoph. 194, 
and in the Clouds 1415 parodies it thus: 


KAdovot mraides, marépa 8 ov xAdeww Boxeis ; 


694. Sepayou +d py) Oaveiv, contended against death, used 
your efforts not to die. 

696. “eira is often used in questions expressing dis- 
pleasure, or mockery.” Mt. § 603. Comp. v. 831. 

698. rod xadov veaviov, the pretty youth! or, such a pretty 
youth! The article is often used in expressions of con- 
tempt, or of admiration, having in them a demonstrative 
force. 

699. The sense is, You hit on a wise plan so as never to 
die, if you will but persuade your wife for the time being to 
die instead of you. dei, like our ever, has two senses, 
always, and at any time. In the latter, it is joined with 
the article, and usually follows it immediately. Comp. rd» 
xparoivr’ dei, him who at any time rules, the ruler for the 
time being, Prometh. 937. of dei émidvres cov Bpduq emi rods 
aet Boavras, Xen. Anab. iv. 7. 23. 

702. xaxés. ‘Two senses of this word are played upon 
here, and in v. 705, as Porson on Phoeniss. 1245 and Monk 
remark. 

706. mAcio is an absolute comparative, a certain standard 
being implied ; = mAciw ro déovros, too many. 

708. A40y’, ds éuod Aéfavros. According to Matthie and the 
Scholiast, xaxés is to be supplied, as in Antig. 1054. This 
_L. Dindorf denies, and pronounces the sense to be, “ dic 
uli ego dizi: Non impedio enim.” Pflugk makes the 
meaning to be, dic me jubente et permittente. Witzschel 
denies that the Greek words can take either of these last 
two meanings, and accepts Hermann’s emendation ’Aéy- 
fovros, which he defends by the Scholiast’s gloss edéy£avros 
The sense with this reading is, dic nam refutabo te. 
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713. The MSS. have pei{or’ dv, which Schaefer, Matthie, 
and Monk changed into pef{owa, because v. 714 implies that 
an imprecation has been uttered. But Hermann, with his 
wonted discrimination, says, [optatio quidem continetur 
verbis Admeti :] “‘sed non tamen delendum erat dv. Nam 
eo deleto, hc serio optantis oratio esset: servato autem, 
tronica est et plena contemptionis : per me licet vel Jovem 
vivendo superes. Ita sepissime veteres. Soph. Electr. 
” 2. e. you can 
rejoice if you please, or I am very willing that you should 
rejoice. 

717. onpeia is in the accusative, and in apposition with ° 
the preceding sentence. See v. 7, note. : 

723. év dvdpaow, in accordance with, or suitable for men. 
Mt. § 577. 

724. Matthie considers éyyeAgs as a future, like oxeda, 
oxedas; but to take this verb in the present gives force to 
the sentence. 

732. Acastus was the brother of Alcestis, and son of 
Pelias. See the notes on the Argument. 

733. ripopeicba, to take satisfaction for, here governs 
two accusatives, as the kindred words ricac6as, pereddeiv, 
percevas sometimes do. Comp. Mt. § 421. 

735. Monk takes dwade ma:dds dvros together, as in the 
common phrase dras dppéevav maidor, the adjective being 
put for dvev. But this weakens the sense, to say nothing of 
Svros, which is a predicate, and cannot therefore suit that 
construction. The true sense is, Grow old, as ye deserve, 
childless, though with a child living. 

737. veic’ has a future sense like efus, and like I am 
going. ravréy otéyos rade, the same house with me 
(pointing to himself). For ratréy, comp. Buttm. § 74. 2. 

741. oxerdla réduys, unhappy by reason of thy daring 
(i. e. in consenting to die). The genitive in such phrases, 
which are common in the poets, express the origin or the 


1457, xalpos dy, cos yapra ruyxdver rade. 
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reason of the quality denoted by the adjective. Comp. 
pedéa wévov, Medea 963 oxérAos madéwv, Androm. 1179; 
Bethate rod vou ris te ovpghopas, Soph. Cd. R. 1347. Major 
translates oyerdia réApns, unyielding in boldness. But cxé- 
thos in that sense has something of censure attached to it, 
while here it is used of one who is praised and pitied. 

744, “éxet non raro dictum est de loco inferorum.” 
Monk. Comp. Soph. Antig. 76, Soph. Electr. 356. 

745. mdéov. See v. 72. rourwy, sc. the advantages 
of the good denoted by mdéov. 

746. The Chorus, as Monk remarks, here leaves the or- 
chestra and accompanies the funeral procession. Comp. v. 
740. This is in a measure necessary to the probability of 
the ensuing scene, and propriety would require the Chorus 
to attend upon their king on such an occasion. Of the ab- 
sence of a Chorus during the play, an example is found in 
Soph. Ajax 814, where they leave the theatre to search for 
Ajax; meanwhile the scene changes, he kills himself, and 
they reappear. Another example is afforded by the Helena, 
where, at v. 386, they enter into the house with Helena, 
and are thus kept in ignorance of the person of Mene- 
laus after he makes himself known to the audience (v. 
915 seq.). 7 

After the funeral procession has departed, the servant 
who waited upon Hercules comes out of the house, and, 
thinking him to be acquainted with the death of Alcestis, 
censures him in no measured terms for his revelry at such 
a moment. Hercules follows, and deals out to him some 
bacchanalian philosophy that he had imbibed with his wine. 
On observing his sadness, he again searches into the affair 
of the funeral, and finding that Alcestis, and not a stranger, 
was mourned for, he reproaches Admetus with having 
deceived him, and himself with his revelry. Upon this 
he determines to wrest Alcestis from the grasp of Death, 
or, if that cannot be, to bring her back from Pluto’s realm. 
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This scene is faulty because the contrast of sorrow fot 
the loss of friends with mirthfulness, not to say revelry, is 
necessarily revolting ; and the effect on the audience must 
have been painful, notwithstanding the ignorance of Her- 
cules may have excused him in their eyes. This scene, 
however, is not inconsistent with the character of Hercules 
as conceived of by the Greeks, especially after comedy 
flourished. His voracity and love of wine were noted, and 
furnished many a joke. On the heathen principle, during 
the intervals of his labors, his gigantic body got the better 
of his mind. 

755. et is nearly the same here with érére, expressing 
with an optative repeated action in past time, and usually 
accompanied by an imperfect in the apodosis. 

756. This epic form xelpeoo: is found (out of lyric pas- 
sages) in Antig. 1297, and scarcely elsewhere. Monk 
proposes to read srorjpiov 3 ev xepal, morpp also being used 
only in Cyclops 151. For xicowos comp. xicowov oxvdos 
ydAaxros, Eurip. Androm. frag. 33 (Mt.). 

757. pedralys pytpés. ris duréAov, Schol. ‘ At tamen 
uvam non vitem hic ab Euripide dictam putaverim.” Witz- 
schel, 

758. Comp. Odys. ix. 362, Kixdwra wep) gpévas fAvbev 
olvos. 

760. péAn may be here a nominative, as is shown by a 
parallel construction, Xen. Anab. i. 5.9: xal ovmdeiv 8 fy 
T) mpooéxovre tov vow 9 Bagtrdéws adpx} mAnOce pev 
xepas kal dvOparav icxvpa odca. But on the other hand jy» 
can = é£nv. 

761. xaxdv depends on sporipay, as in Asch. Agam. 
1672. 

768. To stretch out the hand, as a salutation or mark of 
friendship for the deceased, was customary at funerals, 
The same usage is alluded to in Supplices 772 -—'775, cited 
by Monk, where lifting the hand and addressing a deceased 
friend are brought together. 
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773. Bdrérew is often joined with a neuter adjective ora 
noun, which denotes the quality of the look. Comp. vam 
Brérev, to have a mustard look, Aristoph. Knights 631; 
xaddov Bréro, I look prettily, Cyclops 553. cenvoy Kal 
seppovrixds, grave and thoughtful. 

780. of8as. This form, which is rare, is also found Odys. 
1. 337, where a Schol. informs us that Zenodotus wished to 
read eZes, but that Aristarchus did not object to the present 
reading. 

781. wéOev yap; See v. 95. 

785. +6 rijs roxy, a circumlocution for 4 réyy. Cr. § 694. 
oi, a definite adverb, is here used for ézroc, an indefi- 
nite one, as és and dors, évOa and drov, and similar correl- 
atives, are sometimes confounded. In v. 640,—2ef£as — 
eis ZAeyxov efeAOav b¢ ef, — 8s is properly used because a 
definite character is spoken of. But in such sentences as 
“T know not,” or “I wish to know who thou art,” dors is 
ordinarily found, or ris in its place. 

790. mdciorov H8iocTnv. Double superlatives sometimes 
occur in the tragic poets, as in Medea 1323, péy:orov éxdiorn 


a 


yur". 

794. olua per. I should think so for my part (yer). 
Major. ' 

795. wies is from miopa, the proper Attic future of sive. 
qovpat, met is a later form. Tuyas appears instead of 
vAas in most of the MSS. and is mentioned by the Schol. 

797. The sense is, The stroke of the wine-vessel’s oar fall- 
ing upon you shall remove you from your present sad and 
morose state of mind. mirvdos, the stroke of the oar, is 
often used figuratively by Euripides and others; and espe- 
cially denotes the stroke or influence of sudden passion or 
madness on the mind. Comp. sirvAos pavias, Iph. in Taur. 
307 ; ¢d8ov, Herc.: Fur. 816. peOoppi{er, properly, to 
bring to another mooring-place or anchorage. This word is 
used figuratively in Medea, 258, 443. 
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799. dvras 8¢ Ovnrovs, since we are mortal. Ovnra 
dpoveiv, to have mortal feelings ; i. e. to feel that we must 
soon die, and enjoy as much as possible beforehand ; which 
is the natural feeling of a mortal, ignorant of his own im- 
mortality. 1 Cor. xv. 32. ; 

801. ds ¥ enol xpjoda xpiry, at least to make use of me 
as judge, at least in my judgment. os époi often stands 
alone in the same sense. Comp. Mt. §§ 388, 545. 

803. Comp. v. 228. 

807. ri (aow; how live? A word is often repeated with 
st, to ask for an explanation. ov.... axa. Most edi- 
tors put a period after xaxd, but Wakefield and Firnhaber 
(Jahn’s Jahrb. for 1836, No. 4) prefer a mark of interroga- 
tion. Did the servant (vv. 751, 754, 761) believe that 
Hercules knew the afflictions in the family or not? It 
seems to me that he supposed him under no mistake. 
Hence, when Hercules in vv. 805, 806 shows his ignorance 
as to who had died, he is astonished ; and it is more natu- 
ral that in his astonishment he should ask a question. The 
answer, too, of Hercules favors the interrogative form here. 

810. The sense is, Was iit not proper for me to be well 
treated, at least as far as a stranger’s corpse was concerned ? 
i. e. that ought not to prevent it. 

811. There are two opposite readings in this line, olxeios 
and @upaios, the former having the most authority in its 
favor, the other preferred by all the later editors. olxetos 
can hardly be genuine, as it supersedes all further inquiry. 
6vpatos is ironically used, according to the Schol.; and the 
tone with which it was uttered leads Hercules to suspect 
that something has been concealed from him. 

817. éy deovre defarGa, on an occasion when it was proper 
to receive (visitors). Some understand xap@ with 8éorri, 
but eds déov, of advantage, opportune, v. 1101, shows that it 
1s neuter. The infinitive is the subject of S8€éoyrn, as of dei 
and &éov in the phrases dei defacGas, doy defarbas. 
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827. The imperfect érede denotes he endeavored to per- 
suade. 

S28. xpdos, dead body, as being the object of sorrow. 
ragov, burial-place, as in v. 608; but in v. 96, it 
means burial. 

831. Besides the reading adopted in the text, we have 
xdzrexopafoy, preferred by Monk, and «gr éxapafov. The 
preceding imperfects seem to have caused the alteration of 
xeopate —- which is properly used as denoting an action not 
fully ended — into éxépafoy, and the other reading then 
easily arose. For era, comp. v. 696, note. 

832. cod (fv) rd ph hpdoa, it was your part, i. e. your 
fault, not to tell, Monk and Matthie regard ood as an ex- 
clamation, and the infinitive as standing absolutely ; so that 
the sense is, Shame to you not to have told me! Such a 
construction we have in Medea 1051, adda rijs épijs xdxns: 
rd Kal mpoéobas padrbaxovs Adyous dpevi- but my cowardice | 
that I should even waste mild considerations upon my mind. 
Comp.-Mt. § 544. But had this been the turn of thought, 
gov would hardly have stood alone, without some exclama- 
tory word. 

833. mpéoxespas xaxp and xaxdy mpécxerai pos are both 
said. The reading mpoxecpévov is found here, but its signifi- 
cation, impending, is unsuitable to the place. In v. 551, 
where spoxeipévns occurs without variant, spook. is probably 
to be restored. Otherwise spoxeiyewos must take the sense 
of being present, which does not seem to be admissible. 

836. ée is by attraction for é. See, for this use of éx 
after verbs of sight, the note on Soph. Electr. 894. 
The dead were buried along the roads, just out of the gates 
of cities, both by the Greeks and Romans. Thus the Athe- 
nians buried citizens slain in war in the outer suburb Cera- 
micus; and tombs border the Appian Way to the walls of 
Rome, as well as the street which passes through the exca- 
vated suburb of Pompeii. 

10 
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837. nal xeip. This reading of the best MSS. I now sub- 
stitute for the vulgar Wuxyq 1. xapdia xal xeip éuy form a 
periphrase for Hercules; and hence cé refers to them in 
the next line. 

839. *Hiexrpiwvos *yelvar’, the vulgar reading, is objection- 
able, as omitting the augment, —a license which was very 
seldom resorted to in trimeters, and only at the beginning of 
a verse. Blomfield’s conjecture, 'HAexrptovos éyeivar, has 
been confirmed by one good MS., and is adopted by all 
the later editors. Both forms of the oblique cases of this 
noun have manuscript authority. So, in his Bacche, Eu- 
ripides has, from ’Axraiwy, -ovos, v. 230, but -wvos and accus. 
-wva, VV. 307, 1227, unless ’Axréwvos -wva are there the true 
readings. 

841. i&ptew taken with efs and an accusative, by a sort ot 
constructio pregnans, denotes, not only to set down or put 
in a place, but also to carry into it. Comp. otjoa véas eis 
Alyurrov, to convey ships to the Nile, and station them there ; 
€ddyn Ais eis 68dv, a lion came and appeared in the way. 
These examples are Passow’s, from Homer. 

845. sivovra governs mpoodaypdrwy partitively ; drinking 
of the slaughtered victims. spooddypara are victims slaugh- 
tered in front of the tomb, or upon it (see Hecuba 41, 524, 
Troades 619), as a gift or offering to the dead, who were 
supposed to be fond of blood. 4 

849. mpl» without dy. Porson on Medea 222 says: 
‘“Seepe mpiv cum subjunctivo jungunt tragici, omisso dy, 
quod in sermone familiari semper requiritur.”” Comp. 
v. 145. 

851. aizarnpdy réAavov, bloody libation. édavos denotes, 
1. a cake of meal in the solid form, used in oblations, and 
burnt; 2. a thick fluid like some libations, spoken of honey 
in frag. 18 of Eurip. Cresse ; of foam in madness, Orest. 
219, éx & suopEov dOriov | orduaros dppddn réAavov, Gupdrov + 
éuav; and here of blood, Comp. Rhesus 430, aivarnpds swé- 
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Aavos nvrAciro Adyxy. The idea of an offering is also sug- 
gested by the word in the present instance. — ray xdro is in 
apposition with the next two words. 

852. Képys. Proserpine, the xépy Anpunrpos, bore that 
name by eminence, as Castor and Pollux among all the 
sons of Jupiter were especially called Acéaxovpoi. 

860. The Chorus and Admetus now return. Prevost 
asks why Hercules did not meet them on the way. But 
the tragic poets are not very scrupulous as to improbabili- 
ties off the stage. The scene from v. 860 to v. 961 is 
taken up with the laments of Admetus and the responses of 
the Chorus. | 

865. wads av with the optative often expresses a wish. 
Comp. Mt. § 513. 

867. Aristoph. parodies this in the Wasps 751, xelvoy 
épayat, xetOt yevoiuay, by which words Philocleon refers to 
the judges and the court-house. 

870. dunpos denotes, 1. actively joining together, hence 
a hostage: 2. passively joined together, a partner. The 
Scholiast adopts the former sense, Alcestis being a hostage 
for the life of Admetus, delivered over to Hades. But the 
sense pariner is better, because she was torn away from him 
by Orcus, and because the loss of a partner is the principal 
‘subject of thought. 

872-877. The text stands as elegantly emended by 
Hermann ; viz. werovbds for wérovbas, and vépOe 8 for vepbev. 
The words of the Chorus and the measure are thus inter- 
rupted by the exclamations of Admetus, as in the antistro- 
phe. By the same analogy ddedcis.... 7d pnror should 
be in one sentence. For this reason, and because the 
Chorus, when undertaking to console Admetus, would not 
heighten his grief, as is done in the existing verses 876, 
877, Hermann suspects Avmpdv and supplies crevd{or, 1. e. 
You aid not her who is gone below (by lamenting) that you 
shall never see her face before you. 
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874. 3° dadvas ¢8as. A periphrase is often made by a 
verb of motion with a noun and &d. Such expressions 
properly denote to be in a course of, to pass through. 
Comp. Soph. Electr. sub fin. 

879. The sense here is plain, but the opinions about the 
construction are various. Some suppose an ellipsis of 7, 
which is “ vix ferenda,” says Schaefer (on Bos under #), 
who there puts ri... . pei{ov in parenthesis, which is flat. 
Hermann on Ellipsis and Pleonasm (Opuscula, I. 206) 
makes dAdxov depend on pei{oy, construing thus: What evil 
is greater in respect of losing, than a faithful wife? This 
did not please its author long; for in his Notes on Elms- 
ley’s Medea, 633 (Opusc. IIT. 204), he construes dyuapreiy 
as in apposition with xaxdy, thus: To lose a faithful wife,— 
what is a greater evil ? 

880. pn wore... . Sduous, I wish that I had never married, 
and lived in this house with her. d&qedov, with the infinitive 
present, may denote either a wish that something were now 
happening which is not, or that some continued action might 
have been done, which was not: but with the infinitive 
aorist, SfeAov expresses a wish relative to an event of past 
time. 

883. ric. See v. 264, note. 

887. dréxvous.... dydpous take the case of the subject 
of the infinitive. The tragic style abounds in instances 
like this; but, by the ordinary construction, they should 
be datives agreeing in case with a pronoun depending 
on efdy. 

895. Ada: ddr. See v. 336. 

897. piya, sc. éuavrdy. Comp. Cyclops 166, cited by 
Monk. 

900 -— 902. yuxds.... diaBavre. KK. § 241. 53; Soph. 
§ 157; Cr. $§ 503, 648. 

901. The old reading here was ovvécyev, but as dy was 
thought to be required, Porson, Gaisford, and Monk read 
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guvécx’ dv. To this Elmsley on Medea 416, 417, note p, 
objected that ¢ is not clided in the third person singular of 
verbs before the particle dy; ely’ av, lon 353, being the only 
instance of the occurrence of this elision in the old editions. 
This being admitted, either Hermann’s emendation ovy dy 
éxxev must be received, or ovvécyey without dy can be ex- 
plained on the ground that the speaker conceived of the 
condition (viz. throwing himself into the tomb) as being 
actually fulfilled. So we say in English, “J had fainted 
unless I had believed to see the goodness of the Lord in the 
land of the living,” for I should have fainted ; and in Latin 
(Horat. Carm. ii. 17,) ‘me truncus illapsus cerebro sustu- 
lerat, nisi Faunus ictum dextra levasset,’’ for sustulisset. 
Comp. Hermann’s note on Soph. Elect. 902, and Treatise 
on the Particle dy (i. 13. Opusc. IV. 71, seq.). As ye is of 
no use to the sense, and cwvavécyev (sic) is now known to be 
in one MS., I prefer to admit into the text Hermann’s con- 
jecture oty dv écxev. ovtv means together. 

904. év yéver, of kin. Comp. Soph. Cid. R. 1016. 

906, 907. povdras = pdvos. See vv. 407, 428. 
= perpios. Comp. ef ddts €Adoe Kumpis, Medea 630. 

909. mporerjs, properly, falling or hanging forward, 
leaning over; here verging. 

910. Jacobs supposes an allusion to be contained in these 
lines to Anaxagoras, who, when he heard of his son’s death, 
said, “Sciebam me genuisse mortalem.”” That the poct 
alluded to this saying of his master under the person of 
Theseus in another play, we know from Cic. Tusc. Quest. 
ili. 14, cited by Valckenaer, Diatrib. p. 28; but there is no 
certainty that he did here. 

911. & oxijpa 8dpor. A circumlocution for &dpor. 

913. peranimrovros Sainovos, now that my fortune is chang- 
ing, or is different. eraninrev is properly used of dice 
falling with a different face upwards. 

921. eye is for eiyyev, a rarer but cqually pure form. 

10* 


Mus 
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The optative stands here in oratio obliqua, the words being 
made use of by Admetus not as his own, but as the burden 
of the marriage songs. 

925. See note on Antig. 425 (my edition). 

926. mapa, during. 

931. “ Intelligendum est diaArday: muliis jam Solvit nuitu- 
wm amorem uxoris.”” Hermann. 

949. Here ofay may be translated as if it were dre rosav- 
ryv, and they (the servants who were pointed at) lament that 
they have lost such a mistress. Seonérw follows crévwow, 
by being attracted out of the subordinate clause. It is 
common for ofos to follow in this way verbs of lamenting, 
pitying, and the like. Comp. Xen. Cyrop. vii. 3. 13, xaro- 
xreipwy Ti}y yuvaixa olov av8pds oréporro, cal roy dvdpa, olay yvu- 
vaixa KaTahimey over Spocro. 

951. ydyor some render conjuges. Why not rather nup- 
tia, wedding-feasts, since ydpos is conjux, but not, I believe, 
conjuges ; and the other sense agrees better with dusAos. 

952. Monk cites from Asch. Perse 123, yuvaixonAnb}s 
Sucdos. 

960. xvdiev, comparative of xvapds, occurs but twice in 
the tragic poets, here and in Androm. 639. Its proper 
meaning, more glorious, seems to have been generalized 
into more to be prized, better. xvdiov, xpeirrov, alperdrepov, 
Hesych.; «vipds, rovr’ gorw ayabds, riwos, Etym. Mag. 
After this comparative reé reOydvas is to be supplied. 

961. xax&és xdvovrs, male audienti. Comp. v. 726. 

962. The sense is, I have soared both in song and in lofty 
speculations. erdpowos points at speculations about peréwpa 
or celestial phenomena, which were then a principal part 
of philosophy. This is spoken, as the Schol. remarks, 
rather in the character of the poet than of the Chorus. 

964. Adyer, discourses of a philosophical nature. 

967 —969. cavides, tablets of wood, fabled to have been 
preserved near Mount Hemus. Comp. the Schol on Hecuba 
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1243 (ed. Matthize). rds, the article used as a rela- 
tive. Among Attic writers only the poets do this, and that 
not in the masculine or feminine nominative. "Oppeia 
yipus is, according to Monk, a circumlocution for Orpheus. 
But there ought to be a reason for each particular circumlo- 
cution, and especially for so rare a one. It would not do 
to put “Opes wots in its place. That reason is found in 
the fact, that the words inscribed on the tablets proceeded 
from the voice of Orpheus as well as from his hand. . 

972. dvriréuvew properly denotes to cut a root as a specific 
against disease, to furnish a medicine. So also dvriropa are 
specifics, especially simples. 

973. The sense is, There ts no approach to the altars of 
the goddess (Necessity) alone. 

975. xdves odayiwr, i. e. hears the prayers with which the 
victims were offered up. 

978. 6 11 vevon. See v. 76. 

980. This nation was called XdAvBos, as here, (comp. 
frag. Eurip. Cret.,) or more usually XaAvfes, for which 
comp. Prometh. 715. 

982. dréropos. See v. 118.——— The sense is, Nor hast 
thou any shame for thy harsh spirit, i. e. thou art inflexibly 
stern. Comp. aicxivy raivde, shame for, Soph. Electr. 616. 

983. cal o. Admetus is now addressed. The change 
of person is the less abrupt, as it occurs at the beginning of 
a new strophe. 

985. Comp. Eurip. Dict. frag. 1: 8oxeis rdv gdnv.... maid? 
dvncew tov adv, el OéXes det orévery ; 

989. oxériot, Schol. 80. He quotes from Iliad vi. 24, 
oxdériop 8¢ € yeivaro parnp. But Hermann translates oxdrios 
Oivovos more correctly by ad Orci tenebras abeunt. oxé- 
riot = ev oxdry, OF Sore év oxdr@ eivat. 

994. krrolas. Schol., ofkos. And Wakefield says, that 
it is indifferent whether we translate this word house or bed. 
This would be trae if (evéaoOas yuvaixa Néxes Wete not a 
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natural and ordinary expression. Comp. Ion 900. I doubt 
if the other, (evacOas yuraixa oixg, were ever used. xdrcla 
has this sense of bed, or place for lying down, in Iph. in 
Taur. 857, eis xAcciay Néxrpwv Boriay. 

995. Pbipévov vexpdv, the dead that have wasted away, 
whose existence is no more manifested to men, like that of 
the daipoves. 

1000. Soxpiay xédevdov, obliquum callem. “ Intellige 
semitam que de via publica ad sepulcrum ducit.” Wiste- 
mann. 

1006. In the ensuing scene, Hercules, having forced 
Death to yield up his prey, brings back Alcestis veiled, and, 
that the poet may produce an effect by contrast of situation 
and by surprise, pretends that she is a prize just won in the 
games, and requests Admetus to keep her in his house until 
his own return from Thrace. After many objections, Ad- 
metus consents to admit her, and even to lead her in by the 
hand; when her veil is taken off and the discovery is made. 
The veil is not mentioned, but may be inferred from vv. 
1050, 1124. This scene is well managed, but essentially 
comic, as it ends in producing a pleasant surprise. 

1009. exew poupas ind onddyyvas, to keep blame within 
his breast, sc. conccaled. 

1015. Of &denpdpny Matthie says, ‘* Nec in Sophocle nec 
in Euripide hac significatione legere me memini, multo 
minus in forma media.” But he forgot Ion 1032, ¢érap 
crovdds Geots péAAwor AciBew. And as onévdw is used both 
in the active and middle, when spoken of libations, so may 
Ae(Bo be used, denoting, I make my libations. ° 

1023. mpdéas 8 3 py rvxouyn, but if I fare in a way in 
which may I not chance to fare, i. e. if I suffer what I hope 
I may not. Supply wpdégas after ruyorps. yooTngatus yap, 
for may I return. 

1029. ukdor ra xovda, sc. 46\a. * Notum est Grecos 
’ Monk. Wiistemann re- 


dixisse wxGv paynv, dyava, GOdov.” 
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marks that r& xotga rois mxdoe is a rare collocation for rots 
ra Kova uKdot. 

1037. év éxOpoics ribeis, putting among enemies, counting 
asanenemy. Matthie and others read aloxpotor, which has 
some MS. authority. The sense would then be, not count- 
ing the sad lot of my wife among things to be ashamed of. 
But this is not a natural thought, particularly as Hercules, 
when he first came, knew of the measures relating to the 
death of Alcestis. | 

1040. « rov. So the best MSS. The old read etwep, 
siquidem, gave no good sense. 

1050. apénxe:, appears. See v. 512. 

1051. évosxety is sometimes transitive, as ryvd évonoes 
wédcv, Soph. Ced. Col. 1533, and often intransitive ; as in 
Androm. 857, ovxére 198 évoexnow oréyy. car’ avdpay 
oréyyv. In Greek houses the men’s and women’s apart- 
ments were separate. 

1052. dxpa:pyys. This word, used three or four times by 
the tragic poets, means unmized, pure. It is usually applied 
to things; but in Soph. Cid. Col. 1147, to persons; dxpa- 
vets ray ratymeAnpevov, unhurt by the threats that have been 
made against them. Here it means, as explained by the 
Schol., dpOopos dvdpay. 

1055. In this and the following verses, Admetus speaks, 
not of marriage, but of permitting her to live in the wom- 
en’s apartment, and in his wife’s chamber. eloBaoas. 
The first aorist and future active of Baive, used only in 
Ionic and poetic style, have an active sense, like Bi8dtw. 

1060. dfia céBew. See v. 434. 

1063. tof gyovoa. Comp. v. 150. spoon gta, art like 
to her. Hesych. spoojexra, rpooceocxe. This form, which is 
hardly to be met with elsewhere, follows the analogy of the 
Homeric word j#ixro, pluperf. pass. of the obsolete elke. 
exery meant to liken, make like, and the passive would thus 
be to be made like, be like. 
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1064. e€ dupdrev. This reading of the best MSS. for dr 
cupdray is justly preferred by Witzschel, who compares 
fésch. Suppl. 949, xopifou 8 ads rayior ef duparav. 

1065. €Ays ypnuevov, perdas perditum, Buchan. Schol., 
€Ays, hovevons, xparnons. The sense is, lest you overcome 
(i. e. with grief excited by the presence of one like Alcestis 
in form) me, who have been already overcome with that 
grief. 

1068. xareppdyaow, burst down, burst out and fall down, 
gush down. The idea down is, however, often lost, as in the 
expression, yéAws xareppayn. 

1069. ds dpri, how but just now. 

1071. dons ef ov, a general remark, and rather out of 
place here. Hermann alters the text into dovis cio. ‘* Sen- 
sus est,” he says, “ oportet dei, quisquis veniet, dona susti- 
nere, i. e. sive beneficus veniet, sive inimicus.” 

1072. See v. 536. 

1075. ay qualifies BovAerOu:, which here answers to the 
imperfect indicative with 4 = éBovAov dv, cad’ otda. - 

1077. imwepBddrXew, to shoot beyond, to surpass, is often 
used intransitively, in the sense to go to excess. wtmepBaN 
the reading of a number of MSS., is faulty here, not only 
because py takes a present imperative, but an aorist subjunc- 
tive (for that is a general rule, although it is in some few 
cases transgressed), but also because continued and not 
momentary action is contained in this word as much as in 
épe. évacizeos. Schol., xanxdvras. 

1079. mpoxérros .... ei Oedets. Where that which is 
under condition is assumed as a matter of fact, but the 
consequence only is conjectured, ei takes an indicative in 
the one clause, and a verb in the optative appears in the 
other. 

1080. gposris. Schol., rod dpnveiv. efaye. é& denotes 
out of due Lounds, beyond my own control. Comp. éxqépe- 
ra, Vv. 601. For the relation of this line with p’, which 
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many editors omit after a reading in Galen, to Porson’s 
canon respecting the fifth foot in trimeters, see Munk’s 
Metres, Amer. transl., p. 168. 

1085. 78a co. 7Bacxe, the other reading, of less au- 
thority but preferred by several of the best editors, should 
mean, according to Mt., Monk, and Blomfield, 7s growing 
up to its prime, not is at its prime, and the word does not 
occur in the Attic poets. 

1086. You might say time, if to die were time, i. e. that 
only can soothe me. 

1088. ovx av gdunv, I should not think, sc. that you said 
it, if I had not heard. This phrase may compare with 
our English one, you cannot think, which is often used 
elliptically in common life. 

1089. xnpevoe is in the second person. 

1093. The accusative of a noun signifying some quality 
is often joined with éfA:oxayw to denote that the reputation 
of which is incurred, and the dative of a person is the 
person in whose opinion it is incurred. Thus dddroxavew 
peopiav ri denotes to be chargeable with folly in any one’s 
view ; 6. yéeAwra tim, to be ridiculous in one’s eyes. xracbat, 
déepew, and éyew take an accusative in a somewhat similar 
sense. Comp. Antig. 924, riv dvacéBeay eboeBoito’ éexrnoa- 
pny, by acting piously I gained the reputation of impiety ; 
Soph. Electr. 968, evoéBevav éx marpds oice, thou wilt get 
praise for piety from our father ; Medea 297, yapis dpyias 
fis €xovow, beside the indolence that they get the credit of ; 
Id. 218, d8vcKAevay éxrnoavro Kat pabvyiay. 

1094. xadcy is future. Matthise supplies odrws fob, but 
ovres awe is better understood from the preceding clause. ~ 

1095. A number of aorists, and none more frequently 
than émyveca, are used where we should use the present. 
See Hermann’s Notes on Viger, note 162, for examples. 
Although the impression continues into the present time 
yet the mind reverts to a past time, when it first began. 
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1096. xairep ove otcay, though she is no more. xalaep 
ps) otcay would mean though she were no more. 

1098. Comp. v. 275, for the order of the words. 

1101. és d€ov wéco, may turn out of advantage. See v. 
817. Comp. Helena 1082, rb & dOdtoy xeiv’ evrvyés ray’ dy 
wécot, but that misery may perhaps turn out fortunate. 

1103. This verse is intentionally ambiguous. Hercules 
means that Admetus reaps the fruits of victory with him, 
while Admetus thinks him to refer to taking an interest in a 
friend’s victory. 

1106. The sense is, She ought, unless at least thou art 
about to be angry with me (for so saying) ; dpyaivew is neu- 
ter also in Soph. Trachin. 552, quoted by Matthie. 

1112. Monk reads 8dpuous, thinking that the syntax de- 
mands an accusative. But see Mt. § 402, c. for examples 
of other verbs compounded with eis, which take an accusa- 
tive or dative indifferently. Here perhaps the dative may 
be used in sensu pregnanii ; the verb of motion implying 
not only leading into, but also placing in the house. 

1117. sporeivasz. The aorist, and not the present infini- 
tive, is required here, as a momentary act is spoken of. 
spéreve, the reading of some MSS., was put for zporeiva by 
the copyists, who pronounced a and ¢ alike; and from zpé- 
reve, mporeivey Naturally arose. 

1118. Topyé” is an instance of the etision of « in the 
dative singular. The same elision in the dative plural is, 
nowhere found in the Attic poets. Nine instances like the 
present have been noticed by Elmsley on Heraclide 693, 
in the tragic poets, all of which he attempts to amend, and in 
this passage reads xaparépov, making I'épyov an accusative 
dependent on @&£dpevos, which, as he thinks, may be supplied 
from the preceding line. But the MSS. all support the 
received text; the subaudition of @:£éuervos is harsh; and 
@ryety rarely governs an accusative. Porson (Suppl. ad. 
Pref. Hec. p. 22) cites this passage in defence of the 


® 
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elision, and with him agree Matthie (note on the place, and 
Gr. § 44) and others. But Hermann (Elem. p. 35, ed. 
Glasg.) very rationally supposes, that there may be a syn- 
izesis, or union in pronunciation of « and » without actual 
elision. Comp. Prometh. 680, where aidvidios, the best 
reading, can have but three syllables. Topyém xaparépo, 
the beheaded Gorgon; but her head is meant. The sense 
is, that he stretches forth his hand with averted eyes, as for 
the Gorgon’s severed head. But the words denote rather 
the beheaded Gorgon (i. e. the headless body, which would 
not be an object of aversion or terror) than the Gorgon’s 
head. Lobeck, therefore (on Ajax 802, second ed.), and 
Witzschel propose to read Topyd»’ as xaparopay, i. e. as if, 
like Perseus, I were cutting off a Gorgon’s head. 

1119. The MSS. connect vai with go, but Monk re- 
marks, that it ought to begin a sentence; and should 
precede ¢xo if taken with it. It may be rendered well 
then. 

1121. The sense is, If she seems to be like your wife. 
Comp. v. 512, note. Klotz (in Jahn’s Jahrb. for 1837, 
p- 301) reads with the best MSS. coz for of, and translates, 
If it seem to you (to be proper, or) to belong to the woman 
that you should Jook on her. But how can spérew mean to 
be proper in respect of, or towards, to be due to, or yvsael 
alone, without a demonstrative, denote the woman whom I 
now unveil and show to you? 

1125. The sense is, Or does some heart-cutting (mocking, 
deceitful) joy from a god throw me out of my senses? i. e. 
Is this pleasant sight which overpowers me, produced by 
some god to mock me ? 

1126. ryvd dp@s Sduapra ony, here you see your wife. 
See the note on v. 24. 

1128. The sense is, This one whom you made your guest 
és no necromancer. 

1180. dmoreiy rixnv. rixny, and not rixy, appears to be 

11 
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the true reading. dmoreiy riyny is, according to Hermann, 
non credere verum esse quod accidit ; amore rixy, fortune 
non fidere. . 

1134. ofmore is taken with 8oxéy, not with dyerbu, which 
would require py. 

1135. 6dévos 8¢. The Greeks held, that, when a mar 
had an excess of good fortune, or felt unduly elevated above 
the condition of mortals, the gods were envious or indig- 
nant, and reduced him to the common level. The same 
general feeling was called vépeors, i. e. the assignment of the 
proper share, retribution, retributive anger. Nemesis, this 
feeling or course of providence personified, crushed the 
pride and greatness of men by reverses of fortune. Comp. 
Soph. Electr. 1466, 1467. 

1140. daipdvar rp xvpip. Jacovs, followed by Monk, — 
and by Matthie in his text, — reads veprépww for Satpdvor, 
because the Scholiast says, 9 r@ ray vexpav xvpie. But they 
" seem not to have noticed, that he immediately adds ¢aot yap 
rovs yexpovs Saipovas, whence it appears that he read darpd- 
yey, and that vexpoy was a mere explanation. There is 
then no support for the correction of Jacobs. Nor is the 
Scholiast in the right; for, though some philosophers may 
have called the manes in general daipuoves, no traces of this 
appear, I believe, in Euripides. Matthie, in his notes, 
favors daizdévwv, and governs it by r@, so that the sense is, 
with that one of the deities who is lord (in this business, 
i, e. who has power, eis “AiWou Oduous xardyeyv, v. 26). Her- 
mann adopts this construction, but with xvpi@ supplies rod 
civ 4 4) Gjv. Whence the words supplied by him or by 
Matthiz are obtained, it is not easy to see. May not the 
sense be simply, with the lord or chief of the deities, —a 
boastful and exaggerated description of Death? So Eurip. 
- (frag. Aug. 3) calls Cupid dadvray dSaipdvav imépraroy. 
Comp. Antig. 338. The nature of the case showed who 
was meant. kod», the reading of some good MSS. and 
old edd., favors this view. 


NOTES. 123 


1146. dgayionra. The sense seems to be, before she 
shall have purified herself, i. e. offered purificatory sacri- 
Jfices to the gods below. She was polluted by the contact 
of death, as those were who touched a dead body. Plu- 
tarch, in his Questiones Romane, No. 5, says, that ‘the 
Greeks did not regard as pure, nor suffer to associate with 
shemselves, nor allow to come to sacred places, those who 
had been laid out and buried for dead: and the Romans 
would not permit such persons to return through the door, 
but required them to go over the roof into the open court 
within the house, because almost all their purifications are 
performed in the open air.” rpirov daos. Other kinds 
of pollution, excluded in like manner from the altars until 
the third day, or the day but one after. Comp. Tibullus, 
i. 1. 11.— The poet had his own private reason for not 
allowing Alcestis to speak. He had, as we have seen, but 
two grown-up actors, one of whom was now playing the 
part of Hercules, having previously appeared as Alcestis, 
and in several other characters. 

1147. 8ixaos dv, being obligated, as in justice bound, sc. 
eloeBeiv. dixads elas often stands for dixady dorw epé. ‘What 
Hercules meant to utter is a sort of moral derived from the 
play: ‘“‘ Treat your guests well hereafter, as in duty bound 
to do, after what you have experienced from one of them.” 
To translate the words quum sis justus, as Hermann does, 
gives nearly the same sense. | 

1153. yéorisov 8 €dOots wé8a. There are three readings 
in this line, é3éy, dduov, wé8a. Of these the first wears the 
look of an emendation, but appears in most editions, as it 
affords an easy sense. The second gives us a phrase with- 
out meaning. sééa has the most authority, and the singu- 
larity of éAéeiy md8a gave rise to the other readings. This 
reading is defended by many similar passages, in which 
xoéa follows an intransitive verb of motion; e. g. ém yalas 
modu wefevwv, V. 869; retyeov pev evrds ob Baive soda, 
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Eurip. Electr. 94; of%e Baivovos é& oixwy adda, Id. 1173 
(see Seidler on v. 94); éxBas reOpimmav “YAXos dppdror roda 
gorn, Heraclide: 802; dmadAdooov moda, Medea 729. Other 
examples of dda after éuBaivew, mpoBaivey, may be found in 
Porson’s note on Orestes 1427. Comp. Kihner, largest 
Gram. § 552.7. It is remarkable that ¢o step, an intran- 
sitive, adopts with foot the same construction, and we 
sometimes hear to tread foot also. 

1154. rerpapyig. This was the division of Thessaly in 
our poet’s day, and probably long before, having been in- 
troduced by Aleuas the Red-haired, in very early times. 
The same division was observed by Philip of Macedon, 
when he gained the mastery over Thessaly. See Boeckh 
on Pindar, Pyth. 10. 

1157. peOnppocpecba. This verb denotes, in the middle, 
to assume or adopt, in lieu of something expressed or im- 
plied. Comp. Prometh. 309, jeOappooat porous vious; 
Meleagr. Epigr. cxxv. 6, ‘Ypévatos ovyabels yoepby pOéypa 
peOappocaro. 

1158. ob yap evruxdv dpyncopa. Comp. dpvet xaraxrds ; 
dost thou deny having slain? Orest. 1581. This verb 
more commonly takes an infinitive. | 

1159. These closing anapests are found at the end of 
Medea (excepting the first line), of Helena, Bacche, and 
Andromache. 


METRES. 


28—37. An anapestic system, sc. of dimeters. 


77 — 85. Anapestic systems. V. 78 closes with a 
hiatus, which is not admissible in anapestic systems, unless 
the speaker is changed, or for some other extraordinary 
reason. V. 79, as now read, is a parcemiac. 


86 — 92 — 98 — 104. 
Verse 1. Jambic dimeter. 
2. =1. 
3. Choriamb. dimeter. (But comp. Munk, Amer. 
trans]. p. 138.) 
4. Dactylic penthemim. with basis. 
tule oocew uu 
5. The same with anacrusis. -| + 0 LU TU KL 
6. Dactyl. trimeter catalect. in dissyllabum with 
anacrusis. _|4 0. LL -L UK 
7. Dochmius hypercatalect. ~tLtLote 
See Hermann’s Elementa, II. 21. 12, and comp. Munk, 
p- 120. 


93—97. Anapestic verses, but not a regular system. 
V. 1 and v. 5, parcemiacs; the rest, dimeters. See Herm. 
Ej. II. 32. 13. 

105— 111. Anapestic verses, V. 1 and v. 3, pare- 
miacs ; v. 2, a monometer catalect., if the text is right: the 
rest form a regular system. 

11* 
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112 — 121 = 122 — 131. 
Verse 1. Jambic dipody and creticus. » ~ Lio Lou 


Or cretic dimeter with anacrusis. 


2. Ithyphallicus, i.e. trochaic tripody. #02. 
3. Choriambus with basis. 4 + | 4 OCC 
4. Dactyl. penthemim. 1 WL ~ UU 
5. Adonius with anacrus. = Soph. Cid. R. 896. 
U we we on ow 
6. Pherecrateuss #6 1 | 4 001 L 
7. Iambic dimeter vx of LOUK 
8. = 7. 
9. Dochmius. _ -4& A Lu 
10. Logacedic dactyl. (one dact., two trochees, or 


choriamb. dimeter catalect. See Munk, p. 90). 

For the form of v. 3, comp. Soph. Ajax 195. For the hia- 

tus after yo in the strophe, v. 9, comp. Herm. El. II. 21. 9. 

The dochmius in this verse of the strophe has the syllaba 

anceps, and hiatus in the antistrophe at the close. This 

verse may have been uttered in a different time and key 
from the rest of the ode. 


132 — 136. Epode of the foregoing, like 105—111, 
with six anapests less. Vv. 1,2, are regarded by Herm. 
as a choriamb. trimeter hypercatalect. 

U 6 i] 
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213 — 225 = 226 — 237. 
Verse 1. Dochmius and trochaic penthemim. 


2. Iambic dimeter and trochaic dimeter catalect. 
Called by Hephestion, versus uripideus. 
Comp. Herm. El. III. 8. 17. 

3. Uncertain. Choriamb. dimeter, or logaced. dac- 
tyl. with anacrus. ~tovcervc-cot 

4. Choriamb. tetrameter catalect., or two logaced. 
dacty]. clauses. 
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§. Two trochaic penthemim. 


6. Iambié penthemim. and logacd. dactyl. A 
verse like this is cited by Herm., El. Ul. 8. 25. 


7. Two iambuses, pronounced apart. os 1 > 4 
8. Iamb. érimeter. 
9. Iamb. trimeter catalect. 
10. Uncertain, as is the text. 
11. Logacsd. anapestic verse with iambic basis, 
~e-leooeeoceece 


12. Logaced. anapest CL tO LDL UL 
239 — 242. An anapestic system. 


243 — 246 = 247 — 251. . 
Verse 1. Logaced. dactyl. (Comp. Herm. El. II. 30. 2.) 
+ ww WP oa kw le oe 
2. ‘Two logaced. dactyl. clauses. 
! 


ea_ ww «ns ww =o ne 


3, 4. Iambic trimeters. 


252 — 258 = 259 — 265. 
Verse 1. Glyconean with anacrus. and anapest. clause. 
wt tov woe ~vtore 
For the first part see Munk, p. 93. This verse 
can be variously divided. 
2. lamb. tetrameter catalect. 
3. Choriamb. dimeter hypercatalect. with basis, 
and a logacedic dactylic close. Comp. Philoct. 
710, for the first part. 
~-l[teo0--coc--lteocu eee 


4, 5. Iambic trimeters. 


266 —272. Epode of the foregoing. For these lines, as 
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arranged by Herm., see his El. Il. 22. 6. As divided in 
the text they are: ) 
Verse 1. Iamb. dimeter catalect 0 AJ Um CL 
2. Troch. dimeter catalect. 
3. Adonius. 
4, Two iamb. penthemim., the first with a double 
anacrusis. Comp. Soph. Ajax 717. Herm. 
Epitome, § 222. 


For the hiatus and short final syllable, comp. 
Herm. El. Il. 21. 8, 9. 
6. Dochmius and molossus (which is read like a 


bacchius), ~§ S42 4,.4 4 (?) 
See Seidler de Vers. Dochm. 1. § 56. The 
e metre and text are doubtful. 


7. Iamb. trimeter catalectic. 
273 — 279. An anapestic system. 


393 — 403 = 406 — 414. 
Verse 1. Dochmius, and troch. penthemim. = v. 213. 
2. Iamb. dimeter. 
3. Dochmius. eo tot 
4. Iamb. dipody with a double anacrusis and cro- 
ticus. Comp. v. 269 and Soph. Electr. 207. 
i 


eectec_l[eee 


Or dochmius with an anapest preceding it. 


5. Dochmius. “A ut , 
- 6,7. Two iambic tripodies. 8A makes no position, 
according to Hermann, as in Soph. Electr. 440. 


-~ 
eaovrete-l|-ae-cs 


ww eo rele ww ow we ee 


9. lamb. ischiorrhogicus. Comp. Munk, p. 124. 


wee 
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10. Two dactyls. 
11. Dochmius and dochmius hypercatalect. 
~-SBteotL[-Ateote 


For v. 11, comp. Herm. El. II. 30. 4. 


435 — 444 = 445 — 454. 
Verse 1. Dactyl. penthemim. 
2. Logacd. dactyl. (a versus Alcaicus) with 
anacrusis. -_ 4+ sO UU LL - 
3. Logacd. anapest. (two anapests and iambic 
penthemim.) vee tev v toe 
4. Two dactyl. trimeters catalect. in dissyl. with 
anacrusis. 


B=]. 
6. Ithyphal. 
7=3. 
8. Two logacd. dactyl. clauses with anacrusis. 
Munk, p. 94. 
U 


. 455 — 465 = 466 — 475. 
Verse 1. Logaced. dactyl. (one dact., two trochees.) 
2. Pherecrateus. 
3. Logaced. anapest. (two anapeests, and iamb. 
dipody catalect.) JL + 0L-~ -- 
4, =2. 
5. Antispast. and iamb. penthemim 
eetilote-e. 
6. Logaced. anapst. = v. 3 of the first strophe of 
this ode. 
7. == v. 106. Probably a short anapestic line, and 
not an Jonicus a minore. 
8. Logaced. anapest. (one anapest. and iamb. 
penthemim.) with basis, or logaced. dactyl. with 
anacrusis. ee ne 
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9. Four anapestic spondees. - 

10. Dactyl. tetrameter. . 

11. =10, followed by two trochees (logaced. dactyl. ). 
12, Antispast and troch. dipody. 


~etLtoftoie 


578 = 579 — 587. 


Verse 1. Troch. dipody (epitritus) and a logaced. dactyl. 


clause (three dactyls, two trochees the same as 
the versus Praxilleus). 

2. Logaced. dactyl. with anacrusis (two dactyls, 

three trochees). ~l+~. eeu w ne veces 

3. Ithyphal. 

4. Iamb. penthemim. and Choriamb. 

w~btoevcfltouce 

5. = 3. I | 

6. Logaced. anapeest. (Witzschel calls it a Glycon. 
with a pyrrhic for basis. But this was not al- 
lowed.) 

7%. Glyconic (one syllable shorter than the Glyco- 
nean at the beginning) with a trochaic ecbasis 
(Munk, p. 63, who treats of this kind of line, 

"pp. 92, 263). Jle_ou cuf4ee 

8. Pherecratean. 


588 — 596 = 597 — 605. 
Verse 1. Dactyl. penthemim. with anacrusis. 


2. Dactyl. penthemim. preceded by troch. dipody. 

3. = 2. 

4. A dactyl. tetrameter followed by a logaced. 
clause of one dactyl, two trochees. 

5. A logaced. clause with anacrusis, followed by a 
smaller logaced. clause = a choriamb. 


i) 
sen — ww ww www 8 we oe —_] ww ew ae 
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7. Antispast. and iamb. penthemim., or creticus 
and ithyphallic. ~ecot-l[oteoe. 
For the last two verses see Herm. El. III. 13. 3. _ 


741 — 746. An anapestic system. 


861— 871, 878— 888, 895-—902, 911 — 925, ana- 
peestic systems. 


872 — 877 == 889 — 894. 
Verse 1. Two iamb. penthemim. 
i] td 


etoee-fotseue 


2. Antispast. and dochmius. 


ehLteofoetet 

3. Dochmius. ~d+tcH 
4. Iamb. penthemim. and iamb. tripody = Soph. 
Electr. 477%. C4 -.--|lc4£eo-T- 


This verse is interrupted by the interjections. 
5. Iambelegus, i. e. iamb. penthemim. and dactyl. 
penthemim. [t+ 0oL- LJ|2oUvL Ue 
6. =v. 465. Antispast. and troch. dipody. 
The interjections correspond in the strophe and anti- 
strophe, but are not here given. 


903 — 910 = 926 — 934. 

Verse 1. lamb. dipody and dactyl. tetram. catalect. 
etouef[tovcewcrcecrcenr 

. Ithyphal. 

. Anapeestic line. (7) OCC tou e 

. lamb. dimeter. ~Ode C@re@mca- 

= 3. evr tovcawn 7 

- = 3. (?) ~-tvovee 

- Logaced. anapest. [Ll 4+TU.& 


ID OH BP 09 


962 — 972 — 973 — 983. 
Verse 1. Pherecratean. 
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2. Glyconean. 
3. = 2%. 
4.=1. 
5. = 2. 
=1, 
t=1 
. 8. Glyconean and logaced. dactyl. =x Medea 650, 
35) OR nO 
9. = v. 415. Two logaced. dactyl. clauses. In the 
first the arsis of the trochee following the dactyl 
is resolved. | 


984 — 994 — 995 — 1005. 
Verse 1. Choriamb. trimeter. and trochee. For this 
close of choriambic verses see Herm. El. II. 
36. 3 and 10. 
2. Choriamb. dimeter hypercatalect. with basis. 
poleocroni4teocie 
3. Choriamb. dimeter catalect. with basis and cho- 
riambus. 1 {4 .L- -c~-|[4vec- 
4. Iamb. penthemim. and choriambus. 
~teouecfteorce 
5. Choriamb. dimeter catalect., or logaced. dactyl 
with anacrusis. 
6. = 5. 
7% = 5. 
8. Choriamb. dimeter catalect., or logaced. dactyl. 
with basis. tajpjeorcwcule 
For verses like 3, 5, 6, '7, 8, consisting of a choriambus 
and a logacedic close with a prefix, see Munk, pp. 182, 140. 


1159 — 1163. An anapestic system. 


THE END. 


